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Ynore Cast
KATAPHUHA BUCTPOBUTR JAPBALL KATARINA BISTROVIC DARVAS
MJEP MEHUYAHUH PJER MENICANIN
®PAHO MALLKOBHUR FRANO MASKOVIC
BEJPAH YXUBOJIUMR VEDRAN ZIVOLIC
JIYUHJA WWEPBELIMJA LUCI)A SERBEDZI)A
PAKAH PYWWAHUIAT RAKAN RUSHAIDAT
JALO ROCHR DADO COSIC
MHA MEJIXEP MIA MELCHER

Mpencrasa Tpaje 3 cata v 30 muHyTa c nayzom  The play is 3 hours and 30 minutes long

AYTOP Jaj rac Apyrome, NoKyLwaj 4yTv 1aj rac. Umaj MpeuLly CTpnbema,

: : NYCTH Ta Aa Ce Yyje, HEMOj C& HAAMETATH C HUM.
YivBam BeckpajHo, yKHBaM Y OTBOPEHOCTH H y TOME A je CBUMA _ o _
ctano. To je HajOuTHMjE, K OHAA CE MOXKE HELITO JOrOAMTH. Pagnmo (...) XaHa ApenT je nonyT AjHiuTajHa. AjHLITajH je CBOjOM TEOPHjoM
3ajeaHo, anu be3 KonekTuBMaumje. MUCTMM, ja He mocTojum Gez ~ PENATHBHOCTH HAMPABHO CAMO Maild NOMaK, a MPEOKPEHYO J€ OHO

. HajOuTHKje y cxBahatby CBEMMpA M TOra TKO CMO MM M 3aLUTO HE MO-
LPYTUX, MEHE HEMA, HE MOTY NOCTOjaTH Kao peaaTtesb be3 rymaua, . . X
KEMO YHKLMOHWPATH 3ajeHo. Tako je 1 XaHa ApEeHT, OHa HaM je
CaMm 1o cedr HUCam HuLTa.

fana MoryhHOCT i@ HEWTO Y LWITO CMO ancoNYTHO CHTYPHH, MaNHUM
MoaHTa Kasanuwra Huje y npesctasu. MPUIMUHO je jeaHOCTaBHO — MOMAKOM, MAMM MHjetbatbem NepenekTHse 0TBOPHMO NPOCTOP, H
HanpaBuTH NpeAcTaBy Koja moxe npohu. Camo ako ce Hewto go-  TOJ€ NPOCTOP JbYACKOCTH.

roJ1, ako Ce 0r0AHx CYCPET 1 aKo Ce CBE MOCN0XKH, LITO Ce BP0 pU-  CBaka anconyTHa CUIypHOCT je (alwur3am. Mujersame nepcnexkTuse
JETKO A0T0AM, OHAA TO MOXKE UMATH CMUCAA. AlM MPEAYBjeT 3a TO je:  3a MOjeMHLA j€ jaKo TewKo. Taj NpoCTop /bYACKOCTH j& HEW3APHKHB



M aKo ra yCrnujew NpUMHUjEHUTH Dapem MpBHLY Ha cebe, HanpaB1o
cv yHO. TO je WaHca Kojy HaM je Aana XaHa ApeHT, OHa je AjHLITajH
y NOMMatby APYLITBEHMX NpoLeca.

CBujeT rnesamo yBujek Kpo3 CBoje 0ud. Hema waHce Hu fa cBojy
[jeLy CTBapPHO BUAMMO M OHH Cy HaM, 3anpaBso, CTPAHLM, LUTO j€ rpo-
3H0. M ja rnegam cBe, anconyTHO CBE Camo Kpo3 cebe. A Babaa je cy-
LWTHHA WK UMb YOBJEYHOCTH, aKO TO MOCTOJH, MOKYLIATH MHjErbaTH
CBOjy NepcnekTuBy. bapem 3a munumerap.

(...) Hajnakwe je ocyautn AjxmaHa unu Joeda ®puuna, a npeno-
3HaTH KnMuy Jo3eda Opuuna y ced, TO je NyHO Texe. A HUCMO To-
NIMKO Apyrauuju. Ako yhew y uunene 3104MHLA M NOKYLIAL CXBATH-
TH 3aLUTO je TO YYMHHO, ONpaBAABALL M ra TAME? HapaBHO Ja He.

JePHE) JIOPEHUM

Pohen 1973. y Mapubopy, Cnosenuja.
Pexujom nouvmwe ga ce Dasu jow
Kao CpeamwoLLKonal, y mapbopckom
Mpteom mepanuwyy.  [lunnomupao
1999. nocraskom Codboknose AHiu-
fone. TopnHe 1997. yuectsyje y 0CH1BA-
ty [Mo3opuHe wkone pse rumHasm-
je'y Mapubopy. o 3aBpLueTky CTyAuja, NOUMIE 4a PEXHUPA Y NO30pH-
wruma Cnosenuje, Xpeatcke W boce 1 Xepuerosute. buo je ymet-
HWUKK aupekTop MecTHor mefanuwya l11yj 1 0CBOjHO HU3 APAKABHHX
U MefyyHapoaHux npu3Hama. loanHe 2006. noctaje acucrent, a 2007.
BaHpeaHH mpocdecop Ha oAceky 3a [030pHIWHY M paaHO-pexujy
Akazemuje 3a no30puLLTE, paguo, UM W Tenesusujy y Jbydmanu.

3a CBOj peauTe/CkM paj A0DMO je MHore Harpage, ywkmbyuyjyhu
Harpaay [No3opuwHor dectrsana y Mapubopy 3a Hajoomy npeacta-
By (ITpouuwhenu C. Kejn, 2002, v lMonygena nokomomusa, 2012, obe y
npoaykuuju pame CHT Jbybmana), [pan npu ®ectuana 3natHu nas
y Ymary (IMpouuwhenu C. Kejn), Harpapy 3a Hajdomy npeactasy de-
ctusana Ex Ponto (Yexra u cmpim Cunsuje lMnaim, 2003, Capajescku
pathu Teatap CAPTP y konpopykuuju ca KynaTypHum ApyluTBOM

b-51 Jbybmana, 2003), tpu Harpage [o3opuwHor ¢hectusana y
Mapubdopy 3a Hajoomer peautema (Ei o Muniamewry, 2006; aganta-
uuja Hebdojwe Mon Tacuha, CMI, Ecxunosa Opecimuja, 2009, CHI
Jbybmana v Onyja Octposckor, 2012, MIT1), Harpagy ,3naTHH CMH-
jex" 3a Hajboser peauTesba Ha 35. aaHuMa catupe y 3arpedy (2011),
Harpagy 3a Hajbomer peautesa Ha butedy, MNpewepHosy Harpagy
(2014), MonumuxuHy Harpasy 3a Hajbosmer peautessa Ha 49. butedy
(Xomeposa Hnujaga, 2015, MIT1, CHI Jbybbana v LlaHkapjes aom),
Harpagy ,Anhenko LLtumau" 3a Hajdomer peauTemsa Ha 23. mehyHa-
poaHoMm dectuBany manux cueHa y Pujeun ([onygena nokomoiiuea,
2016, nppama CHI Jbybmana) 1 3naTH1 N10BOPOB BHjeHAL, HA (HECTH-
Bany MEC y Capajesy (Kpaw HMou, spama CHI Jbydmana). Hberosa
npeacrasa Llapciieo Hedecko (Hapoaro nosopuwre 1 buted Teatap
beorpaa) noduna j je Crepujuny Harpaay Okpyrnor ctona KpuTuke 63.
CrepwujuHor nosopja.

HctvHa je, HapaBHO, Aa je Y HauucTHukoj Hemaukoj 310 duno
onwTe MECTO M Aa je ,buno mMHoro AjxmaHa“. A ja HUCam Ha
TO MMCMNA. XTENa CaMm [a Kaxem Aa 3710 HWje PafuKanHo, Aa
Hema KOpeH (radix), Aa Hema AyOuHy W Aa je ynpaso M3 Tor pa-
310ra TAKO CTPAXOBMTO TELIKO MHCIIMTH O HEMY, JEP MHULLbEHE
N0 Ae(UHULM}H KENW 4a JOCETHE JO KOPEHA CTBAPH. 3710 je Mno-
BPLUMHCKK (DEHOMEH, M YMECTO Aa Dyae paavKaaHo OHO je camo
€KCTPEMHO. 371y Ce 0AyNMpeMo Tako WTO He OWMBamo 0by3eTH
MOBPLUMHOM CTBAPH, TaKO LUTO CE 3aYCTaB/baMO U MOUYMHEMO MH-
CAMTH — TO JECT, TakO LUTO JOCNEBAMO Y APYTY AUMEH3H]y Apyra-
4Mjy OA AHMEH3Kj€ CBAKOAHEBHOT KHMBOTA. [IpyTHM PEYMMA, LTO
j€ HEKO NOBPLUHH]H TO je BepOBaTHHje Aa he ce NPenyCTHTH 3ny.
WHaKKaumja TakBe NOBPLIHOCTH je ynotpeda kiuiwea, a AjxmaH
je, cam dor 3Ha, caspweH npumep Tora. Ceaku nyT kag je duo y
HCKYLLEHY 4a MACIH CBOJOM TNaBOM OH je pekao: Ko cam ja aa
CYAHMM aKO CBM OKO MEHE —TO jecT, aTmocdepa y Kojoj He M1cie-
hK )KMBUMO — MUCNIE [1a j€ MCNIPABHO YOujaTh HEBUHE byae? Unu
[1a TO KQXXEMO MaNo Apyrauuje: CBakW NyT Kaj je Mokywao Aa
MHCIH, AjXMaH je 0AMaXx NOYMHA0 d MUCH Ha CBOJY KapHjepy,
KOja je 10 Kpaja duna rasHa CTBAp Koja My je O1na Ha ymy.

lLta cam TMme xTena ja kaxem? He na je 3n0 odwibe me-
ciwio. OnwTe MECTo je OHO LUITO Ce YecTo Aoraha, HewWwTo Moxe




OUTH 0aHANHO uaK U aKo ce He golaha ueciio. HapaBHO, HAYMH Ha
Koju je AjXMaH rOBOpPHO MOXAa je Takohe dro omwTe mMecTo
(aKo cymtbam y T0), anu je T0 BrnO daHaHO y cMHCy Hosp-
WHOCHIU 0 Koje Ce guie Kocd Ha Inagu. XTena Cam Aa KaKem Aa
3710 He CaMO A HHje PAAMKaNHO HEro Aa Hema kopewe, Aa je io-
BPUIUHCKU (heHOMeH; 3D0T TOra je TaKo 3apa3Ho. 310 je eKCTPEMHO
a He paaukanHo. OHO ce MOXKe NPOLIMPHTH NPEKO YMTABOT CBE-
Ta MOMYT [/bMBMLA M YHULUITHTHM Ta YNpaBo 3aTo LTO HUTAE HHje
YKOpeHEeHO. 3aTo je Tako TeLWKO MUCIIUTH O HeMmy.

XaHa ApeHTt

KPUTHKA

JIYUMAHH NOACJETHHMK HA 310 KOJE JE Y HAMA

(...) Teme/bHM MOTHLA)j 33 NPEACTaBy je ,TeOpHja 0 DAHANHOCTH 313"
kojy je y cBojem u3Bjewwhy ¢ AjxmaHoBa cyheta 3a New Yorker no-
CTaBWna temayka huno3odkumwa XaHa ApeHT, onacHoO Mckopa-
YMBLLM M3 30HE YrOJHOT YBjepera Aa je 310 TeK JeBHjaLmja byacKe
npupoge: noptpetupajyhu uoBjeka Koju je O10 y CTatby NOYHHMTH
HE3aMHCMBE 3104KHE, APEHT je YCTBPAMAA KAKO je OH WO TeK HK Mo
yemy nocedaH BUpoKpaT Koj1 H1je BUO UCTUHCKM 330, YaK HUje BHO
HW QHTUCEMMT — CaMO HUj€ MMAO0 CMOCODHOCT YBMAA, NPOMHLLbAMA,
CTaB/bakba CTBAPH Y NEPCMEKTHBY.

MHCHPUPaHa NPOMHLLbAKHMA 0 MOPAHOCTH W MONMTHLM Koje je
ApeHT u3Hujena y cBojem TEKCTY, HOBA 3KM-oBa npescrasa npu-
CTyna 31y Kao Kyhu yTEMEBEHO] HA 37104MHY HEMHLLBEHA, UH)Y
KOHCTPYKUM]Y Y4HK OnacaH TEpLET NOCAYIWHOCTH Npema ayTopure-
Ty, OACYCTBA CAMOCBHJECTH W TOTAJMTAapHOT OKpYy&ema. Kopuctehu
,Ka3auwWHy" Npupoay Cynckora npoueca, JlopeHuy je ceoje npota-
TOHWCTE CMJECTHO Y NPOCTOP PacrnpaBe O KPHUBHH YODNHUEHY Y WH-
TENEKTyanHy AEKOHCTPYKLM]Y YHYTapHHX CHIHULA KOje MOjeAHHLA
YUHE KIbYYHUM KOHCTMTYTUBHWM EN1EMEHTOM 3/104MHAYKOT anapara.

Mputom kpehe ynpaso 04 ,CTaB/baka CTBAPH Y NEPCNEKTUBY”, NO-
YeBLUM 07 MOCTYMHe palynambe OKOHOCTH HaCTaHKa came npes-
CTaBe — O/ MPBOT WMEjNa KOjU Cy IMyMUM MPHUMHAK C ynyTama 3a
NPUNPEME 3a HOBM MPOjEKT, MPEKO YHTABOT HH3a CHTHHX, DaHAMHKX
NOjeAHHOCTH O Pajy Ha NPEACTaBH, O HHXOBHX PaSTMUHTHX JOKH-
B/baja 3aJaHora. 3aTMM NPenasv Ha NPeLK3aH NPUKa3 CBUX OKOMHO-
CTM camora AjxmaHoBa cyhewa, 40 AeTasba NonyT Tora y Kojem je
CMjepy MEeAaon, Kako My CE rpudo MULKh KLA, MK MO KaKBOM je
KOCMHOM DHMO ayaMTOpH) CYAHHMLE Y OJHOCY HA MJECTO raje Ce Hana-
310 ONTYKEHH.

[lujenosu Cyackux MCKasa CBjefOka MHjelajy ce C eMOTMBHO pa-
30pHMM aYTEHTMYHWM CBjeOYAHCTBMMA M3 JTaHUMAHOBA JE€BETOCAT-
Hor unma LLloa, npu yemy okTeT mymaua — KarapuHa bucrposuh
Napeaw, Mjep MennyanuH, ®pano Mauwkosuh, Begpan Xusonuh,
Nyuwja Wepbdeywja, Pakan Pywauaart, lago hocuh n Mua Menxep —
W3BAHPEAHO YBJEP/LMBO UMNEPCOHMPA PA3TMUKTE AKTEPE MK CLIEHE.

Kao noacjetHuk aa y ciyyajy Xonokaycra 3abopas Huje onuuja, najr-
MOTHB NpeACTaBe je (otorpaduja, NPU30p 3aMP3HYT 3a BjeYHOCT — HA
Mpa3Hoj OTBOPEHO] CLEHW YKPALIEHO) TEK JEAHAM KOHLEPTHUM Kna-
BUPOM, OKYT/bEHH OKO [iBajy CMOjEHHX CTONOBA OMPEM/BEHMX YOOM-
YajEHWM PEKBM3MTMMA CACTAHYEHa, MyMUM CHTHUYABO aHANM3Mpajy
oaabpaxe motuse ¢ poTorpacuja WK U3 hruama rommnatbem HHAQOp-
MaLuja 1 AeTamba Y roToBO PMAMCKOM PEKPEMpAtbY CTBAPHOCTH.




MocTaBmeHH Cy TMK y3 NPBH pes rneaanuwra — odbpahajy ce u3pasHo
nybdanum, koja je Ty A1o pacnpase. tbHX0BO JOUBEAHO HH3UCTUPARE
Ha JOKyMEHTAapHOME NpeTBapa NpeACTaBy y Je30BUTH NOACJETHHK HA
CTPaxoTe KOJ€ j€ YOBJEK Y CTatby YUUHUTH PYTOME HOBJEKY M NPHUTOM
He ocjehaTn HUKAKBO Kajatbe.

(...) Y npyrome aujeny npeactaBe KOHLEHTPHUHK CE KPYTOBH MOBH-
JECTH MOMAKO CyKaBajy, NPBO NOKaNU3Mpajyhu NUTame 37104MHA U
KpHBHE Y XpBATCKY, KPO3 yMayKy pekpeaumjy cyhera ycrawkome
paTHOM 310u1HLy AHapuju ApTykosuhy 1986. y 3arpedy. YnyTapt,
M NOC/bE/HH, MIPCTEH MPE/CTaBE YHHE 0CODHE JKHBOTHE HCMOBHjeH
CaMHX IIyMaLa, koju 0 Kpaja 0CTajy OHH KOjH jecy y CTBAPHOME H-
BOTY, TAKCAaTMBHO jeAaH MO jefaH U3HOCENM TpayMaTHuHa HCKyCTBa
W3 BNACTHUTE NPOLIOCTH, NPH YEMY Ka0 MCXOAMLITE y3umajy (oTo-
rpacuje 13 odutemckux andyma.

KoHcTpyupajyhu ce u3BaHa npema yHyTpa, Of BEAMKMX MOBHJECHHX
forahaja npemMa OHMMa KOjW Cy ODW/BEKWIM KMBOT j€HOT WK He-
KOJMLMHE NojearHaua, AjXMaH y Jepycanumy yMjETHHUKH je NMOKyLa)
PaUMOHANM3aLMje, @ OHAA W KOHTEKCTYaNnu3auuje 371a U HEroBuX
noc/beauLa KOJW Ce NpeTsapa y CTPALIHO YNO30peHwe CBUMA Hama
LAHAC: CBM CMO MM JEJHAKO KPBABH MCMOJ KOXE, M CBU CMO MM MO-
TEHUMJaNHO ,Meco” 3a Heke Tpebnunke, Aywsuue W JaceHosue by-
AyhHoCTH.

B. U. (Xuna, 23. 3. 2019)

Y/I0TA 37104MHA H 37104HMH YIOTE

(...) Pepatem JepHej JTopeHuM HanpaBwo je NpeacTaBy C MaaUM, anu
O[/IMYHO 0fadpaHum TUMOM 3eKaeM-0Bux rymaua (Ha npBom mje-
cty uctnuem nocsehenoct lMjepa MennuanuHa W [lage hocuha),
KOJW 0[/71a3€ BEOMA JANEKO y UCTPAXMBAty 0CODHMX MOBMJECTH M
BNACTMTE ETMUKE MO3MLMjE YHYTAp KOHTEKCTA HEKAZALHer W Caja-
wrer dawnsma. MMymuu cjege 3a Ayraykum CTONOM Yy NMPBOM pesy
MO30pHHLE, Y CBOjOj CBaKOAHEBHO] ogjehu, ¢ dumelwkama 1 BosoM
npes cobom, kao Ko Koja UCTpaKMBAUKA rpyna Koja ce ynycruna
y DaBmemwe geHomeHom Xonokaycta. lpsu ABOCAT yeTBepoCaTHe
NPeACTaBe THYE CE TNYMAYKOT KONEKTUBHOT DaB/berba yaorom npe-
KMBJENOT CBJeOKA, @ HE YIOTOM 3/104MHLLA.

CBaTKo 04 Mymaua HaCTOjM LITO BJEPHU)E KA3AJULIHO YNPH30PHTH
WIM LMTMpaTH OANOMKE W3 JIaHUMaHOBa AOKYMEHTapHOT (uima
LLloa (1985), koju ce onpaBaaHO cMaTpa pemek-ajenom uimcke
YMJETHOCTH W YMJETHOCTH JbYACKMX CBJESOYAHCTABA. 3aHUM/bHBO je
[a NpeACTaBa y CPeAMLLTE H3BEADE NOCTaB/ba MUTARE 3aLUTO KETUMO
MOHOBHTH ayTEHTHUYHY W3BeAdy CBjeOKa, 3aUTO FYMUM XENe WTo
BJEPHMjE NPEY3ETH HCKA3 CHUMILEHOT CTpadama W3 dunma Loa, fok
npeko AjxMaHoBa npocuna, U3jaBa U CTaBOBA NMPENA3E CyXHUM YHTa-
HEM MOBHjECHHX WU3BOPA.

KoHTpa yobnuajeHOM aHTHKA3aNMILHOM CTaBy NPema Kojemy je ry-
Ma ,,CaMo NpeTBapame” UK XxuMda (CIMYHO AjXMaHOBY NPETBAPaAtLY
Ha cyhetby), OBAje BUAWMMO Aa je TyMa NOTpara 3a OHUM LUTO je Haj-
Makbe NPHjETBOPHO Y /byACKO] 3ajEAHHLM.

KOHKpETHO: 3@ DONHUM MCKYCTBOM CBjeOKa, Koje 3KM-0BH rymuu
npey3umajy C roToBo Mea1LMHCKOM npudpaHowwhy 1 jocsesHowhy,
KOMMKO W HENaroAom. Y u3rpaarH ynora CBjeoka NoHalajy ce kao
MM mef)ycodHe noapLuke 1 Kopekuuje. FbrxoBo y3ajamHo Cnylame
W YBa)XXaBatbe MOAENUPA OAATHY Pa3HHY PECNEKTA NPEMA NPUMOBH-
jenatby NPEexuBjenx CBjef0Ka reHoUMaa.

[pyra gBa cata mymuu ce base cyhewem gomahem dawmsmy miu
cyhewem Anapuju Aptykosuhy, y WTO ynase 1 Kpo3 pone 31041HaLA
W KPO3 pO/IE Y1aHOBA HErOBE ODMTEbH, Al MHOTO j€ BakHHje Aa na-
panefiHo oTBapajy anbyme BnacTMTHX (potorpacpuja W npunosHjena-
jy 0 TOMe Ha KOje je CBE HauMHe (DALIMCTHYKA WM YCTaLKa NOBHjeCT



YTKaHa y bUXOBE 0CODHE XKMBOTE, 0CODHA 0DHTE/CKa CTabna U cjeha-
tba. CBAKO 07} OBMX CBjeJO4AHCTABA, AAKAKO, HACTOjM UMATH TEXHHY
ayTeHTUUHe M3BeLDe KakBa je YCNOCTaB/beHa y NPBOM Jujeny npeacta-
BE, Na HKje YyHO Aa MyMLM MAaXOM NPHYajy 0 CMPTH U TyOuTKY.

Hatawa loseanh (Hosu nucia, 25. 3. 2019)

MAKAO XONOKAYCTA ¥ MCMOBHJECTH TTIYMALIA OBY MPE/CTABY YHHE
MPBOPA3PEJJHOM JIEKTUPOM

[IpyWTBEHO aHraxupaH1 ayTopckd MpOjeKT CNOBEHCKOT pejate-
/ba JepHeja JlopeHumja Ajxmax y Jepycanumy BULLE j€ O Ka3anuLiHe
MpEACTaBe: OH je Ha jaBHy CLeHy XpBaTCKe JOHHO cjehatba Ha Nakao
Xonokaycra 1 nopyKky /bydasH, WTO je y AaHALIBEM MUIbEY PENaTHBH-
3upatba yCTaLLKOT N03/paBa 1 JI0ropa JaceHoBaL, NUTakE Of NpBOpa-
3pedHor 3Havaja.

(...) MpencTaBa NoYMkE y JOKYMEHTAPHOM TOHY, CTjeye CE A0jaM PajHe
atmocdepe, Kao 4a NPUCYCTBYjeTe NPOOK: TyMUM Cjene 3a CrojeHuM
CTONOBMMA, OfJEBEHH Y CBAaKOAHEBHY ogjehy W OKpeHyTH nybnuum, v
CMOHTAHO KOMEHTHUPAJy Ha 3aDaBaH W JyXOBMT HauMH JlOpEHLMjeB NO-
Jlyrayak nonuc MTepatype notpedHe 3a npeacrasy, npodneme ¢ Habas-
KOM Ktbra, nnaharbe 3akacH1HA y KibHKHULAMA. 3aTm ce aTMocde-
pa Nnonako Mujera. [Mymum JOHOCE BAACTHTE JOXHB/bAJE KibHre XaHe
ApeHT 1 nokymeHTapHor dvnma Llog, n3Hoce AeTasbHe nmopatke 3
AjxmaHose duorpaduje, a 3aTMM Npenp1yaBajy je3nBa CBjeJ04YaHCTBA
noropawa 13 JIaHUMaHOBOr HIMa, OXHBIBYjy CIMKE W3 KMAOBCKMX

reTa W CTpaxoTe KOHLYI0ropa Te Onucyjy cyherbe AjxmaHy y Jepycanumy,
OZ NPOCTOPA CYAHHLE 0 HETOBOT M3I/EAA U MOHALLAMA.

A 3aTum, y Apyrom Aujeny, npeacTaBa EMOLMOHANHO EKCNN0AUPA: TO
Ce Loroau y TPEHYTKY, Kaj ,onhe” unbeHdue o Xonokaycry Lodujy
NOKANHK, XPBATCKK KOHTEKCT W Kaj IMyMLM, HAKOH KOMarba no CBOM
00HMTE/CKOM Hacnujehy W BNaCTMTMM yCMOMEHama, pa3oTKpPHBajy
0DMTE/BCKE M BNACTHTE CTPAXOBE, KOjH CY MX OAPESMIHN U YCMjEPHIK. Y
TOM TPEHYTKY YCNOCTaB/ba Ce NyK M3met)y KONEKTMBHOT y NPBOM M MH-
AMBMAYANHOT Y APYTOM MjENY, T CE NO30PHOCT CMYLUTA HA BAXKHOCT
MojefiMHLA U HEroB CBHjET, Te Ha JbyDaB Kao jeauHH Moryhu u3nas.
To notBphyje 1 3aBpLueTak, Kaj IMyMUM BP0 EMOLMOHANHO MjeBajy
Pywuhesy njecmy IMucmo hanu (Rane moj) kojy cy npocnasunu Buue
Bykos 1 Mdpuua Jycuh.

W3BanpeaHu mymun 3KM-a ynyctuau cy ce y 0BO BP0 3aXTj€BHO
MYYHO Ka3a/MILHO MCTPAXKMBAkE H3BOPA 31a U PEHOMEHA djXMAHU-
3Md 'y [AHALLBEM CBMJETY C BETMKOM nocseheHowhy u npeaaHoLhy.

Ha Taj Texak rnymauku 3afatak OATOBOPHUIM Cy YBjEP/bHBOM M CHa-
JKHOM KONIEKTUBHOM CYMIPOM, HO CTOZO0DHO je CBATKO Of MymaLia u3-
Pa3no CBOjY MHAWBHAYANHY MEHTAHY U EMOLMOHANHY EHEPTH]y, Kpe-
upajyhu cnnke 3a namhere. OHK cy ce ¢ nakohom Kkpetanu umehy
romune daktorpadckux NoaaTaka v hUXOBHX OCODHHX JOXKHB/bAja W
emoLMja, H3HOCHAK BNACTHTE Npuye 1 npucjehara, dpucan rpaHuue
n3methy ApamcKor ¥ HepaMCKOT, MOUTPaBaH Ce C NO3MLMjOM MymLa
Ha CLIEHH, YHOCHIH 3D1/by U JOKYMEHTAPHO Ha CLEHY, TOIMKO CMOHTa-




HO 1 yBJep/bHBO 1a Ce Ha TPEHYTKE YHHWAO KAo Ja IMyMLM CaMH BOje
W yCMjepaBajy NPeACTaBy, Koja je NOTOM 3a00MNa BAACTUTH XKUBOT.

Huna Owerosuh (tportal.hr, 25. 3. 2019)

KATAP3MYHO NYTOBAHE 0] KOAEKTHBHOT MPEMA HHAHBHIYAJTHOM

Mpeactasa Ajxmax y Jepycanumy TELIKO CE MOXeE NPABMIHO OKapak-
TEPU3MUPATH jeAHOCTABHMUM EMUTETOM MOMYT CjajHa WM W3BAHPEA-
Ha. Pujey je 0 3a1cTa nocedHOM ApamCcKOM OCTBApEHY KOje YETHPH
cata He JOMyLlTa AyTake MUCIK T HU jedaH TPEHYTAaK HE OCTaB/ba
0e3 wectokor Haboja emouuje. Pepates Jeprej JlopeHun npeacrasy
rpagM cknanajyhu HU3 CIMKa, TEMA U MUCTH O JbyACKOj MOBHJECTH,
LUTO KONEKTHUBHOJ LUTO MHAMBWAYANHOj, YUME HACTAje MO3aMK O Npo-
nuTHBamy (De3)cmucna 3na.

(...) MpencraBa nounmwe of Ajena XaHe ApEHT, anu He passuja ce
Kao MHCLEHaLuja caapiaja Kmure. Ha nouetky npeacTtase mymuu
cjene 3a 1Ba BENMKA CMOjeHa CToNa Koja Cy NPEKPUBEHA PA3HUM Ma-
TEPHjaNKUMa, LITO EBOLMPA CIMKY OApPAaBatba YnTahux npoda. Onu
3aTUM 3aM0YHkby C MPE3EHTHPAEM MATEPHjana Koje Cy KOPUCTHIH
33 paj Ha OBOM Ka3a/IMLIHOM NPOjeKTy. TO YHHE Ha ONYLITEH W ny-
dnvum gonaamue HaumH, U3asueajyhu cmujex v rpagehn danckoct ¢
rnefate/buma, Hausmes ce xanehu Ha KOMUMHY TUTepaType Kpo3
KOjy Cy CE MOPaNH NPOdUTH.

(...) [loKkyMEHTapHUCTHUKK je MPUCTYN K/byYaH HE CaMo 3@ pasymMH-
jeBare JIopeHuujeBnux peaaTe/bCckux moctynaka, seh v 3a aydmu
ynasak y noetuky apame. Moxaa je Kibyy 3a Taj ynasak ynpaso pe-
YEHWUA KOjy jefaH O rTymaLa U3roBapa THjeKOM NPEACTaBe, KOjoM
[iaje [0 3Hama A OHW 3aMCTa HUKafa Hehe MONK CXBAaTHTH CTpaBy
K0ja je 3aA€ecuna Taj nepuog nosujecty. INa ako ra He MOry CXBAaTHTH,
urpame oapehernx ynora, noceduue OHWX CTBAPHUX CBje0Ka, He du
duno moryhe v 3anano du y naxnocr. fymum ynpaso 3ato ceuupajy
martepujan, npomatpajyhu cBaku TpenTaj, TOH [1aca UK y3aax jbyau
KOjH C€ Ha CHUMLM NOjaB/byjy Te CE HACTOje CTOMHTH M CAXKMBJETH Ca
CBJ€OLMMA KOjJU HE MOTY M HE CMH]y NOCTATH Y/IOTE 3a UTrPaHE.

Antonua CsetuHa (ziher.hr, 26. 3. 2019)
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REVIEWS

Lucip REMINDER OF THE EviL wiTHIN Us

Inspired by the reflections on morality and politics presented by Hannah
Arendt's text, the new production by ZYT approaches evil as a house
based on a crime of thoughtlessness, constructed by a dangerous trio
— the obedience to authority, the lack of self-awareness, and the total-
itarian environment. Using the “theatrical” nature of the trial, Lorenci
places his protagonists in the middle of the debate on guilt shaped as
an intellectual deconstruction of internal forces that turn an individual
into a key constitutive element of the criminal apparatus.

What he starts from is the process of “putting things into perspective,”
from with an analysis of the circumstances of the play itself — the first
e-mail that the actors received with the instructions for how they should
prepare for a new project — through a series of small, banal details about
the play itself, and, finally, to their different perception of the task. The
director then goes on, giving a precise account of all the circumstances
of Eichmann’s trial, including such details as the direction in which he
looked, how his facial muscles twitched, or the slope of the courtroom
in relation to the accused's position.

V. 1. (Hina, March 23 2019)

THE RoLEe oF THE CRIME AND THE CRIME OF THE ROLE

(...) The director Jernej Lorenci created a play with a small yet carefully
chosen team of actors from the ZYT (two actors whose commitment |
praise the most are Pjer Meni¢anin and Dado Cosic), who all go very
far in researching the personal histories and their own ethical positions
within the context of the past and present fascism. The actors are sitting
at a long table in the front row of the stage, in their everyday clothes,
with their notes and their bottles of water in front of them, like a re-
search group embarking the phenomenon of the Holocaust. The first
two hours of a four-hour play are concerned with the ensemble dealing
with the role of a surviving witness, not the role of a criminal.

Each of the actors is trying to depict or directly quote, as faithfully as
possible, the excerpts from Claude Lanzmann’s documentary film Shoah
(1985), justifiably considered a masterpiece of film art and the art of



human testimony. What is interesting is that the play centers on the
question of why we want to repeat the authentic performance of wit-
nesses, why the actors want to take the testimony of the suffering from
Shoah as faithfully as possible, while they go over Eichmann’s profile,
statements and positions as if they were reading historical sources.

Natasa Govedic¢ (Novi list, March 251 2019)

THE HeL oF THE HoLocAusT AND THE CONFESSIONS OF THE ACTORS
MaKE THis Pray A FIrsT-RATE READING

(...) The play begins in a documentary style, looking like a working at-
mosphere, as if you were attending a rehearsal: the actors sit at tables,
their dressed in everyday clothes and facing the audience, spontaneous-
ly, humorously, and wittily commenting Lorenci's long list of literature
needed for the play, how they god the books, and how they paid for the
late fees in libraries. Then the atmosphere slowly changes. The actors
bring their own experiences of Hannah Arendt’s book and the docu-
mentary film Shoah, stating detailed information from Eichmann’s bi-
ography, then retelling the gruesome testimonies of the inmates from
Lanzmann's film, bringing the images from the Jewish ghettos and
the horrors of the concentration camps to life, ultimately describing
Eichmann’s trial in Jerusalem, from the courtroom to his appearance
and behavior.

And then, in the second part, the play explodes emotionally: that hap-
pens when the “general” facts about the Holocaust get a more local and
Croatian context, and when the actors, after digging through their own
family heritage and their personal memories, reveal the fears of their
family, as well as their own, which depicted and directed them. At that
moment, an arc is established between the collective notion in the first
part and the individual notion in the second, and the play focuses on the
importance of the individual and their world, and on love as the only
possible way out.

The amazing actors of ZYT started this highly demanding and painful
theatrical exploration of the sources of evil and the phenomenon of
eichmanism in today’s world with great dedication and dedication.

They responded to that difficult acting task convincingly and with strong
collective teamwork, but, at the same time, each of the actors expressed

their individual mental and emotional strength, creating memorable
images. They moved easily between a pile of factual data, on the one
hand, and their personal experiences and emotions, on the other, telling
their own stories and memories, erasing the boundaries between the
dramatic and non-dramatic, playing with the position of the actors on
the stage, bringing reality and documentary forward so spontaneously
and convincingly that, at times, it seemed as if the actors themselves
were directing and guiding the play, which then got a life of its own.

Nina OZegovic (tportal.hr, March 25™ 2019)

A CATHARSIS JOURNEY FROM THE COLLECTIVE TO THE INDIVIDUAL

(...) The documentary approach is crucial not only for understanding
Lorenci's directorial acts but also for a deeper entry into the poetics of
drama. What may be crucial for this entry is the sentence uttered by one
of the actors who states that they will never really never be able to un-
derstand the horror that took over that period of history. So if they can-
not understand it, portraying certain roles, especially those real witness-
es, would not be possible, and it would fall into the realm of falsehood.
Therefore, the actors dissect the material, observing every blink, every
tone of voice or every sigh of the people who appear on the recordings,
trying to merge and come to terms with the witnesses who cannot and
must not become just roles they play.

This unusual choice of building the plot could not be labeled as a retell-
ing, because the things the actors entering the witness analysis present
goes well beyond an objective exposition of the facts. Their intention is
more than the simple understanding of the pain, as they are trying to
become these people, take over their voice, forward it on, and say to us
with a broken heart: “remember"”.

The course of the play is full of emotional amplitudes, as well as deep,
not even slightly melodramatic acting moments of presenting shocking
testimonies interrupted by a cold, but no less emotional sequence of
horrific statistics and information about the horror of the Holocaust.

Antonia Svetina (ziher.hr, March 26 2019)



