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MMAO CAM MHOTO CPERE Y CBOM HECPETHOM XHBOTY

3aBpLUaBam CBOj€ 3eMasbCKe NOC/OBE.

HakoH TONMKKX rOAMHA, THJEN0 U MO3aK pasymujy cse. [ywu Hu-
WTa Huje jacHo. Mucano cam, mnag: bruhe Bpemena, Hayuuhy, na ce
cBeMy ocmjexuatu. buhy mynap, Hayuuhy aa wytum, ocmjexusahy
ce, cBMMa W ceemy. buhy myaap, Hayuuhy aa wetam, kao hamun
Cujapuh. He Hayunx Huwta. Ca wesgecetucesam, jeAUm Ce Kao ca
cenamuaect! KakBa wWwyTha, Kakea, nodory, wetwa!? navem, ca
We3ECETUCEAAM, HACBALITO, KA0 A MM je ABAAECETHTPH. HuwrTa
He Hayunx. A MMCTHO: ocmjexuBahy ce, ca BUCHHA. Y WETHH, Beaap,
0MaxMBaT PykoM. HUTH ce 0Cmjexyjem, HUTH PYKOM OfMaXxyjem.
HWUTH WweTam, HUTK WyTUM. A CBOje 3EMasbCKe MOCI0BE NPHUBOANM
Kpajy. Tpnjedum brbeH1LE, ryKBam CTape Nanupe, NpasHum npa-
wrase dacuukne. Kako Hau1jesuTH NUTaK COK M3 Cyxe APEHOBUHE
3ab0paBmeHux 3anuca?

Kasyjem khepkd MupaHau, a oHa, de3 KakBor BMA/MBOT W HEMO-
CPEAHOT pa3nora, n1aye U KPHOMHLE OTUPE CY3eE:

Hmao cam mHoro cpehe y xuBoty. MMasu 4odpo wra Tv rosopum!
HUmao cam mHoro cpehe y xuBoTy! He Kaxem: UMao cam CpeTaH
xuBoT! To He. Moj K1BOT HHje DKo cpeTaH, Janeko of Tora. buo je
CBE [PYro, NPHj€ 1 BHLLE, HEFO CPETAH.

MHoro cam natuo, 1o 1 breao mHoro HecpeTaH. [lyro 1 yecto brBao
HecpeTaH. TpajHo OMBAO HecpeTaH. Anv Kaj rof, y cTapaukum Hohuma
HeCaHuue, NomyT AjeLe WTo no nogy pehajy CBojy UrpauKy MUHHjaTyp-
HOT B03a, Ca BarOHMMA, TOKOMOTMBOM, TPAaYHULLAMA, PaMNama, Cao-
OpahajHiM YBOPHILTUMA M KPHXKAKMA, YCMYTHUM MOCTajaMa U uy-
BapCckMM Kyh1uama — Kaj rog, y TakBim Hoh1ma, Ha pa3aneTom naat-
Hy npasHora nnacoHa, nopesam CIMKE, CHTyauuje, CTatba 1 301Bara
Ha KOJI0CHjELMMa CBOTa AMBOTHOTA MyTa, JaCHO BUAMM W MOUMaM Ja
CaM UMao MHoro cpehe y K1BOTY. 3Ham fa 3BYYH YN0, i je TaUHO:
MMao cam MHOro cpehie y cBome HeCpeTHOM »uBoTy! [la cam ce u3 Haj-
TEXMX OKO/THOCTH W MO0Xaja MOpAo YynatH cBojom namehy W Bna-
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CTMTOM T3B. MHTEIMTEHLMjOM, cipeTHoWhy 1 CHanamsbKBoOL Y, HUKAA,
Ce He DMX WLLYYNao, U HUAOKNE He Brx CTMrao. Hero mu yBujex, OHaa
kaZ je buBano HajnotpedHuje, Hannasmna Hekakea — cpeha y K1BOTY.
Hekakso HewTo Hannasuno, na me To Hewro noa1sano, ycnpas/mano
W cnawasano. [la, Hecpeta je bUo Moj XKHMBOT, DKna je To jesHa rone-
Ma HeBO/bA, aNM CaM, Kpo3 kby Nponasehu, Mao MHoro, MHoro cpehe.
W mopao dux butv 3a10BobaH. A HUCaM. Myuu Me jefiHa, KaKo Aa TH
KaXXeM, MPUIKMYHO AenrKaTHa cTBap. Cywaj 0BO naxsbHBeo!

CBeMy LUTO HUCY MOIMIM MOJMHTH, Jbyau Cy Aanu ume bor. To wro ce
JbyICKAM MO3TOM HE MOXe MmojmuTH, To Henojamuo, bor, npesa me
je be3dpoj nyta nogacTMpano Aokase 0 CBOMe MOCTOjakby, a Aa CE Ha
TO HWCaM rOTOBO HK 0Da3Mpao, @ KAMOJH LUTAr04 MHjebao y CBOME
CMYLUEHOM, HEBA/baIOM M HE3APABOM HAuMHY XHBbEHA. U Kaj Oux
no ceemy apyrome duo be3 rpujexa, uncT v desrpelan nonyT HOBOPO-
HeHuera, camo cam 30or Tora, 300r 0X0ne paBHOAYLIHOCTH HaCMpam
jacH1X 3HakoBa 0 Cvnu Kkoja ce DpUHE O MOME NYTY W NYTOBAkY — 3a-
CTYKMO Ka3HY MHOTO TEXY O} OBE KOJy M3ApaBaM: KONEPHYHA CTa-
POCT M My4Ha, NOHKKaBajyha, a y3anyaHa bopba v xpBarbe ca CTOTHHY
TjenecHux Teroda v donectu. Buauw, kafa ce CTBapu Tako NoCTase, U
kaga ce cabepe CBe, Tako NOCTAB/LEHO — 3ap ja YCTBAPH HMCAM jefaH
BEOMA CPETaH YoBjeK’?

Jecam. Ja cam jenaH Beoma CpeTaH yosjek!

Asaynax Cuapan (CapajeBo, 1944)

bocaHckoxepueroBayku necH1K, nucaL,
ucueHapuct.Y pogHom Capajesy je no-
xaf)ao OCHOBHY LUKOY W THMHA3Mjy Te
®uno3odcku akyntert. Jow kao mna-
Auh noyeo ce DaBUTH CNUCATELCKUM
pasom, ypehyjyhn omnaguHcke nucto-
BE M yaconuce Te npupehyjyhu pasue
TpuduHe. Paguo je Ha TB bocHe n Xepuerosuue cse fo pata 1992.
roauHe. Kao KrHXEBHUK jaBHO Ce LIe3LeCeTHX TOAHHA CBOjUM Mne-
CMama y npo3u. [punagao je reHepauuju MAagux KiHKEBHHKA
Ha3BaHWX ,lie3gecetocmalin”. Herose necme npesoheHe Cy Ha
HEMAUKH, HTANHjAHCKH M DPAHLYCKH je3HK.




Heke werose nosHate necme cy: buswu gpyiapu, bocxa, Jljesojuuya
u3 Ynuue pxoca, Xohe nu uwima o menu 3naimu, Mopa, lMhanemia
Capajeso, Capajescke puue, 3awitio woHe Beneyuja v ppyre...

30upke necama cy my: Mopuja, LLlaxdasa, Mowmyxau, Kocii u meco,
Capajescka 30upxa, boneciu og gywe, Capajescku wadyi v ppyre...

Ocum Kao necHuk, CuapaH je no3HaT M no UIMOBMMA 3a Koje je
nucao cueHapuje. Hajnosnatuju cy Gehaw nu ce Jonu ben v Omay,
Ha cnywobeHom dyimy Koje je pexupao Emup Kyctypuua.

3a cBoje 3bupke necama Cuapax je HarpaheH DpojHMM Harpaja-
ma, mehy kojuma cy LLectoanpuncka Harpaga rpasa Capajesa,
loavwHa Harpaga Yapyskema KiHxesHHka buX, 3majesa Harpasa
u Harpaga cnobope dpanuyckor MEH-a. Cuapad je duo Harpahu-
BaH M 3a (BOja (MAMCKA OCTBapera. PefoBHH je unan Akagemuje
HayKa W yMJeTHOCTH buX.

PEIHUTEJb

C1apaHOB pOMaH NpeacTaBba CBOJEBPCHU AMAPKOPY HALIKMX Npo-
CTOpa. JefaH CeaMHAECTOTOAMILH Aevak he TOKOM LWKOACKOr pa-
CMyCTa CNO3HaTH ABa BeNMKa (heEHOMEHA — /byDaB 1 kOMyHU3am. M3
OypHux porahaja Tora neta gevak he u3ahu kao Maaau YoBek Koju
j& HayuKo Aa Cy 1 JbyDaB M KOMyHM3aM Tek pa3ouapasajyhe Hanuuje
/1B BENMKA MOjMa, HaNKyje umja he ceHka 0CTaBMTH KaTacTpodante
NOCNEAHLE HA HETOBY FEHEPALM]Y HEKOMKO AELIEHH]A KACHHJE.

Mpowwno je roToBO YETpAECET rOAMHA 04 HacTaHka dunma Ciehaw
nu ce onu ben. 3emma y Kojoj je GUAM CHUMLEH BHLLE HE NOCTOjH.
lpan y Kome ce padmwa AELaBa BULE HUje HCTH. Y HaWoj ce npea-
CTaBM HEKaAaWbH Aevak [JMHO, y N00AMAKIMM roguHama, Bpaha y
rpaj CBoje MIafoCTH, Tpaxehu concteeHy ,00/my npownoct”. To je
OKBHMp KOju he Ham OMOryhuTH jeSHY rOTOBO MAapKECOBCKY MpHUYy.
CBaku noBpaTak y AETUHCTBO, Y MAAAOCT, MOBPATaK je Y H3MHLLbE-
Ho. MponywTenn Kpo3 npu3my Hawer ceharwa, TMKOBH W forahaju
Hemajy CBoje peanHe 00auke, BeR HUXOB KOHAYHM UK 0DMKYje
YTHCAK KOjU CMO HaKOH CBETa 3ay3€/M 0 hHMa.

HakoH cBMX rOAMHA, pacnaja 3emibe, pata, CyHOBpaTa CBUX BPej-
HOCTW KOje Cy NpeAcTaB/bane HeroB CBeT, Haw [JMHO, YOBEK KOju

KOpaya Kpo3 COMCTBEHY CTApOCT, HE BEpYje BHLIE HK Yy WTa. tbemy
0CTaje Aa MOCNOXKHM Nasn concTBeHux cehata, Tparajyhu 3a cammm
cobom. BepoBamwe npunaga Hekum Apyrum byauma. Mpodnem je
WUTO TH APYTH, JOBO/LHO HAWBHW Mpej CBETOM Ja jow YBEK UMajy
ey a BEPYjY, HEMAJy Y WTa a BEPY)Y.

Kokan MnageHosuh

KPUTHKA

Yyno y CAPAJEBY

Ceaxoia gawa y ceakom foineqy cee suwie Haipegyjem. Ta cnaBHa peye-
H1La K3 yyBeHor dunma Emupa Kycrypuue Ciehaw nu ce Jonu ben?
3 1981. 0 CTanHOM HanpeLoBaky NpeACTaB/bana je, YBJETHO peye-
HO, dnary UPOHHjy O COLMjaNU3MY Y KOJEM CMO XHBJENH W 0 Kojer
YCTBAPH HUKAaZA HUCMO CTUIIH, A/ j€ 03HAYaBana M THMMYHO Halle
NEXEPHO yBjepere Aa, WTo rod duno, HMkaga Hehemo HW npona-
cTv. Mano hemo naratu, mano hemo kpacti, mano hemo ce npaBuTH
nyau, anu Hekako hemo onctatu. [lpyra peueHuua w3 Tor duama
MyHO je 310CnyTHHja: ,Xohe N1 y 0BOM rpajy MKaja 3acjaTi CyHue
kako Tpeda?” M3mehy Ta gBa ocjehaja, n3mehy camosasapasama
[,a Hanpezayjemo 1 CBMjeCTH Aa Ha bankaHy KPOHWYHO CTBApH HH-
kako Aa 40Ny Ha CBOje MjecTo, pasaneTa je U MCTOMMEHa NpeaCcTaBa
Ciehaw nu ce Jonu ben y pexuju Kokava Mnagenosuha. Mpeactasa
He 3aBpLUaBa Kao KM, Y JyrocnaBuju, HEro 3anoyrke AaHac, kaja




Ce TNaBHM jyHak C Koepom Bpaha y CBOj rpaj, Ha NONpuTe jea-
He De3asneHe, anM CUPOTHHLCKE MNAZOCTH W NOYMKE ce cjehatn u
CBOJUX MHTUMHHMX Hafara M /byDaBH, anu v APYLITBEHUX WITY30PHUX
OJyLIEBBEHA O jeAHAKOCTH W DobeM xuBoTy. Cinke TOr mycasor
KMBOTQ, Y KOjem je OMno v jeaHOCTaBHE MajuMHe Dpure v Tonu-
He Heke nnedbejcke NUTE 3e/baHuLe, anu W rpydbocTH yIuuHOr 0apa-
CTatba M CTPOrOCTH MAEOOLKOT NOTNEAA HA CBHJET, kAo (AeLeBH
OuBLIET BpEMEHA WM KA OTPTHYTH TUCTOBH Cjehatba NPOMKYY Ha
MO30PHULM NPES HALKMM 0Y4MMA. Y thUMa HEMA HW NMYHO HOCTANrMje
HW HAPOYMTHX ONTYKDK. Jep TaKo je HanpocTo duno.

3akmwyuHo, Gehaw nu ce Jonu ben Bpno je Aodbpa npeactasa jep je
BHLUE HEro COMMAHO OAMIPaHa M MPOMHLLBEHO W jeAHOCTABHO pe-
KMPAHa Te 3aT0 LWITO HaM Je De3 HapouuTe Te3e yHanpujes U cna-
[lytbaBe MOpYKe yHa3aj Ucnpuyana npuyy daw o0 Hama oBAje, KakeH
Beh jecmo. Y pacnoHy of be3rnaBor BjepoBatba M He YBHjeK UCKpe-
HOT 0JylLIEB/bEHA Y jeJHOM BDEMEHY 0 MDXKHe U Dujese y OHOM
APYTOM, y KOjeM AaHaC KHBUMO.

bojan Mywuu (Hosocimu, 29. 4. 2019)

CJETHA NAPOJIH)A HALIHX XHBOTA

(...) Pexucep KokaH MnaaeHoBrh npeactaBy 3anouuibe 407acKom
cujenor lune (Mupcag Tyka) y CapajeBo, KOju C BETMKUM KOhepom
TyMapa MpPakoM W MOKyLaBa NPEN03HaTH OCTaTKE AHEBHOr DOpaB-

Ka Yy KOJEM je MPOBEO AjETUHCTBO. YCKOPO MPOHANA3H Manu KOBYET C
YCNOMEHAaMa W3 KOjer 3aTUM OXMB/baBajy TMKOBM M3 HAma Te Koju
Yy JEOHOM KApHEBANCKOM, (DENMHMJEBCKOM PUTMY W31a3€ HA CLEHY
W, nnewyhu y kpyry, u3rosapajy Aodpo nosHate pennuke. Csu Hoce
cBoje Kodepe ca cjehawuma koju he, 3axsamyjyhu Agucu Batpew-
Cenumosuh, CaCBUM NPAKTHYHO CNYAUTH M KAO CLeHorpadmja, OfHO-
CHO HamjewwTaj ¢ Kojum he rMyMUM KOHCTAHTHO OMTH Y MHTEPAKLM)H.
3atum he ce octapjend [uHo npuBpemeHo noByhu ca cueHe W nonyt
reAaoLa YCTyNUTH MJECTO NOjeSMHAYHUM NPHU30pUMA Aa HaMyCTe KO-
(epe CBOjMX BNACHUKA U OKKBE Y HOBOM 0D/HUKY.

Pagma kpehe y kyhu nopoauue 3o, Kaga ce ¢ nocia Bpaha otau
Maxmyt (Emup Xauuxadusberosuh) u 3anouutbe yoduuajesu ,pe-
[OBHM" KyhHHM cacTaHak, Ha kojem bpaha [luno ([asop lonybosuh),
Kepum (Cadut CejanHosuh) u Muaxo (Cuu Kypt) npenpuryasajy ceoje
[HEBHE MPOMYCTE, a WTO HEPHJETKO 3aBpLUM DaTMHaMa Te 3aLTHTOM
majke Cene (TopaaHa bodaH). Beh op oBor npu3opa noctaje jacHo Aa
pexucep MnagseHosrh He xenu konupati ctun Emupa Kyctypuue.
Hanpotus, OH Tpara 3a HOBOM H3BeADOM K0joM he HacTojaTH KOMEH-
TMpaTH OUAM M JelaBatba y bemy. 3aTo hie mymum y NpeacTaBy Uc-
TOBpeMeHO noAcjehaTi Ha OHe W3 uAma, anu oneT dUTH Apyraumju,
AYTEHTHYHH, CBOjM, TEAaTapCku hie MOBPEMEHO NMPE3EHTUPATH M jefaH
NapoaHjCKK 0AHOC NPEMA OHOME LUTO Wrpajy, a LLTO HE KeNne MCMHja-
BATW BEN YUMHUTH JYXOBHUTHjUM, [PAMATHUHHJUM, TPATUUHH]UM.

Hnak, ogpeheHa no3a kapukaTypanHocTv out he npumjeTHa y ma-
eCTpaNHUM Tymaukum u3sesdbama Aamupa mamouaka v Tatjaue
LLlojuh, Koju he LiBrKepaiua, 0AHOCHO YNPaBHHMLY, KDEUPATH Y TOTO-
BO FPOTECKHOM 0071MKY, y3 Nomoh yera he npe3eHTHpaTH caB ancypa
npetjepate eydopuje Tagalker NOAMTHYKOT U APYLITBEHOT ypehe-
ta. Kao cynpoTHOCT HX0BOj €y(hOPHYHOCTH U KOMHUYHOCTH, PEHH-
cep he NoHyAWTH jefHaKo NpeTjepaHe ApamaTHuHe u3seade koje he
MOC/TY)XHUTH Kao NMpUMjep anconyTHe matepujante dujese W ctpaxa
TOKOM }HMBOTA y NEpHOAY KOMyHH3Ma, LITO je NOCEDHO jacHO Y Cue-
HM Y K0jOj ynnakaHa majka kpumuHanua LLuntopa (Tatjana Wojuh),
3aTBOPEHA Y NPOCTOP KOBYEra C MPHTYLLEHWM CBJETIIOM, LLA/bE MOPY-
Ky CBOM M3ryd/meHOM cuHy. Mnak, 3a pasnuky Of rymMaukux WHTep-
npetaumja ,CTape WKone", KoA hUX0BUX MAahux Konera npumjeTHa
je oppeheHa HecurypHoct, nocedHo koa [laopa lonybosuha kao



Nlvne, nok noxsane ugy Caduty Cejaunosuhy 1 Eamu Jykosuh kao
Jlonv ben, Koju ¢y, ynpkoc noBpeMEHOj NPeTjepaHoCTH Y U3Besdama,
ycnjenu nocrojefhe IMKOBE HaAOTPAAMTH U YYHHUTH OPHTHHANHUM.

HajBaKHMjU CETMEHT PEXMCEPCKOr KOHLENTA jecTe KOHAYHU CIOM
ABH)y yTonuja, [IMH1HE 1aeje 0 YeaHO) JbyDaBu U 0YEBE O KOMYHH3MY,
,koju mopa sohu go 2000. roauHe”. 1ok U3 faHale NepCnekTuBe
3a /byDaB jow UMa Hae, KOMYHKU3aM je OTHLLAO Y HenmoBpart ca cMphy
[lMHMHOT 0Ua, WTO je CUMDONMYKK OHOC KOjH peskUcep NoTeHLMpa
Ha Kpajy npeacTase. [lakne, cacBum je jacaH MnageHosrhes KpuTHu-
KM OCBPT Ha Jyroc/iaBujy U teHO NOAUTHYKO ypehete, Te Taj nepruos
HALIKX NPOLLIKX AKHMBOTA PEXMPA KAO CTakbe ULIYEKHUBAHA Dosber Cy-
TPa KOj€ HUKAKO HE 0a3N. Jep, HacynpoT rama y Kojem NOpoAHLA
30/b HA KOHLY Of ApaBe Mnak A0DWje HOBM CTaH, y NPEACTAaBH OH
OuBa JoaujeseH apyroj, noaodHujoj ocodbu. Cee 0BO, HAPABHO, HEO-
L0/bMBO noAcjeha U Ha Cafallbv XKUBOT Y ipKaBamMa HakoH pacnaja
Jyrocnasuje u para, wWTo, C jefHe CTpaHe, NoTBphyje YHUBEP3aNHOCT
CvapaHoBOr Ajena, an1 1 NpoKNETCTBO OBAALIBET YOBjEKA KOjU 300r
bopde ¢ nouTHuKMM cHCTemrma 3aD0paBsba Ha cede, Ha CBOjy cpe-
hy W ocjehatba, Ha HCTUHCKO 3HaUeHE pUjeyn bydas.

C HOBHM, Kpajtbe HHTPUIAHTHUM M CaMO Ha TPEHYTKE HEAOC/LEAHWM
yutarem CHApAHOBOT KHHMEBHOT KNACHKa, Y3 XyMOp, CjeTy 1 don,
npeactasa Cjehaw nu ce Jonu ben KamepHor Teatpa 55 y koHau-
HMLM yno3opasa DankaHCKor YoBjeka Aa NpectaHe dWTH KnayH C Lp-
BEHMM HOCOM KOjU CAMJENO Bjepyje CeDMYHMM BRactoapiLMma Te

JKHMBOTE 0apeNyje NoNMTHYKKMM cucTemuma. MonyT oua MaxmyTa kojer
caga nuk TeTka yno3opasa pujeunma: ,but he osaje, Maxo, kpeu", a
KOjW TeK ca cmphy Cno3Haje NponasHOCT MAaTePHjaNHOT M ancypAHOCT
MOJIMTHKE Y KOJy CE 3aKMHaA0 U KOjOj j& MOCBETHO LIMJENH CBOJ HHBOT.
,Xohe 1 y 0BOM rpady MKada 3acjaTu CyHue kako Tpeda“, uutat je
KOjM y3aNyAHO NMOHAB/bLaMO, CTOjehK Ha KULLKM W yeKajyhu nnaso Hebo
W3a 00n1aKa, A0K HaC HEMPUMJETHO 0DY3MMa UCTHHCKA Tama.

Mwup3a Crengeparuh (Ciuias, 25. 3. 2019)

Capajesckd KamepHu Teatap 55 nokasao je WHTepnpeTauujy npo-
Na3a BPEMEHA M MHjEtbarba MOAMTHUKMX M ODMTELCKMX CHAHMLA Y
npeactasu Giehaw nu ce Jonu ben ¢ Matbum aHCaMbNI0M KOHLEH-
TPUpaHWX [ymaua KojH, y3 He3HaTHe npeodpasde, Mujerwajy npo-
CTOpE, BPHjEME M WAEHTUTETE, a CBE MUJEHE MOTPH Y NPOCTOpPUMA
cjehatba NpunoBjesay M raBHK NMK. KOMOPHOCT npocTopa capajes-
CKE MO30PHHLE NMPUKA3aHa j€ JOAATHUM MUHWUMANM3UPAEM C KO-
depuma Koje rnyme npibary, rOBOPHULY, CKPOBHLITE, TMjec. Emup
Xayuxacdu3derosuh npe3eHTHPAO je CHary rymauke 0CoOHOCTH, a
nydanum ce nocedHo CBMAMO Ajeyak, TANEHTUPAHW W CBEMPHUCYTHH
CuH Kypr, anu v BpcHa lopaaHa bodaH.

Mupa Myxobepau (Bujenay, 24. 10. 2019)

WRITER

ABDULAH SIDRAN (SARAJEVO, 1944)

Poet, writer, and screenwriter from Bosnia and Herzegovina. He attend-
ed elementary school, grammar school, and the Faculty of Philosophy in
his hometown of Sarajevo. He started writing as a young man, editing
youth papers and magazines, and organizing various events. He worked
at the Bosnia and Herzegovina Television until the war in 1992. As a
writer, he debuted with prose poems in the 1960s. He was a member of
young writers nicknamed “1968-ers”. His poems have been translated
into German, Italian, and French.

Some of his most famous poems are: “Former Friends”, “Bosnia”, “The Girl
from the Defiance St.”, “Will She Know Anything About Me”, “Nightmare”,
“Planet Sarajevo”, “Sarajevo Tales", “Why is Venice Sinking”, and others.



His poetry collections are Moria, Sahbaza, Rambler, Flesh and Bone,
Sarajevo Collection, Soul Pain, Sarajevo Taboo, and others.

Besides as a poet, Sidran is famous for his film screenplays, including
Do You Remember Dolly Bell? and When Father Was Away on Business, both
directed by Emir Kusturica, as the most famous ones.

His poetry collections were awarded numerous times, and he won the
April 6™ Award of Sarajevo, the Annual Award of the B&H Association of
Writers, the Zmaj Award, and the Award of Freedom by the French PEN.
Sidran won awards for his cinematic work as well. He is a member of the
Academy of Sciences and Arts of the B&H.

REeviews

SARAJEVO MIRACLE

“Every day, in every sense, I'm making more and more progress.” This
famous sentence from the famous film Do You Remember Dolly Bell? by
Emir Kusturica (1981) on steady progress was, conditionally speaking,
mildly ironic of the socialism which we lived in and which we never real-
ly reached, but it also signified our typically casual belief that, whatever
it was, we would never fail. We will lie a bit, steal a bit, pretend to be a bit
crazy, but somehow we will survive. The second sentence from that film
is much more ominous: “Will the sun ever shine on this city properly?”
Torn between those two feelings, between self-deprivation that we are

making progress and the knowledge that things in the Balkans chronicle
keep falling out of their places, is the play Do You Remember Dolly Bell?,
directed by Kokan Mladenovi¢. The play does not end in Yugoslavia like
the film, but begins today, when the protagonist returns to his home-
town carrying a suitcase, to the scene of a harmless but poor youth and
begins to remember his intimate hopes and love, but also social illusory
enthusiasm for equality and better life. Images of that dingy life, which
included a simple mother's care and warmth of a plebeian vegetable pie,
but also the roughness of growing up on the streets and the austerity of
the ideological view of the world, and these, just like flashes of the past
or like torn leaves of memory, move around the stage before our eyes.
There is no much nostalgia or special accusations in them. Because that
was the way it was.

The ensemble of the Sarajevo Chamber Theater that combines very ex-
perienced and very young actors depicts the Bosnian black-humored
Amarcord without any pathos yet with lots of moderation, and the au-
dience could, equipped with today's wisdom, reconstruct what had ac-
tually happened to us. The father, a convinced Marxist, does not die,
like in the film, due to illness, but from sadness, because everything
he believed in went astray, while the sentences “You don't know what's
going on behind the hill” and “We will be knee-deep in blood” point out,
without further explanation, all that later wrapped us all in black dark-
ness. That poor and portrayed “neighborhood” will fall apart, the fatal
suburbian Dolly Bell will become a singer in a folk club, surrounded by
tycoons who deal with things swiftly, while a million people from Bosnia
and three million from entire Yugoslavia will scatter all over the world.
The set design of the entire play, therefore, consists exclusively of suit-
cases, that are constantly being moved here and there as the actors
come and go, and even when they are put onto the ground and opened,
they represent nothing but improvised constructions of our own lives,
until the next move. A real, rude, political, or intimate move. “Will the
sun ever shine on this city properly?”

Finally, Do You Remember Dolly Bell? is a very good play because it is quite
properly acted out while being directed in a thoughtful and simple man-
ner, and because it tells us a story, without having a forward specific
idea or a corny backward message, about ourselves here, as we already
are. As we are ranging from a headless belief and a not-always-sincere



enthusiasm at one point, to the hatred and misery at the other point and
time we live in today.

Bojan Munjin (Novosti, April 29t 2019)

A SAD ParobpY ofF Our Lives

Do You Remember Dolly Bell? is not just a screenplay. It is not just a
film or a novel. Do You Remember Dolly Bell? is an indispensable part of
Sarajevo’s identity, culture, and life. The immortal effect of this work of
art—whose replicas still circulate the streets of Sarajevo on a daily basis,
whose characters continue to live in the memories of people of Sarajevo,
and that still keeps the original spirit of Sarajevo packed in a suitcase —
is clearly presented by one's constant need to return to its humor, pain,
and humanity.

However, Do You Remember Dolly Bell? has now been revived and pre-
sented in a new form, and as a theatrical play, adapted to the present
moment, it critically perceives the past, the film, the system, and the
country that no longer exists. That review was created, above all, in
an atmosphere of parody, but not intended to mock, but to comment
the previous work of art in an artistic, social, and political manner,
through today's point of view and with a noticeable dose of sadness.
The Chamber Theater 55's Do You Remember Dolly Bell? is directed by a
Serbian director Kokan Mladenovi¢, and it brings — in a Proustian shape
—a vivid, humorous, and painful recollection of the now-adult Dino Zolj
of his childhood, of Yugoslavia, his father, his loves, and past life, grad-
ually understanding himself and the time whose values no longer exist.

(...) The director Kokan Mladenovi¢ starts the play with the arrival of
the gray-haired Dino (played by Mirsad Tuka) to Sarajevo, wandering in
the dark with a large suitcase and trying to recognize the remains of the
living space where he spent his childhood. He soon finds a small suitcase
with memories from the film, and out of that suitcase, the characters
from the film then come to life and come on stage in a carnivalesque,
Fellini-like rhythm and, dancing in a circle, say out loud the replicas we
all know so well. They are all carrying their own suitcases full of memo-
ries that will, thanks to Adisa Vatres-Selimovic, practically serve as the
set, i.e. the furniture the actors will be constantly interacting with. Then
the aged Dino temporarily withdraws from the stage and, like a specta-

tor, gives all the individual scenes a chance to get out of their owners'’
suitcases and come to life in a new form.

(...) The most important segment of the director’s concept is the final
collapse of two utopias, Dino's idea of pure love and his father's idea of
communism, “which must come by the year 2000”. While today’s per-
spective still provides hope for love, communism has gone irreversibly
with the death of Dino's father, which is a symbolic relationship the di-
rector is emphasizing at the end of the play. So, Mladenovi¢'s critical
view of Yugoslavia and its political system is rather clear, and he directs
that period of our past lives as a state of anticipation and waiting for a
better tomorrow that never comes. Because, unlike the film where the
Zolj family eventually gets a new apartment from the state, that apart-
ment is, in this play, assigned to another, more suitable individual. All
this, of course, looks like the present life in the states that appeared
after the disintegration of Yugoslavia and after the war, and that con-
firms, on the one hand, the universality of Sidran’s work, but also, on
the other, the curse of a local man who, in his fight against the political
systems, forgets himself, his own happiness, and feelings, as well as the
true meaning of the word “love”.

Mirza Skenderagic¢ (Stav, March 25" 2019)

The Chamber Theater 55 from Sarajevo interpreted the passage of
time and the change of political and family forces in the play Do You
Remember Dolly Bell? with a small ensemble of concentrated actors who,
with minor transformations, change spaces, time, and identities, and
all those changes are perceived by the narrator and protagonist in his
memory. The chamber space of their stage in Sarajevo is accentuated by
an additional minimization with suitcases that act as luggage, a phone
booth, a hiding place, a dead body. Emir HadZihafizbegovi¢ presented
all the strength of his acting personality, and the audience especially
liked the boy, the talented and ubiquitous Sin Kurt, but also the excel-
lent Gordana Boban.

Mira Muhoberac (Vijenac, October 24t 2019)



