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Pexuja: JOBAHA TOMHR
Apamatypukuwa: OJIFCA JUMHUTPHJEBHR
CueHorpadkumwa: JACMHUHA XOJ1bYC
Koctumorpadkumwa: CEJIEHA OPb
Mysuka: IYKA MEJLIOP

Au3ajH ceetna: U3sanpeaun bOb

Ynore
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JEJIEHA HJIUR
MHU/THUA CTEQAHOBHR
MABJIE MEHCYP

MpenctaBa Tpaje 1 cat v 40 muHyTa

Directed by: JOVANA TOMIC
Dramatization: OLGA DIMITRIJEVIC
Set Design: JASMINA HOLBUS
Costume Design: SELENA ORB
Music: LUKA MAJOR

Light Design: Amazing BOB

Cast

ALEKSANDAR DPINDIC
ANA MANDIC

JELENA I1LIC

MILICA STEFANOVIC
PAVLE MENSUR

The play is 1 hour and 40 minutes long.

Mucaty TexcT koju Tpeda Aa M3roBopH W3Bohay 3a MEHE HEMUHOBHO
JeCTe NUTake AaBakba rnaca v ynyhueata TOr rOBOPHOT CajpiKaja Apy-
TMMa, CAMHAM THM MUCITMM [ j€ H3y3€THO BaXKHA M OrOBOPHA NO3HLIH-
ja.’Y 0BOM HH3y MOHO/I0Ta CNeLrdUYHO je WTo cam 04adpao Aa npea
TPY MOHOOTa Dyly HaMereHa MyLIKAM W3BONHAuMMa Tj. MyLLKOM Cy-
0jeKTy, C UM/bEM Aa CE NPODNEMATH3YjE EMOTHBHOCT M KPYTOCT MYLLKOT
TOBOPHOT CyDjeKTa y Halem, Mpe CBera MauMCTHUKOM ApYLTBY — Ad
ce npoHahy MeKa MecTa y eMOLMOHAIHOM AHCKYpCY Mylukapaua. Ha
Taj HAYMH JKEeNeo Cam A1 NPOMHLLLAM MOTYRHOCT JeLieHTprpatba My-
wKapua Tj. hanoroueHTpu3ma. Hactasak Tekcra cneau y obnuky jBa
MOHO/I0Ta KOja Cy HaMereHa NpocTopuma: dawu 1 dadpuum. To je
OWNO BENMKO MUTARE U OCTANO je Npodaem Koju Me NOCEDHO 3aHMMa:
Aa M je Moryhe y (DanoroLeHTpU3My NMCaTH TEKCT 3@ HEXHMBH CyDje-
KaT, Tj. Aid /1 je HEXMBO TENO HY)KHO 0DjeKaT KOME je roBop 04y3eT, C

S

-

Apyre CTPaHe, ako HHje, LUTO Cam NPETNOCTAaBHO, KOJUM jE3HKOM Ce MO-
KEMO CYKHMTH ia D1 DMO CBOJCTBEH rOBOPY CYDjeKTa KOjU HHJE KHBO
dronowko Teno y npocropy, Beh npoctop cam. Mucarem rosopa 3a
HEDMONOLIKO TENo Xeneo cam 4a Aam rMac ynpaso TeNMMa Koja MHaue
He TOBOpe Y CBOje MMe Cama, Beh Kpo3 HapaTHBE OHWX KOjU y hHMa
dopase nnu ce iruma crywe. OUHANHK MOHONOT j& MOHOOT MK YNyT
y TEKCTY, a TO J& MOHO/OT DU/I0 KOT MATEPHjAHOT TENA, U Ha TOM MECTY
TEKCT nocTaje ayropedepeHumjana, jep Ha Kpajy roBopu o cedu ca-
MOME Kao Je3MUKOj U FOBOPHOJ TENECHOCTH.

Kpeiiare je 3a MeHe TEKCT 0 CTpaxOBMMaA, O Mapana13ama XHBOTA
W napanuwyhum WMCKyCTBUMA. MOHONMO3W Cy TEMATCKH YOKBMPEHH
CTPaxOM, a MCMYHEHW MHTUMHUM HapaTvBuma. [leo Te cTpateruje
JECTE MHCHCTMPAKE HA PEYEHUYHMM KOHCTPYKUMjama W MCKa3uma
|<ojn He Mopajy d1TH roBopHO NPUPOLHH, Ha Temama KOje Ce He MO-
Pajy yodHuajeHO roBOPHTH, C MAEJOM Aa je MHTUMHH NPOCTOP CBAKOT
TOBOPHOT CyDjexTa HberoBo HajCHawHHje opyxje. [0BOPHTH jaBHO,



FOBOPHTH ApYrMMa CBOje MHTPOCMEKTHBHE CafpiKaje jecTe y3HeMu-
paBame cede, a OHAa M ApYyrux; TO jecTe AaBake NPOCTOpa EMOLHU-
jama, MHTUMK... MaTepujanusaumja HHTUME KPO3 TOBOP MK MUCMO
je BaxHa. Tako MHTUMHK CaapXaju Kpo3 je3uK 1oDHjajy CBOjy HOBY
TeNecHocT. M eTo cBe CTBApHO MMa CBOje TEO — U je3K U CTpax.

Jlumutpuje KokaHos (1986)

[lpamatypr, Apamck1 nucaL W CLEeHa-
pUCTa. 3anOCIEH je Kao CTaNHW Apa-
martypr lNosopuwra Atene 212 y beo-
rpagy. lodutHuk je Harpaga , bopucnas
Muxajnosrh Muxu3” 33 spamcku onyc
2017. rogune. Mobepnuk je Konkypca
33 CaBPEMEHW OpWUIMHAMHW  [paMm-
cku Tekct ,Cnobopan  CrojaHosuh”
(Jlewiauu) v Konkypca ,3opaH Pagmunosuh” (Bununcka dpawuna).
Texkct Osge u3BeseH je y cknony npojexta Show me Heaven y MectHom
my3ejy y Jbybmanu. [ipame Bununcka dpawiuna, Ja Hucam Bopen buimu,
[Tpusopu Kowciupyucanor ogroca, boru Kono v Kpetiaree umane cy jas-
Ha YMTaka y 3eM/bH U PETHOHY, 00jaB/bEHE CY Y Pa3NHYUTUM aHTONO-
rMjama, 300pHULMMA M Ka0 CaMOCTANIHA W3[atba. JefaH je 0 ayTopa
npojexta To Feel or Not fo Feel y3 Mapka pabeka n Majy Kanadatuh.
AyTop je cueHapuja 3a HarpahMBaHe KpPaTKOMETPaXHE HUrpaHe (-
mose Cee je suuie cimeapu Koje gonase v HUKoT HeMa peSMTENbKE JeneHe
laBpunoBuh, KOj1 Cy Np1Ka3aHW Ha DPOjHAM MefyHapoaHHM M-
CkMM ectvBanuma. Kao nucau v peputess capahyje ca Apamckum
nporpamom Paguo beorpaaa. JenaH je oa cuenapucta TB cepuje Jympo
he ApomenuiGiu cee. Kao gpamatypr capafusao je ca bpojHum peaute-
JbMMa y Pa3/IMuMTAM MO30PHLIHMM WHCTUTYLMjaMa y 3emibk: ATene
212, HapoziHo nosopwuLute beorpag, JyrocioBeHCKO Apamcko no3opu-
wre, buted Teatap, Mano nosopuwre , dywwko Pasosuh”, beorpascko
Apamcko nosopuiute, HapogHo nosopwuiwre Cydotuua u ap.

PEOUTE/BKA

Moje uH1uKjanHo BHhewe TEKCTA 04 NOYETKA je MCKbYUMBANO Kia-
CHYHY NMOCTaBKY y CMHCY YETBPTOT 31Aa, CTPOTe Pa3ABOJEHOCTH My-
DnKKe 0f Mymaua ¥ KOHBEHLMOHANHE PEANH3aLMjE UNY3MOHHUCTHY-
KOT MM3aHCLIEHA Ha CLieHW. IMep31BHOCT KOjy je no3opuLuTe, pede-
puwwyhy ce Ha NpeTxoAHK buted dectBan NOHYANNO KAO NOTEHLM-
janHu, anu He 1 odase3yjyh1 OKBUP CE30HE, 3anpaBo je OTK/byyana
topmy dyayhe npescrase v NOHyAMNA YMTAB CMEKTAP 3HAYEHCKHX
cpeactasa. Ta CpeacTsa Cy MOTOM YCI0BWAA CBE aCMeKTe npeacra-
BE, 0 [TyMAyKOr H3pa3a, NPEKO BU3YENHOT MAEHTUTETA 0 TEMATCKE
pasHH. C THM y BE3H, HA HWBOY CaAPKaja U3BYKNA CaM Y MPBH NiaH
MpeaCcTaBe OHO LITO je MEHE MHTUMHO HajBULLE Y30yAWno y TEKCTY
— CNEKTap PasNHYMTHX BPCTA NATHE; OAHOCHO, KOMMKO CY CyDjEKTH
KOjH TOBOPE OTO/LEHH W PatbMBM, HCKPEHW M3 CAMHUM THM M HEPETKO
AYXOBHTH —TO MH je D10 CTpatHo y30yabiBo. MUCIMM Aa je faHac
MOKa3K1Batbe EMOLIMja Tady, UMTa Ce Kao C1aDOCT, HECEKCH j€ W HEKYN,
a HajBHLUE Of CBETA je M HENPO(UTHH YTPOLAK BpemMeHa. Mu aaHac
HEMaMO BPEMEHA ia NaTMMO ,3a CBE nape”, Aa Ce Ba/baMo Y KpeBe-
Ty ¥ UMHM3APMMO HEAE/baMa; ja cam cede yxBaTvna Kako Mmefam y
kaneHaap kaga hy fa otnatim M NpoLecyMpam, U 4a Mopam jJa ce
CTPNKMM jOLI MECEL JaHa 1a MU Ce PaLIYMCTH pacnopes obasesa. To
Cam OCBECTHNA 0K CaMm Ce baBuna oBuUM TekcTom M, be3 notpede 3a
MOpanH1CameM, CXBaTuia cam Aa Tpeda nocTaBuTH 04y NaThH.

EcteTcku acnekTu cTpaxa v nate y 0BOj NpeACTaBy OWaM Cy Nonu-
FOH 3a DpOjHA MCTPAXXMBAHbA, 33j€4HO Ca MyMLKMMA W ayTOPCKUM TH-
MoM, Dyayhu 1a MMep3UBHOCT NOAPA3yMeBa aKTHBALMjY CBHX Yyna.
C npyre CTpaHe KpeTaiu CMO Ce W MO K1W3aBOM TEPEHy; kaja ce
YPOHH Y Taj CBET, OTKPHje CE TOMMNA 3aMKH KOje MOTy a OABYKY Ha
NaXHM Tpar. MpucycTBO by ACKOT pakTOpa, NydauKe Koja yuecTsyje,
AUKTHPA 1 MOJeNyje CLeHe, HeBUT)eHO je y30yA/bHBO anu 1 TEWKO Aa
Ce pexupa. 3aTo CE 33 MEHE TMYHO AECHO OTPOMAH HCKOPAK W3 30HE
komdopa, npe cera 300r HEONXOAHOCTH 4a NPOMHLLBAM CPEACTBA
W3 NOTMYHO ApYrayujer Kiby4a 04 PErynapHor ApamcKor N030pHLLITa.

[0BOp O COMCTBEHOj MHTMMH j€ UHCTa CydBep3uja. To je MOXaa Haj-
MONMTUYHMJM YMH [AHAWIMHLE, JEp PYLIM YCMOCTAB/LEHE KAHOHE,



0YEKMBAtA, HAMETHYTHE CTaHAAPAE W, MOBPX CBEra, NOAPA3yMeBa
HCKPEHOCT M IUPEKTHOCT, a TO ce peTko cpehe.

JosaHA Tomur (1990)

OCHOBHE JMNNOMCKE W MacTep CTyAu-
je 3aBplwmna je Ha Qakyntety Apam-
CKUX ymeTHOCTH y beorpaay, Oacek
MO30PHILHE U PAAHO PEXHMjE Y Kna-
cv Anuce CrojaHosuh. Pexupana je
npeacrase [ocidogun bugepman u iu-
pomanu (Ateme 212), Kadape Hywuh
(Mosopuwre ,3opaH Pagmunosuh 3a-
jevap), Jlonuma (Mapnenuanym), bocoroiu y dapky (HapogHo no-
3opuwte Cybotuua), If twice rotates the weather vane/ Waiting for
future (TMaono lpacu), HU3namerne (Teatapmaxep), YpHedecHa wama
(Aterme 212), Ceaku iy Kao ga je ipeu (KpylweBauko no3opuuute),
Jlucuctpama (Hapoano nosopuwte Cydotvua), Haiian Mygpu
(JyrocnoseHcko apamcko nosopuwre), /lusaga iyxa wiame (HapoaHo
nosopuwre beorpan), Kpe upeenor deina (HaposHo no3opwuwrte
Huw). lobuthrua je npse Harpase Paguo beorpasa 2 Ha KOHKypCy
,Hena Jlenono” 3a pag1o-apamy.

N3 MEJIHJA

JE,[lAH TNYMAL 3A CEJAM NMOCETHIIALIA

Ipyne oa cepam meganaua kpetahe ce o4 cLeHe, Npeko rapaepooe,
WwaHka, hadpuke, dawwTe, 10 weHcKor Toaneta —npatehu npemujepHo
npeactasy Kpeware Joane Tomuh. Ceakoj oa net rpyna (ykynHo 35
rmefanaua) nocsetuhe ce jesaH o4 raymaua v npenycruTy je ciepe-
hem... Kako he cse To u3rnenatu y 3atBopeHom npoctopy buted Te-
arpa nybnuka he BuaeTH Beyepac, Aok he rnesaoum Ha roctoamima
MMaTH, BEPOBATHO, HEKK ApYrK NPOCTOP M AOKMBIbA). Tako he cBako
n3gohete Ot apyrauuje 1 jearHcTeeHo. Hamepa aytopa je aa no-
CETUOLM YPOHE Y Pa3NIMunTE CBETOBE, Of KOjUX CBAKH HYAH MHTUMHH
MOHO/IOT 0 ycambeHOCTH. lTpeacTaBa je HacTana no Tekcry JumuTpuja
KokaHoBa 1 Tpeba nyda1um Aa Npyxu SOXKHMBbA] ,EKCKITY3UBHOCTH U
y30y/b1Be TaKTUNHOCTK", 3axBasbyjyhu DAKM3MHK H3BONaua, Nnecaya v

38 65. CTEPUJUHO NO30PJE O

rAymaua. 3aHUM/BMBO je 4 Y NPEACTABH MMA NET MOHONOTA, O KOjUX
Cy ABa ,MPUMHCAHA" HeXKMBUM DHRMM, jep Ce UCTpaxkyjy HEeKa CTarba
n ocehatba NonyT nathe, Haje, camohe —y 0ba cseTa.

(Beuepre Hosocmu, 3. 3. 2020)

buted Teatap HacTaBba NpPOAYKUMjy Y AyXy MPETXOAHOT M3Aatba
buted dectrBana npemujepom HECBAKMAALLE NPeCTaBe Kpemare
peauteke JosaHe Tomuh, npema TekcTy [umuTpuja KokaHoBa,
K0ja noapasymeBa akTHBHO yuelwhe nydauke y HeKONMKO NpocTopa
TOT NO30PHLUTA, YK/bY4YjyRH IEHCKKM TOANET W WaHK.

Peputencku KOHLENT NpeacTase Kpeiiare, Yvjom he npemujepom 3.
u 4. mapta dutn obenexen pohennan buted Teatpa, nospasymesa
npucycTBo camo 35 repanaua Koju he, noae/benu y net rpyna, u3a-
it M3 yobruajeHor no3opuiLHOT KOMOpA 1 Ha Pa3NHYUTHM OKa-
LMjama YyTH MHTUMHE MOHOJOTE METOPO yMauad O YCaMEHOCTH,
CTpaxy W NaTkH, HAJM. ..

.Inefaoum ce aene y net rpyna no CEAMOPO, YKPLITAjy CE, YUME CE
MOCTHAE M3Y3€THA NMO30PHLIHA AMHAMMKA. [lydauka pasnnuuTm
nyTeBMMa MAE 3aNpPaBo Ka UCTOM UMby KBaHTHTaTHBHO he cBU A0-
OMTH MCTO, @ WTO Ce THYe caapaja, 3aBUCH 04 peaocneaa Kako he
KO MOBE3WBATH M acouupati cTBapu”, pekna je 29. dedpyapa apa-
matypLkutba buted Teatpa JeneHa borasal.

[peacTaBa ce CacToju Of MET MOHOMOTA, OA KOjUX TPWU NPUNAZAjy
ocobama, a Ba HeXMBUM BrhMa — KOHKPETHO padpuum K bawTk,
£04ao je ®unun Byjowesuh y ume buted dectusana, goaajyhu
[a je peY 0 HeoDMYHOM feny, Koje je Tewko aedMrHUCaTH, U Koje
Ce pasnuKyje of NpeTxoAHWX npopykuuja buted teatpa. ,Capa je
eh jacHuje nosesuamwe (buted) dectmsana 1 Teatpa, YMjH je Lnb
010 aa npescTase no Temama M popmu Dyay peakumja Ha NpeTxoa-
HO hecTHBancKo u3damwe”, pekao je Byjowesuh, noscehajyhu aa
je buted Teatap, HakoH 53. buted dectuBana Tematcku Gokycu-
PAHOT Ha paciidg 3ajegHute, peanu3oBao y 0BOj CE30HH MPeACTaBe
Ipagosu Kojux euwe Hema kopeorpadkue KoHctaHue Makpac u
Jletia bpena ipoyexiw Bnagumupa Anexcrha u Onre Jumutpujesuh.

(seecult, 1. 3. 2020)



KPUTHKA

Y Halwoj N030pHLLHOj jaBHOCTH Beh JeLeHrjama AUCKYTYje e 0 on-
WTEM 3Hauajy Koju dectusan buted Mma 3a Hawy KynTypy, anu v 0
HCTOBPEMEHOM MapafoKCanHOM 0ACycTBY Beher ecTeTckor yTuuaja
Ha Hawe nosopuwre. U3 Tor pasnora je buted Teatap ose roguxe
O[JTy4HO Aa Npeay3Me KOHKPETHE KOpAKe y eCTETCKOM NPHUONnMKa-
Bamwy (bectuany buted.

Y noregny cdopme, npeactasa Kpeimawe nosceha Ha npomykuujy
3aocwmaswimuna, Komagu oe3 bygu Tpyne ,Pumunn npotokon” Koja je
npe ABe rouHe y4yectBoBana Ha butedy u gobuna sehuny Harpa-
fa. Tpupecetak rnejanaua je noAe/beHO y MET rpyna koje ce kpe-
hy Kpo3 pasnuuute nokauuje buted Teatpa, kao wro je nydauka
3aocuaswinuxe y rpynama obunasuna pasnuumte cobe Nosopuwta
Ha Tepa3sujama. Tamo Ce CycpeTana ca CHaXXHWUM MPUMOBECTHMA O
JbYAMMA KOJHX BHLUE HEMA, MTYTEM HHXOBHX ayAHO U BUAEO CHUMAKA.

3a pasnuky of npeacrase PumuHK npoTokona, y Kpeary ce rneaa-
ouu cycpehy ca neT MOHONOTA KOje M3BOAE MPUCYTHU FyMUM, AHa
Mauauh, Anekcangap huwhuh, Jeneqa Unuh, Munuua Credanosuh
W MNasne MeHcyp. OHKW Urpajy MHTUMHE UCMOBECTH HA Pa3NMYUTHM
MECTMMa, o4 knyba buted Teatpa, npeko Toaneta, 4O UMNPOBHM30-
BaHe cnaBahe code. OTKpMBajy Ham CTPAXOBE Of YEKHE W ryduTKa
JbyDaBHHMKa, 04 CTApOCTH U NpoNajatba TeNna, ApyLTBEHUX O4EKHBA-
tba, TEXHOOTH]jE, Kao W cehama.

Ana Tacuh (Kynmypru uenmmap, TB PTC 1, 11. 3. 2020)

Mpenctasa Kpewiare peauteke Joane Tomuh okynupana je oBo-
HenemHW peneptoap buted Teatpa npemujepHUm 13BOHEREM Y YTO-
pak 3. mapTa. CneundryHOCT OBOT MPOjeKTa je UMep3WBHM Teatap,
KOjM 3a LiM/b MM HEKOHBEHLIMOHANAH NPUCTYN NySAMLM JOK CBEAOUM
MO30PHLUHOj CTBAPHOCTH aKTMBHO, M3BOHauku. HU3y3eTHy rnymauky
noctaeky uuHe Anekcanaap hunhuh, Ava Manauh, Jenena Unuh,
Munuua Credanosuh u Masne MeHcyp, pacnopeausluu ce y net
npoctopa buted Teatpa. lybauka je W3 ceakor u3nasuna ca Apy-
rauyujem 13pasom Ha MLy, AyOOKO 3aMHLBEHH, AUPHYTH TEKCTOM
Numutpuja KokaHoBa, HEPETKO YNIaKaHK CHNA3KIM Cy Ca DankoHa,
npeko napTepa, 3aenayehu ce y 4o caaa HenosHate Lenose buteda.
Kpehemo ce, jeaHu ca Apyruma, Kpo3 NpocTope BUAbUBHUX WK UMa-
TMHAapHHX OrPaHHueha. 3ajeAHHLA Kao CKyN1Ha nojeauHaua Kpehe
CE y UCTOM CMEpY, Pa3NuMTO Nepuunupajyhn CTBApHOCT Koja MX
okpy:yje. Kpehemo ce kpo3 npocTop koju je carpaheH aa dyae up-
KBa, CyZapamo ce y mehynpoctopuma W X04amo Tamo TAE Ham je
PEYEHO Ja Hac HewWwTo yeka. Tamo hemo ce NPUONMKMTH UCTHHM 33
KOjy BEpYjemMO Aa NoCToju. KpeTate Ce HacTaB/ba M Kaja u3ahemo u3
ytBphewa buted Teatpa, koja je Hawa cneaeha nokauuja?

Haha KpauyHouh (Odnakogep, 7. 3. 2020)

AUTHOR

DimiTrijE Kokanov (1986)

A dramaturge, a playwright, and a writer. Works as a full-time drama-
turge in Atelje 212 in Belgrade. He has won the Borislav Mihajlovi¢ Mihiz
Award in 2017, the Slobodan Stojanovi¢ Award for Fliers and the Zoran
Radmilovi¢ Award for Fairy Dust. His play Here was performed in the Show
Me Heaven Project in Ljubljana. His plays Fairy Dust, | Am Not Warren
Beatty, The Images of Constructed Relationship, Boli Kolo, and Movement were
all publically read in Serbia and the region, as well as published in vari-
ous anthologies, almanacs and as standalone issues. He is one of the au-
thors of the To Feel or Not to Feel Project with Marko Grabez and Maja
Kalafati¢. He wrote screenplays for award-winning short films There Are
More Things to Come and There Is Nobody There that were directed by Jelena
Gavrilovi¢ and screened on a number of international film festivals. He
is a regular writer and director at Radio Belgrade. He is one of the writ-



ers of a TV show The Morning Will Change Everything. As a dramaturge, he
collaborated with a number of directors in different theatres in Serbia:
Atelje 212, National Theatre in Belgrade, Yugoslav Drama Theatre, Bitef
Theatre, Dusko Radovi¢ Children’s Theatre, Belgrade Drama Theatre,
National Theatre in Subotica, etc.

DIRECTOR

My initial reaction of the play first canceled out all traditional settings —
the fourth wall, the rigid distance between the audience and the actors,
and the conventional realization of an illusionistic mise-en-scéne on the
stage. The immersion offered by the Bitef Theater in regards to the pre-
vious Bitef Festival seemed like a potential, but not a bounding frame of
the season, and it actually unlocked the form of the future performance
and offered an entire range of semantic devices. Those devices then condi-
tioned all other aspects of the play, from the acting expression to the visual
identity and thematic scope. In regards to that, on the level of content, |
accentuated what excited me personally the most in the play, which is the
plethora of different forms of sufferings; in other words, | found it exciting
to see how bleak and vulnerable the subjects who speak are, how honest

and, consequently, humorous they are. | believe that showing emotions
today is taboo, it is considered a weakness, it is not sexy and not cool, and,
most of all, it is an unprofitable waste of time. Today, we do not have time
to suffer “to the utmost,” to roll around in bed and cry for weeks; | was sur-

prised to realize that | am looking at the calendar to see when | am going
to finish suffering and process everything and that | have to be patient for
another month before my schedule is clear. That is what | found out while
dealing with this play, and, without a need to be moral, | understood that |
have to direct an ode to suffer.




The aesthetic aspects of fear and suffering in this play were the polygon
for numerous researches, together with the actors and the authors, con-
sidering that the immersiveness implies the activations of all senses. On
the other hand, we took a slippery slope; when you enter that world, you
discover a number of traps that can lead you towards a false clue. The pres-
ence of the human factor, of the audience that participates, dictates and
modulates the scenes, is extremely exciting, but also hard to direct. That
is why this was a huge step out of my comfort zone, mostly because of the
need to rethink the devices from a completely different angle unlike the
one used in a traditional drama.

Speaking about your own intimate world is pure subversion. That may be
the most political act of today because it destroys established canons, ex-
pectations, imposed standards, and, above all, it implies honesty and di-
rectness, which is rarely seen.

Jovana Tomi¢ (1990)

Finished her bachelor and master studies from the Faculty of Dramatic
Arts in Belgrade, at the Theatre and Radio Direction Department in
the class of Alisa Stojanovi¢. Directed the following plays: The Arsonists
(Atelje 212), Cabaret Nusi¢ (Zoran Radmilovi¢ Theatre in Zajecar), Lolita
(Madlenianum Theatre), Barefeet in the Park (National Theatre in Subotica),
If Twice Rotates the Weather Vane / Waiting for Future (Paolo Grassi), Going
Out (Theatremaher), Hilarious Mom (Atelje 212), Every Time Like It's the First
(KruSevac Theatre), Lysistrata (National Theatre in Subotica), Nathan the
Wise (Yugoslav Drama Theatre), On the Darkening Green (National Theatre
in Belgrade), The Blood of the Red Rooster (National Theatre in Ni$). She won
the Radio 2 Belgrade Award at the Neda Depolo contest for radio drama.

REVIEWS

Our theatre public has been speculating for decades about the general im-
portance of the Bitef Festival for our culture, but also about the paradox-
ical absence of a higher aesthetical influence on our theatre. That is why,
this year, the Bitef Theatre decided to take concrete steps to aesthetically
approach the Bitef Festival.

In the sense of the form, Movement resembles Rimini Protokoll’s Nachlass
— Pices sans personnes that participated in the Bitef Festival two years ago
and won most of the awards. Thirty-odd audience members are orga-

nized into five groups that move through different locations of the Bitef
Theatre, just as the audience of Nachlass went around different spaces of
the Terazije Theatre. There it faced strong stories of the people who are
gone, viewing their audio and video recordings.

Unlike the Rimini Protokoll's production, the audience in Movement meets
five monologues delivered by the actors: Ana Mandi¢, Aleksandar Dindic,
Jelena lli¢, Milica Stefanovi¢, and Pavle Mensur. They act out intimate con-
fessions on different locations, from the Bitef Theatre Café to the toilet
and the improvised bedroom. They reveal their fears of yearning and love
loss, from fear and decay, social expectations, technology, and memory.

Ana Tasi¢
(Cultural Centre, Radio Television of Serbia, March 11t 2020)

Movement by Jovana Tomic¢ has occupied this week’s repertoire at the
Bitef Theatre with its premiere on Tuesday, March 3", The specific fea-
ture of this project is the immersive theatre that has a goal to create
an unconventional approach towards the audience while witnessing the
theatric reality in an active and performative way. The amazing cast in-
cludes Aleksandar Dindi¢, Ana Mandi¢, Jelena lli¢, Milica Stefanovi¢, and
Pavle Mensur, and they occupy five spaces in the Bitef Theatre. The audi-
ence left every single space with a different look on their face, deeply re-
flective and moved by Dimitrije Kokanov's play, coming from the balcony
into the front level often in tears, crawling into the previously unknown
pockets of the Bitef Theatre. We move, one by one, through the spaces
with visible or imaginary limitations. The community, as a group of indi-
viduals, is moving in the same direction, differently perceiving the reality
around it. We move through the space that was built with an intention to
become a church, colliding in interspaces and walking where we are told
something is waiting for us. There, we will come closer to the truth we
believe is out there. The movement continues and when we get out of the
Bitef Theatre fortress —and what is our next location?

Nada Krac¢unovic¢ (Oblakoder, March 7t 2020)



