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O ITPEOCTABH

H3Benda je HacTana y capaamwm Cpnckor HAPOJHOT NO30PHLLTA M aH-
camdna [lejsuaa Mmaca (Bennka bputanuja). Okynuna je HEKOMMKO Ca-
MOCTA/IHUX YMETHHKA KOjW Cy KPO3 ABOTOAMLLIHM NPOLEC YODAMUMAH
0Baj NpHKa3.

Kpo3 BuLueHEBHE MHTEH3WBHE PAHOHHLIE YMETHHLM CY Ce DaBHIW UC-
TPaXHBatbeM BennyaHcTeeHe moryhe u Hemoryhe dyayhHocT mnagmx
myad. OBa NpeacTaBa 03HauaBa 3aBpLUETAK NPBOT ea UCTPakKKUBAHA
koje he y Behem 0b1my HUTH HaCTaB/LEHO TOKOM HApeaHE roAKHe.

MpencTaBa Ha NOETHYAH HAUWH MCTPAXKYje Tpaymy M OMopaBsak nocne
TparuuHor aorahaja Ha jeAHOM 0CTpBY. HaumH Ha KOjW HaCWsbe yTHYe Ha
HalLe YMOBE W CpLiA MPEACTAB/BLEHO j€ M3 YINa KPTaBa il W HHXOBHX
nopoauua. Beoma cHaHa, MCTOBPEMEHO W 3acTpaluyjyha npeacTasa.

(Ca cajra Cpnckor HapogHor no3opuwra, 1. 11. 2019)

[esua InAc

Cono wu3Bohau, pOOMTHUK MmehyHa-
POJHMX HArpaja, Mo30PHLIHK pefu-
Teb, NPOdEecop W KPeaTHBHA MUCIH-
naw. JefaH je og 0CHKUBava hH3nyKOT,
BHU3YE/HOT W MPUMEHEHOT Teatpa.
Crekao je obpasosawe y JIekOKOBO]
WwKonW du3MuKor Teatpa, rae cy
ca wum cryaupanu Etjen Jexpo,
lpotoBcku, AnBuH Ajnn, Majk Andppenc En bepman, ﬂmep bpyk,
Macrep Jlum u Asrycto boan. On je Boaehu metyHapoasu nosopu-
WWHK HHCTPYKTOP, MOAYYaBAO j€ M YTULIA0 HA TPH TEHepaLmje no3o-
PHILHKX CTBapanauay 73 3emme, mehy kojuma cy CajmoH Mekbyphu
(no3opuwre Complicité), Ema Tomncon (rnymuua), AmuT Jlexas
(no3opuwre Teko), Xejnn Kapmajkn u lMon Xantep (nosopuwre
Told by An Idiot), /loja Hbycon (DV8), linjam Crun (peauten du-
3uykor nosopuwra), Ctusen Janapu (npeactasa buau Enuoi), TuHa
Enen ln (Onepa Uupkyc), Lium Yum Xowu (IMo3opuwHa Tpyna XoHr
KoHr), Tum Mopwc (Paimnu Kow). YTMUAO je Ha H3BOhaye Kao wro
cy Katpun Xantep, En Mapu-[ad, Capa lMepuw v Tonr Jln. Jejsug
[nac je ysexk d1o NMOHKP, AeduHKLyha CMna CBETCKOT NO30pHLLTA.




Paawo je y Buwe o 70 3emama.

OcHosao je AHcamdn [lejsraa Mmaca 1990. v ca wum je HacTynao y
32 3embe, a NpeacTaBom no pomay Gormenghast MepsuHa lMuka
foduo je Harpady 3a Hajoomy pesujy Theatrical Management
Association 1993.

U3MHCIUTH OU3HYKH TEATAP

(OH3MYKK W BU3YETHW TEATap Cy Y CPEAMILTY NaXKHe CAaBPEMEHOT Tea-
Tpa. 3axTeBH CaBPEMEHOT (PM3MUKOT TEATPA TPAXKE PA3BHjEHE BELUTHHE
H3MHLL/bakA U Pa3yMEBatba. ALEKBATHO 3HAE (PU3HUUKOT M BU3YETHOT
Teatpa cy ba3a AMHaMHUKOr M3MUKOT TeaTpa, a Ca TM Pecypcrma 1
anatuma, paavonuua [lejsuaa Mmaca nomohu he yuecHuumma ga ogy
KOPaK fa/be, Aa OTKPH)y, 0DOraTe U pa3jacHe ENEMEHTE H3MHLLbAA.
MowrTo ce cByaa y CBETy CMaTpa MHOBAaTOPOM Yy OBOM THMy Teatpa,
[lejsua je HajaaekBaTHUja 0C0DA Aa MOBEMKE ENEMEHTE W3MHLLBEHOT
Ca €1EMEHTAMA BHU3YENHOT M (hu3ruKor TeaTpa. [lejBuaoB npuctyn no-
[ly4aBatby je NPOBOKATHBAH, PAa3HrPaH, H3a30BaH U CTPOT.

LLITA JE ®M3HUKH TEATAP?

(®H314KKM TEATAp MMA KOPEHE Y MPOLIECY YHYTPALLKE NOTPAre MymLa,
KOPHCTH MMNPOBH3aUM)y 1 BexDe fa bW ce pasdyanna MHCTUHKTHBHA
(u3ruKa peakumja Ha NOACTMLA)j KOJU HE CaApAKH NOTHYKE OKBMPE.
Pagu ce o ,Capa v Ope”, v npemaa 13Besde YECTO Caapke rosop,

OHE 0/J1a3€ Aa/be 0J PEANMCTHUKOT TNa no3opuLuTa. Hapauuja 0buy-
HO HHje NMHeapHa, Beh npomeH/bKBa. Teno je 0CHOBHHM anat U3pasa.

ABOUT THE PLAY

The performance was a collaboration between the Serbian National
Theatre and the David Glass Ensemble (Great Britain) that gathered sever-
al independent artists and produced this play through a two-year process.

These artists were dealing with the exploration of the magnificent pos-
sible and impossible future of young people through an intensive work-
shop. In its essence, this play presents the ending of the first part of a
research that captured the artists' time in the past two years, and it will
be continued next year in an even bigger scope.

This play, in a very poetic way, explores trauma and recovery after a trag-
ic event on an island. The way that violence affects our minds and hearts
is presented through the eyes of the victims and their families. Very pow-
erful yet very frightening play.

(The Serbian National Theatre website, November 1% 2019)

Davip GLASS

David Glass is an international award winning solo performer, theatre di-
rector, teacher and creative thinker. He is one of the UK founders of the
Physical and Visual, Devised, Ensemble and Applied theatre movements.



Training at the Lecoq school of physical theatre he also studied with Decrou,
Grotowski, Alvin Ailey, Mike Alfreds, Ed Berman, Peter Brook, Master Lim
and Augusto Boal. He is a leading international theatre teacher and has
taught and influenced three generations of theatre makers in 73 countries,
including Simon McBurney (Complicite), Emma Thompson (Actress), Amit
Lehav (Gecko Theatre) Hayley Carmichael and Paul Hunter (Told by An
Idiot) Lloyd Newson (DV8), Liam Steele (Physical Director), Stephen Daldry
(Billy Eliot), Tina Ellen Lee (Opera Circus), Jim Chim Hoi (Theatre Ensemble
Hong Kong), Tom Morris (Warhorse). And has been an influence for per-
formers such as Kathrine Hunter, Anna Marie-Duff, Sarah Parrish and Gong
Lee. Always a maverick David is often sighted by Theatre Leaders as a defin-
ing force in world theatre. He has worked in over 70 countries.

In 1990 he established David Glass Ensemble and has toured to 32
countries with Mervyn Peake's Gormenghast which won him TMA Best
Director award in 1993.

DEVISING FOR PHYSICAL THEATRE

“Physical and visual theatre are at the centre of attention of the contem-
porary theatre. The requirements of the contemporary physical theatre
demand developed skills of devising and understanding. The adequate
knowledge of the physical and visual theatre is the base of a dynamic phys-
ical theatre and with these resources and tools, David Glass' workshop will
help the participants to go a step further, to discover, enrich and clarify
the elements of devising. By being an innovator in these types of theatre
worldwide, David is the most suitable person to connect the elements of
the Devising theatre with those of the Visual/Physical theatre. David's ap-
proach to teaching is provocative, playful, challenging and rigourous.

WHAT 1s PHYSICAL THEATRE

Physical theatre originates from an internal research process of the ac-
tor, using improvisation and exercise to awaken the instinctive physical
reaction to a stimulus free from restrictions imposed by logic. It's about
“Here and Now", and though performances often have speech, they go
beyond the realistic type of theatre. The narration is not usually linear,
but subtractive. The body is the main tool of expression.



