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REC AUTORA

Covedanstvo oduvek pokusava da zagospodari Zivotom
i uspori ili sasvim eliminiSe smrt.

U ovom trenutku razvoja Cini nam se da smo na domak
tog cilja.

Sta nosi buducnost za one koji je docekaju?

Za sada smo jos uvek smrtni, ali to bi moglo da se
promeni jo§ za vreme trajanja naSeg Zivota.

Radimo na tome.

Zelimo da otkriiemo gde je greSka u naem kodu, u
programu nasih gena.

Da li smo pokorili prirodne zakone i prevazisli granice
prirode tako Sto smo je rekonstruisali,

projektovali u svojim viziama, umemickim delima i
naucnim dostignucima?

Da li uopste mozemo da opazimo razliku izmedu nase
projekeije prirode i prirode same?

Zasto imamo rok trajanja? Zbog éega umiremo? Kako
da postanemo besmrtni? Ii makar

dovoljno dugovecni da sami moZemo da odiudimo kada
nam je dosta Zivota.

Covek voli Fivot. Oduvek ga je plasilo starenje, protok
vremena koji ga priblizava ponoru konacnosti o kome
ne zna nista. Oduvek su ga uzasavali odlasci bliznjih
kao podsecanie na njegovu prolaznost.

Gde su granice naseg tela, a gde naseg uma?

Uspeli smo, kao najsnalazljiviji i najagresivniji oblik
Zivota na planeti (koju besvesno uniStavamo)

da dodemo do sofisticiranih nauénih i tehniékin
dosfignuca koja nam omogucavaju da drasticno
promenimo nacin na koji gledamo na Zivot i smrrt. Sve
je bliza prakticna primena vestackih organa, od mozga
preko udova, koji ce biti daleko dugotrajniji i efikasniji
od ovih koje trenutno imamo i koji nam je podarila
priroda. Gde su granice prirodnog i vestackog? Sta
dobijamo a §ta gubimo? Gde je tu efika, da li nestaje?
Da li smo time ucinili da ovaj oblik postojanja Goveka
{kome smo svedaci) bude samo jedna karika,
stepenica ka Natéoveku? Ka Eoveku-masini koji nema
vremenska i bioloska ogranienja kao mi

sada?

Da li smo mi poslednja generacija homo sapiensa?

AUTHOR’S NOTE

Mankind has always been trying to master life and slow
down or eliminate death aftogether.

At this point of development it seems to us that we are
closing in on this goal.

What does the future hold for those will live to see it?
We are still mortal for now, but that could change in our
lifetime.

We are working on it.

We want to discover where the error in our code lies,
that in the program of our genes.

Have we conquered the laws of nature and franscended
the boundaries of nature by reconstructing it, projecting
it in our visions, works of art and scientific achieve-
ments?

Are we even able to notice the difference between our
projection of nature and nature itself?

Why do we have an expiry date? Why do we die? How
can we become immortal? Or at least sufficiently
long-lived to be able to decide, for ourselves, when we
have had enough of life.

Humans love life. They have always been afraid of
aging, of the passage of time that brings them closer fo
the abyss of finality that they know nothing about. They
have always been terrified by the passing away of their
loved ones ag a reminder of their own transience.
Where are the boundaries of our body and those of our
mind?

As the most resourceful and aggressive form of life on
the planet {which we are recklessly destroying), we
have managed to amive at sophisticated scientific and
technical achievements that allow us to drasfically
change our perception of life and death. Drawing closer
is the practical use of artificial organs, from the brain to
limbs, which will be far longerasting and more efficient
than the ones we currently have and that we have been
gifted with by nature. Where are the boundaries of nat-
ural and artificial? What do we gain and what do we
lose? Where are the ethics, are they disappearing?
Have we thus tumed this form of human existence {that
we are witnesses to) into merely a link, a step towards
the Superhuman? Towards a man-machine with no
{ime or biological limitations that we now have?

Are we the last generation of Homo sapiens?



O BITEF DENS KOMPANLJ

Osnovana je 2009. godine kao prva trupa savremene
igre u Srhiji koja je vezana za jednu instituciju kulture, i
koja je omogucila da publika tokom cele pozorisne
sezone moZe da prati kvalitetan plesni teatar. Tokom
jedanaest godina postojanja Bitef dens kompanija je
realizovala trideset Cetiri plesne produkgije, | preko
dvesta gostovanja u zemlji i svetu, (Slovenija, Hrvatska,
Cma Gora, Poljska, Svedska, Madarska, Rumunija,
Japan, Bosna i Hercegovina, Makedonija...). Kompanija
je osvojila dvadeset Cetiri nagrade i ostvarila saradnju
sa nekim od najeminennijih domadih, regionalnih i
evropskih koreografa, poput Gaja Vajcmana, Roni
Haver, Jasmin Vardimon, Isidore Stanisic, Edvarda
Kluga, Konstance Makras, Matjaza Farica, Dalije Acin,
Zorana Markovica, Mase Kolar, Branka PotoCana, Lea
Mujica, Dunje Jocic...

Predstave ,Mirisi cimeta®, ,,Otelo” ,BoZanstvena
komedija“, ,Karmen u IV runde®, ,Alfa bojsi®, ,Soneti”,
.Yesterday®, ,Don Zuan®, ,Plice“..doprinele su da se
formira nova publika koja redovno prati plesni teatar, a
ofvorena je i plesna scena za decu koja ima za cifj da
najmladioj publici priblizi umetnost igre.

Jelena Kajgo, umetnicka direkiorka
Bitef dens kompanije

ABOUT BITEF DANCE COMPANY

Founded in 2009, Bitef Dance Company is the first
conternporary dance company in Serhia attached fo a
cultural institution, which offers an opportunity o the
audience to follow high-guality dance theatre
throughout theatre season. In the course of the eleven
years of its existence, Bitef Dance Company has had
thirty-four dance productions and over two hundred
visits in the country and abroad (Slovenia, Croatia,
Montenegro, Poland, Sweden, Hungary, Romania,
Japan, Bosnia and Herzegovina, Macedonia..). The
company has established twenty-four prizes in
cooperation with some of the most eminent
choreographers in Serbia, the region and abroad, some
of whom are: Guy Weizman, Roni Haver, Jasmin
Vardimon, Isidora Stanisic, Edward Clug, Constanza
Macras, Matjaz Fani, Dalija Acin, Zoran Markowic,
Masa Kolar, Branko Potogan, Leo Mujié, Dunja Jocic...

The performances “The Scents of Cinnamon”,

“Othello”, “Divine Comedy”, “Carmen in IV Rounds®,
“Alpha Boys", “Yesterday", “Don Juan”, “Birds”...nave all
contributed to the creation of a new audience which
follows dance repertoire. Moreover, a new dance scene
for children has been opened with an aim 1o bring the
art of dance closer fo the youngest audience.

Jelena Kajgo, artistic director of
Bitef Dance Company



0 RADU SA BITEF DANCE KOMPANIJOM

Jzgubljeni pejzazi mi nisu prva saradnja kao
koreografu sa ovom fantastiénom grupom igraga. Zbog
toga mogu da sa sigurnoScu primetim ta se nije
promenilo u poslednijih nekoliko godina koliko se nisam
srela sa ovim predanim ljudima. lako se zapravo gotovo
cela trupa izmenila i sada je mnogo miadih, darovitih
plesata, smisao njhove igre i zajednicka svest su ostali
da lebde iznad Bitef Dance kompanije kao neki dobri
duh i to je ogromna vrednast. To je ostalo isto, a veoma
je retko.

Ovi miadi ljudi su za mene kao koreografa uzbudliivi,
snaznog izraza, Sirokih shvatanja i delikatnog humora.
Naizgled tesko spajiva razlika njihovih individualnosti
predstavija pravo blago i veliku inspiraciju iz koje je
velikim delom nastala i ova predstava. Ovi momgi i
devojke rade izuzetno profesionalno i na tome im se
iskreno zahvaljujem.

Bitef Dance kompanija je redak primer kako stvari u
Srbiji i u Beogradu (to se scene savremenog plesa
tice) mogu da perfekino funkcioniu kada postoji volja,
Zelia za ozbilinim | napomim radom, i ljubav prema
plesu i izvodeniju. Velika je Steta i potpuno mi je
nezamislivo da jedan grad velicine Beograda ima samo
jednu ovakvu trupu i samo jedno pozoriste namenjeno
za savremeni ples. Treba da ih je viSe, i frupa i teatara,
jer Beograd o zasluZuje i to mu je potrebno. To je
povezano. Na taj nacin se gradi i neguje scena. To je
progres. Moja velika ljubav, dubok naklon i ogramna
podrska za Bitef Dance kompaniju!

Dunja Jocic

ABOUT WORKING WITH
THE BITEF DANGE COMPANY

“Lost Landscapes™ is not my first cooperation, as a
choreographer, with this fantastic dance troupe. It is
because of this that | can notice, with certainty, what
hasn't changed in the past few years which is how long
| haven't met these devoted people. In spite of the fact
that practically the entire froupe has changed and that it
now includes many young, gifted dancers, the meaning
and the point of their dance and their shared awareness
continues to hover over the Bitef Dance Company like
some good spirit, which is invaluable. This has
remained unchanged and it is something that is seldom
seen.

For me as a choreographer these young people are
exciting, broad-minded and have a delicate sense of
humor. The seemingly irrecancilable differences in their
individualities are a real freasure and a huge inspiration
that this performance has largely arisen from. These
young men and women are true prafessionals in their
work and | sincerely thank them for that.

The Bitef Dance Company is a rare example of how
things in Serbia and in Belgrade (in regards to the
comtemporary dance scene) can work perfectly when
there is a will and a desire for serious and hard work,
and lave for dance and performing. It is a big pity and
hard to believe that a city the size of Belgrade has only
one such troupe and only one theatre for contemporary
dance. There should be more of them, both troupes and
theafres, because that is what Belgrade deserves and
what it needs. It's all connected. This is how a scene is
developed and nurtured. That's progress. My great
love, deep respect and huge support for the Bitef Dance
Company!

Dunja Jocié¢










DUN.JA JOCIC je srpsko-holandska koreografiinja
rodena u Beogradu 1978.

Karijeru je zapoela kao ritmicka gimnasticarka, bila je
vice-§ampion drZave i €lanica olimpijskog tima SFRJ.
Diplomirala je na Roterdamskoj plesnoj akademiji u
Holandiji. Bavi se plesom i koreografijom.Plesala je kod
etabliranih koreografa i reditelja, sa mnogim poznatim
plesnim trupama Sirom sveta (Ballet du Nord /
Francuska, Peter Greeneway / Velika Britanija, Saskia
Bodekke, Emio Greco / PC, Hans Van Manen, Club Guy
and Roni / Holandija).

Nominovana je za prestiznu nagradu Golden Swan (za
izvedbu predstave ,Midnight rising” /Club Guy and
Roni, Holandija 2013)

Karijeru kao koreograf-reditelj zapo€inje godine 2007,
sa plesnom predstavom ,,No Flowers please”, sa kojom
osvaja skoro sve nagrade na Festivalu koreografskih
minijatura u Beogradu.

Takode, Dunja Joci¢ uporedo kreira koreografije za
razlicite medije, kako za pozoriSte tako i za film.

Njen prvi plesni film ,Mirroring” je nagraden kao
najbalji plesni film na festivalu Jumping Frames u Hong
Kongu, a nagraden je na jos nekoliko festivala u Spaniji
Holandiji i u SAD.

Nien drugi film ,,Bird” je premiiemo prikazan na Holland
film festivalu i bio je u najuzoj konkurenciji za nagradu
Golden calf. Fim ,Bird" je nagraden u Amsterdamu na
festivalu CineDance public award 2016.

Dunja Jocic je koreografisala muttimedijalni komad ,La
mode” sa Spellbound contemporary ballet iz Rima.
Ovaj komad je prikazan povadom otvaranja Taichung
Metropolitan Opera House na Tajvanu, a scenografiju
za ovaj komad radio je Cuveni japanski arhitekta Toyo
Ito.

Dunja Jocic je u Holandiji koreografisala dve opere.
2016. dobija nagradu BNDG Bank prize za izuzetan
talenat.

2018. dobija nagradu za izuzetan koreografski talenat
na Holandskim danima savremenog plesa,
najprestizniieg holandskog plesnog festivala.

2019. dobija nagradu na Beogradskom festivalu igre.
Sa Bitef dens kompanijom saradivala je na
predstavama . Posledniji Covek na zemlji®, ,,Mirisi
cimeta’, ,Soneti* i ,Alfa bojsi.

Niene koreografije se sa uspehom igraju na mnogim
prestiznim festivalima Sirom sveta.

DUN.JA JOCIC is a Serbian/Dutch choreographer. She
was bom in Belgrade in 1978. She began her career as
a rhythmic gymnastics, she was a state vice-champion
and a member of the Sacialist Federal Republic of
Yugoslavia Olympic team.

Dunja graduated from the Rotterdam Dance Academy
in the Netherlands and her focus is on dance and
choreography. She has danced with distinguished
choreographers and directors and with many famous
dance companies across the world (Ballet du Nord /
France, Peter Greenaway / Great Britain, Saskia
Bodekke, Emio Greco / PC, Hans Van Manen, Club Guy
and Roni / the Netherlands).

She was nominated for the prestigious Golden Swan
award (for her performance in “Midnight Rising” / Club
Guy and Roni, the Netherlands, 2013).

Jocic started her choreographic / directing career in
2007 with the dance piece “No Flowers, Please”, with
which she won almast all of the awards at the Belgrade
Festival of Choreographic Miniatures.

In addition, Dunja creates choreographies for different
media, for both stage and film.

Her dance film debut “Mirroring” won the best dance
film award at the Jumping Frames Festival in Hong
Kong and was also awarded at a number of other
festivals in Spain, in the Netherlands and the USA.

Her second film, “Bird”, premiered at the Netherlands
Film Festival and was nominated for the Golden Calf.
“Bird” was awarded the CineDance Public Award in
2016 in Amsterdam (the Netherlands).

Dunja Joci¢ choreographed the mutiimedia piece “La
Maode” featuring the ensemble of Spellbound Contemn-
porary Ballet {(Rome). The piece inaugurated the
Taichung Metropolitan Opera House in Taiwan and was
designed by acclaimed Japanese architect Toyo lto.
Dunja Jocic has also choreographed two operas in the
Netherlands.

Dunja received the BNDG Bank prize for Excellent Talent
in 2016.

In 2018 she won the extraordinary choreographic talent
award at Nederlandse Dansdagen, the most prestigious
Dutch dance festival.

In 2019 she was awarded at the Belgrade Dance
Festival.

She cooperated with the Bitef Dance Company on the
performances “The Last Man on Earth”, “Fragrances of
Cinnamon”, “Sonnets” and “Alpha Boys™.

Her choreographies are successfully performed at
numerous prestigious festivals all over the world.









Sezona 2020/2021
NA IVICI

U protekloj sezoni je uspostavijen princip po kome Bitef
teatar ulazi u dijalog sa izdanjem Bitef festivala kome
prethodi i predstavija neku vrstu njegove ,produzene
ruke” tokom cele godine i u lokalnom kontekstu.

Altueni slogan Bitefa {odrzanog Bitef Prologa, ali i 54.
izdanja odloZenog za sledecu godinuj je Na ivici
buduénosti, a festival se fokusira na pojmove
franshumanizma i posthumanizma, istrazujudi vizije
sveta koji nas Ceka, ali i eksperimentiSuci na
formalnom planu sa dehumanizaciiom izvodaca na
sceni, bilo kroz koreografske i druge forme, hilo kroz
upotrebu robota, kiborga i avatara na sceni. U ovom
kontekstu, a imajudi u vidu situaciju u kojoj se pozoriste
u ovom trenutku nalazi, nije nam preostalo niéta drugo
nego da sezonu teafra nazovemo samo - Na ivici i to,
iz viSe razloga. Prvo, ona direkino korespondira sa
temom i estetskim fokusom festivala. Drugo, ona je na
ivici odrZavanja zhog pandemije koronavirusa. Trece,
umetnici koji stvaraju u pozoristu ovih dana su mahom
na ivici egzistencije.

Ove sezone, publika Bitefa ¢e imati priliku da gleda
predstave autora kao $to su Bojan Pordev, Dunja Jocic,
Nikola Zavisic | Maja Pelevic, kao i projekte nezavisne
scene koje fradicionalno podrZzavamo.

Season 2020/2021
ON THE EDGE

A principle was established last season by which Bitef
Theatre enters into a dialogue with the Bitef Festival
edition that it precedes and serves as a kind of a
Festival's “extended arm” all year round also in the local
cortext.

The current slogan of Bitef {of Bitef Prologue but also of
the 54th Bitef edition that has been postponed for next
year) is Edge of the Future, and the festival focuses on
the concepts of transhumanism and poshumanism,
exploring the visions of the world that awaits us but also
experimenting, at the formal level, with the
dehumanization of performers onstage, either through
choreographic and other forms or by using robots,
cyborgs and avatars. In this context and in the light of
the situation that the theatre is currently facing, we had
no aption but to call this theatre season simply - On the
Edge, and for 2 number of reasons. Firstly, it directly
corresponds with the Festival tapic and its aesthetic
focus. Secondly, it is on the edge of its holding due fo
the coronavirus pandemic. Thirdly, the artists creating in
the theatre are nowadays mostly on the edge of
existence.

This season the Bitef audience will have a chance to
see performances by authors such as Bojan Dordey,
Dunja Joci¢, Nikola Zavisic and Maja Pelevic, as well as
independent scene projects that we traditionally
support
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