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Pexxuja u u3dop mysuke: MHJIAH HELLKOBHR
Jdpamatypukuwa: MAJA TOJOPOBHR
CueHorpadkuwa: MAPHJA KAJIABHR

CueHnckn nokpet: HTOP T'PEKCA
Koctumorpadkuwa: BH/bAHA TPTYP

AcucTteHT KocTumorpagkuwe: MAPKO MAPOCHYK
Jlextop: CALIA JIATHHOBHH

Ynore

Muna bywarnuja: MHbA NMEKOBHUH

Cenena Ceja barpuheBa: CAlbA MOPABYHR
hakon Asakym: HTOP I'PEKCA

Mune konune Munetnheso: JIUMHUTPHJE IUHHTR
Komuen bapjaktap: CPHhAH CEKYJIHR

Joxaun wycrep: MUJIOW JIA3HUTK

[pencrasa Tpaje 2 cata

ITHCAII

ANEKCAHJAP IonoBuR
(1929-1996)

Anekcanaap [lMonosuh, 3a npujatene
Ane, 3a beorpaacky uapuwmjy Kak,
JeAHa je 04 Haj3aHUM/bMBHJHUX JIMYHO-
CTH Y HOBH]O] UCTOPHjH HaLLEr TeaTpa. o
XpynHo je Ha CLEeHy He3ayCTaB/bKBO, M3a3nBajyhu y nodjeaHakoj Mepu
HEYMEPEHY XBany M HEYMEPEHO OCMOPABAILE, @ CaM CE JIMYHO HHUje
TPYAHO Ja e MKome JonagHe. [lete borator Tprosua Koju je noBpeme-
HO MPONajao na ce au3ao, Monosuh je AenMo CyadMHY OHUX KOjU Cy

,MManu, na Hemanu". Y wony ra je Bo3uo wodep, a Aua je 3aB1aeo

Direction and music selection: MILAN NESKOVIC
Dramaturge: MAJA TODOROVIC

Scene design: MARIJA KALABIC

Scene movement: IGOR GREKSA

Costume design: BILJANA GRGUR

Assistant costume designer: MARKO MAROSIUK
Proofreader: SASA LATINOVIC

Cast

Milja Busatlija: MIN)JA PEKOVIC

Selena Seja Batri¢: SANJA MORAVCEVIC
Deacon Avakum: IGOR GREKSA

Pile the Bastard Pileti¢: DIMITRIJE DINIC
Komnen the Flagbearer: SRDAN SEKULIC
Johannes the Shoemaker: MILOS LAZIC

The play is 2 hours long

APYrOBHMa KOjH MAY NELIKLE, NA jOL CTUTHY Aa CE YCmyT novynajy 1
MOTYKy. 3aBPLLKO j€ HEKAKO TMMHA3Hjy 3a BpEME OKynauuje, CpLeMm ce
ONpEAENHO 33 KOMYHHUCTE Hanasehu y bUX0BOj NponaraHau jeAHaKoCT
mehy syauma. Jounuje, Ha [onom oToky, npoayduo je uaejy jenHa-
KOCTH YTO/IMKO LUTO j€ CXBATHO Aa Cy NPOKNaMaLMje W NapTHjCKK Npo-
rpam jeaHo, a Tekyha NoAMTHYKA NPaKCa HELTO CacBUM APYTO.

(...) Mo nospatky ca lonor otoka rpaguo je YEeKNOHLZOHOBCKY OMO-
rpacujy, wro he pehu ga je duo umHkorpad, monep, acdantep...
Moau3ao je uetmpu Khepu ¢ nyHo /bybasu u dpure. M n1cao Heymop-
Ho. lpuxsatnau cy ra y aevjem nporpamy Paguo beorpaga. Mehy
MpBUM je ayTOPUMa SETEKTUBCKOT pOMaHa; rogure 1959. objasuo je
Youcimeo y wpoyiny, KPMMHHANMCTHUKKA POMaH KOjW Ceau Tpar Bene-
MajcTopa oBora xaHpa, Xopxa CumeHoHa.



(...) Y TMX TPMAECET W HEKONMKO TOAMHA, CMEWTEH je LENoKynaH
Monosrhes apamcku onyc y Koju moxemo ydpojatv 41 spamy 3a oa-
pacne, 10 npama 3a aeuy, oko 500 (!) cueHapuja 3a Tenesu3mjcke ce-
pHj€ M NojedMHAYHE EMHCH]E, HEKOIMKO POMAHa 3a ALy W He-3Ha-ce-
KONMKO TEKCTOBA NMMCaHKX 3a Aevju nporpam Paauo beorpaga. Y3 oBaj
orpomaH pag, [Tonosuh je Hanasno JOBOLHO BPEMEHA A NYTyje, Ceau
no kacaHama y beorpaay v aumem Cpduje, Aa pa3roBapa C NO3HATUM
W HEMO3HATUM JbyMMa, Aa Ce Npenupe W ceaha C npujatesima (c He-
npujaTe/bima HOHAKO HHje rOBOPHO), Aa MPUMa Harpaje v Np13Harwa
W [ XKMBH Ha BAHCEPHJCKH HAYHH.

(...) NMonoeuh je, kao 1 HErOBK APaMCKH jyHauM, D10 Lyboko yko-
PEHEH Y CBOJ je3MK U HALMOHAMHK UAEHTHTET. Takohe, Kao herosu
APAMCKH JyHaLM, NOCEO0BAO j€ XKHUBOTHY PafoCT M pajocCT Urpe.

(...) Kaga je ©Mao HoBLa, pacvnao je. Kag HoBua Huje Brno, noaHo-
CHO je HEMALTHHY De3 ponTara.

(...) €3 N030pHLLTA HMjEe MOTA0 [ KHMBH, UK JPYTayunje PEYEHO, Mo-
3opuwrte je buno Monosruhes Makpo U MUKPOKOCMOC. 3HAO je 40DpO
[1a XXMBOT NOCTOjM U D3 no3opuLLTa, Aa NOCTOje JbyAH KOJWU HMKAAA
HWCY HOTOM KPOYMAM y TeaTap, A4a Ce BaXHa Aelwasawa gorahajy
BaH MO30pMLITA, Aa CE, YOCTANOM, O UHAMBUAYANHAM U KONEKTHB-
HUM CyAOMHAMa OA/lyyyje Ha APYrHM MECTUMA a HE Y MO30PHLLTY,
AW HULITA HUjEe MO0 Aa nokoneda beroBo YBPCTO YBEPEHE Aa je
TeaTap HajBaXKHHj€ MECTO HA CBETY.

Panomup Tlytuu: uitiomay, lonoi oioxa
(Beuepre Hosocmu, 12. 9. 2012)

PEY AYTOPA

Mokywasajyhu fa Ha HEKM HAUWMH OPraHu3yje CTBApanawWTBo Aue
Monosuha, Pagomup MMyTHKUK M34Baja YETMPH LMKIYCa, Fae Y jed-
HOM 0 WMX rpynuwwe apame: bena kaga, Mpewherwe wapana, Kyc
demnuh v [NasapHu gax. Pajwa CBUX OBMX KOMaja OAMrpasa ce y
OypHum BpemeHuMa — oko |l ceeTckor pata, a dokyc je Ha ,Ma-
nMM" JbyAMMa KOjU MOKYLLABajy Aa Ce CHaly y TakBUM BPEMEHMMA
W JXHBE MPHUCTOjHO KONKKO je To moryhe. Hako cy ,000jeHn patom”
W KMBE NOCNEAHULE TOT paTa, y CBOJOj CYLITHHH, Kaj CE CKIOHH Ta)
MONMTHYKK CN10j W KaZ Ce A0hE A0 MHTUME, TPE] HaMa Cy KapaKTepH
KOjW Ai€NYjy NOTMYHO CABPEMEHO W HHXOBH OJJHOCH Cy HELITO LITO je
MpEeno3HaT/bMBO M UCTMHHTO W Hama AaHac, 70-aK rogMHa KacHuje.
To Ha npBy noONTy MOXe AEN0BATH nopaxasajyhe, Kao Aa ce Hu-
CMO OAMAK/H M HAanpejoBaav MHOTO Y CBOjOj CBECTH, /M ONET U HE
Tpeda cTBapH rneaatu Tako ,LpHO". Hek1 o4 TMX 04HOCA Cy Neny,
TOMIM ¥ NpexuBent cy 70 rOAKHA jep Cy BE3aHH 3a CyLITUHY HaLer
duha, 3a Hawy notpedy 3a mwydasmy W Bauckowhy. Ynpaso To je
Ouna Hawa cMepHMUa Kaja CMO KPEHYNM Aa pasvMMO ApamaTusa-
umjy oBor komaaa basehu ce TpaHcnoHoBawem Npodnema koju 0Ba
Apama TPETMpa Ha EMOTHBHOM HMBOY. HUCMO xenenu fa ce basu-
MO TO/IMKO ,NAPTH3aHMMA U YETHULIMMA", KOTMKO HHTHMHHUM OJHO-
CMMa U XKMBOTUMA TMX MapryHanaua Koju NoKywasajy Aa npoHahy
CBOjE& MECTO Y CBETY Y KOM AHMBE. 3@ HHX J& XHMBOT HELITO LWTO Ce
,JELABA", HELITO 3a WTA CE OHY MHOTO HE MUTAjy, Jep OHW U CaMH
0 cebu mucne: ,KO CMO MH Ja ce nuTamo 3a HewTo?" Mune, Mumna,
KomueH, Ceja, ABakym... CBe Cy TO /byau Koje U faHac cpehemo
Ha ynuuu nponasehu nopes ylepuua Koje 1 fa/be Huje CTMrao Aa
CPYLIM HEKH MHBECTUTOP W HA TO MECTO ,Mocagu” HOBY 3rpagy y
kojy hemo ce ycenuT mu, Koju MUCIMMO ia CMO HewTo dosbu, Aa
Ce BHLIE MUTAMO W Ja UMaMo Hekor u3dopa. Uako Aua lNonosuh
kaxe: ,fomuna je gokas Hajroper u3bopa“, mopam Aa Ce He Cno-
MM jep PeTKO Kaja je TOMMAA KBANMTETHUUX JbYAH W YMETHHKA
npas1na HeKy NPEACTaBY Y TEXHUM HHBOTHUM YCIOBMMA.

Mwunan Hewxkosuh,
peautes 1 Maja Topoposuh, ApamaTypLukmiba




Munan Hewkosur (BAmeBo, 1985)

3aBpLIKO jE MO30PMLIHY PEXH)Y Ha
OakynteTy  APamMCKUX  YMETHOCTH
beorpag, y knacu npocecopa Hukone
Jestuha n Anuce CrojaHosuh. Hberose
NpeacTaBe y4ecTBoBase Cy Ha (pecTu-
Ba/MMA Y PETMOHY W WHOCTPAHCTBY H
0CBOjUNE MEECET M BMILE HArpaja. i
Ha 62. Ctepujunom nosopjy (2017) y TakMHuapCckoj CENEKLM)H yye-
CTBOBAO je ca ABe pexuje: Maecimpo (HapoaHo nosopuwte Combop)
W Pyma, ysena (Mosopuwre ,bopa CraHkosuh" Bpate), a Ha 63.
ca npeactasom Oxanowhena dopoguya (Teatap ,®jozop Bonkos”
Japocnas, Pycka ®epepauwja). [lobutHuk je bujeHanHe Harpase
,Jbydbomrp Myum [pawkuh” (2015), koja ce popemwyje Hajdomem
peAMTEBY Y DEOrpafCKMM MO30PHLITUMA NO OLEHW KOAEra rayma-
L, WITO 0BOM NpH3Hamwy Aaje nocedaH 3Hauaj. Mopes no3opuuTa,
0aBu ce W neparowkum pagom. Hajmnahu je npegasay rmyme Ha
Axapnemuju ymetHocTH y beorpapy.

O JPAMH

Wneonowke nogene Koje cy ce JoroAune yHyrap Cprnckor kopnyca
TOKOM [lpyror cBeTCKOr paTta, ocTane cy 3abenexeHe y [onosuhesoj
Apamarypruju. Mpumep je apama Kyc demnun: NMUNE: Huje, 3Hauu,
naTpujapx jow pearosao, LWTa /M OH YeKa, AOKIE NW he Aa KmypH
Npes YMHEHHULOM Aa j€ BULLE NPABOCIABHKX NOMOBA Npederso nap-
TU3aHMMa HEro WTO KX je npuctynuno Jpaxu Muxajnosuhy?

ABAKYM: ,Yetupu ayrauke komnosuuuje dyproHa” — Kame OH,
APXTH MY [1aC, Camo LUTO HE 3ajeua — ,KpuaTe Kpa/beBOM BOjCKOM Y
0TaybuHK, uma Hapehemwe BpxoBHe kOMaHae Aa Ce Nped KOMyHH-
CTMYKOM Haje340M nosnave ¢ Hemuuma."

MWJIE: E, u3em Tu ja Ty Cpncky AMMIOMATHjy KOja je YETpAeceT
W NpBe CPYWHAA NaKT Ca XWTAEPOM, y TPEHYTKY Kaja Cy Ce mpej
UM Kknawanu W Cramue, v Pyssent, ga du my ce cag, kag my je
yak M byrapcku kpam bopuc okpenyo nebha, npuapyxunu y nopasy!
(Monosuh 2001: 887).
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KoHauHo, y Jyrocnasuju he nocne Jpyror ceTckor pata duTH ycso-
JEHa MApKCHUCTHUYKA MAE0/0THja KOja HALMOHAMHO CMATPa Apyropa-
3pESHMM Y OZHOCY Ha KnacHy npunagHoct. Tako Hactyna creaehu
KPH3HM MOMEHAT 3a MWTarka HALMOHANHOT MAEHTWTETA, AOAATHO
001MKOBAH KOMNAEKCHOM hopMynom dpaTcTBa W jeanHcTBa. MpBux
nocnepatHux roguHa nojasuhe ce y Cpbuju Hu3 npodbnema. Ha no-
NMTUYKO]j CLEHW jaBuhe ce 0TNOp WAEONOWKOj YHUDUKALMjH, NH-
Take pasrpaHyyera penydanka u KacHWje nokpajuHa, oAaTHo he
3aKOMMIMKOBATH CTATyCe HauMja, a CTajHa NPETHA HAaL CPMCKUM
KOMYHUCTMMA Ouna je ¢pasa O BENMKOCPNCKOM XEreMOHHM3MY,
HacneheHa u3 mehypatHor neproaa. Monosuhesu jyHauu Mune u
KoMmHeH, 3a 0By npodnematuky y penpe3eHTaTHBHOj apamu Kyc ide-
mnuh, cykodsbasajy Ce Ha OHTONOLIKOj PaBHH. Y pacnpasu O NPUpo-
AM (beHomeHa 3aTBopcke henuje, Nokasyjy CyWITHHCKY pa3aenHuLy
n3meh)y NOroLEHTPUYHOT W MAEONOLIKK TEHEPUCAHON, XMneppean-
HOT KOHLiENTa CTBAPHOCTH:

MAJIE: Mope, fa ce HOCHW TH OHAMO OAAKNE CH M J0LIA0 Heao-
HELEH MEHE je M NPeapaTHa XKaHAapMEPH)ja yxarncuna Ha CTyAeHT-
ckom majanocy. Mory ce ja noxsanuti aa cam eh duo y dysapw.

KOMHEH: Kako moxew ga ynopehyjew npeapatHe TamMHHLE C
OBWM [IaHalLbKUM?

MWNE: LWTa umam aa ux ynopehyjem, henuja je henwja.
KOMHEH: Huje, Mune, 0Bo je naHac HapoaHa henuja.



[MAE: Hukapn oHa Huje duna rocnopcka.
KOMHEH: buna je HeHapoaHa.
MAJIE: CeejenHo je, 1 OHAA, HAPOZ Y HOJ TPYHYO.

KOMHEH: Y umeny je [nogsykna I. T.], bpe, komy KOwacTH, pasnuka
AYjameTpanHa!

MAJIE: Jecy nu, no Toj sujameTpanHocTH, KOMHEHe, aHac U pelueT-
K€ Ha 3aTBOPY HapOAHE peLeTke?

KOMHEH: Hero wra cy!
MHNE: A yenatu, jecy M ¥ OHW HAPOJHK?
KOMHEH: Jecy, anv 3a HeHapoaHu Hapog (Monosuh 2001: 887).

KOHCTaHTaH je MetyTHM eTHUKK AUCNYT, WTO NOKAa3yje Aa nuca joww
YBEK payyHa Ha JeAMHCTBEHY napagurmy. MOTHBH (MHTEPTEKCTOBH)
uctopuje, ynpaso y Kycom deiinuhy v HX0BO NOETHYKO (Napoamj-
CKO) NPe0dNMKOBAME YKa3yjy HA AEAMKATHY U BULIECTPYKY MIpy BE-
POJOCTOJHOCTH HaZ Npa3HUM mecTom uctopuje” (bowkosuh 2010:
24). Bepyjemo da Te3a O TEMATWU30Baky TUMMYHOT MAnor YOBEKA
CBOj€ YNMOPHLUTE MMA Y OBAKBOM CarieaaBaty HCTOPHJCKOT Hacae-
hHa. M1cay cBeCHO akTyenu3yje TakBy peLenumjcky YHHbeHHLy aa ou
Ha TOM TEMEJbY H3BEO gBOCIPYKU 00PI U HEKOM BPCTOM 0uyhaBama,
yCMOCTaBHO aKCHOMOLLKY PacnpaBy 0 CPNCTBY. /lakaHOBMM PeuMMa,
,ABOCTPYKH 0DDT, PEYEHO je, TO je Paj Aena y Herosoj KPUTHUKO)
(yHKUHMjM, KOja CE APXKH BHJBMBOT M yKa3yje HA NPEKOPayera, 04-
CTynama, noMepatba, KpUTHKyjyhu fiyTke, NnpocTUM M3narawem, no-
pefak koju npekopauyje” (Jlakan 1988: 215).

lopaana Togopuh,
Anexcangap IModiosuh — gpamcku 1080p 0 8pemeHy U ceeidy

IJTYMIIH O ITPEOCTABH

Texct Monosuha u HewkosrheBa pexuja yunHUAK cy Me jako cpeh-
HOM y OBOM NEPHOAY, jep CaM UMana NpHUKKY a ce DaBUM HEYUM
LWTO MHUCIMM Ja AYrO HUCaM MOINA [a 3aTEKHEM Y MO30PHLTY, Y
CBOM pajy. A TO je Aa CE CBE KOUKHLE CKIOME W Aa je TO HELWTO
3a wra dux pexna aa je ,moja wosma yaja”. Mpescrasa je kamepHa,
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Maso Jbyau MOXE Ja CTaHe y Cany, WTo He 1 Tpedano Hukora Aa
cnpeyasa fa aohe, jep he goxuBbaj MK jow Dok Hero aa je y
nuTatby CTaHAapaHa noctaska. Tpebahe nybdanum ctprwemra aa ca-
yeka u3Boheme 3a Koje he duth mecta, anv Hagam ce aa he um ce 1o
BULLECTPYKO MCMAATHTH JEp 0BA MPHYA j€ HELITO LUTO je CBUMA HaMa
AaHac notpedHo, Aa uyjemo, Aa y NO30PHLLTY BUAUMO, NPEUCNHTa-
mo. Kaga fohy Tewka BpemeHa, cu ce Dase TewWwk1m Temama, a 3a
Manor 4oseka He dyae pasymeBarba M CBaKo Of HAC CE y/€eBa KaKo U
roe CTUrHe. 3aTo BUAETH CebM CIMuHe, NPeno3HaTH CBoje odpacle,
MEXaHU3ME OMCTaHKa, CamooadpaHe, TPM/bera W yera CBe Hema y
HaLIKMM KMBOTHMA JaKO j€ KOPHCHO.

Muma Mekosuh

Beh nyxe Bpeme npase ce NpeacTaBe 0 HEKUM BEMKAM WaejaMa. Ja
HE MOTy /1 CE BEXEM 3a MAEJY, MOTY [a CE BEXEM 3@ YOBEKA M TaKO
MOry Aa CXBaTWM HekW npobnem. Mucaum ga oBa npeAcTasa daw
MpHya 0 THM Maa1M JbyAMMa U MUCIAM Aa je 3aTo BaxHa. OHa ce
[LELLIABA Y HEKOM ABOPHLUTY, U3a 3rPaja, rAe Cy OHU 3aDOpaBbeHH U
Dope ce 3a oncraHak. BaxHo je 4a Hac noAceTy fa He 3abopaBumo
Te /by KOJW CY Y HEKMM JBOPHLUTUMA, HETAE W33, @ MOXKAA CMO
MU CamH y TOM iBOPHLLTY. TO je HELWTO 3a pasmuLbare. [peacrasa
je duTHa jep Hac ynyhyje 4a BHLWE BOAMMO payyHa jeSHHU 0 Apyrima
CBAKOT AaHa.

Jumutpuje Junuh



WRITER

ALEKSANDAR Poprovic (1929-1996)

Graduated from the Third Male Grammar School - this is when he was
drawn into communist and left-wing ideas. As a senior, during the
Cominform, he was taken to Goli Otok where he spent five years. He
talked about those years very rarely, but we incorporated them into his
literary work. After returning from the prison, he held different posi-
tions, as a painter, a road-maker, a builder, a zincograph, a glass-maker,
and others, all while being spied on by the regime.

In 1950, he accepted the invitation from Dusko Radovi¢ and the Radio
Belgrade to write radio dramas for children. His first title, a crime novel
A Murder in the Triangle, was published in 1959. He was a freelance
artist until his death. He wrote mostly comedies and satires, but he was
successful at other genres as well, so his oeuvre is rich with children's
dramas and screenplays for TV shows and dramas.

Plays based on his dramas were staged by almost every theater in
Serbia. His dramatic work has left a huge mark not only in the history of
Serbian literature but in the history of Serbian theater as well because
the stage plays were the essence of his art. He has received numerous
awards: Extraordinary Sterija's Award in 1965, Sterija's Award in 1967,
1990, 1991, and 1994, Sterija Award for Merit in 1969, Vecernje Novosti
Award in 1985, 1991, and 1995, the Theatre Meetings of the B&H
Theaters Award in 1989, Joakim Vuji¢ Statuette in 1991, Award for the
Best Post-War Drama in 1993, Joakim Vuji¢ Meetings Award in 1993, the
Zemun Fest Award in 1994, and the Person of the Year Award in 1996.

DIRECTOR
Mian Neskovi¢ (VAuevo, 1985)

Graduated in Theatre Direction from the Faculty of Dramatic Arts in
Belgrade, in the class of professors Nikola Jevti¢ and Alisa Stojanovic.
His plays participated in regional and international festivals, winning
over fifty awards. His plays Maestro (National Theatre Sombor) and
Rose, Withered (Theatre "Bora Stankovi¢" Vranje) were performed in
the Competition Selection at the 62nd Sterijino Pozorje Festival in 2017,
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while The Bereaved Family ("Fyodor Volkov" Theatre Yaroslavl, Russia)
was performed in the Competition Selection at the 63rd Sterijino
Pozorje Festival in 2018. He has won the biennial "Ljubomir Muci
Draski¢" Award in 2015 for the best director in the theatres of Belgrade



by fellow actors, which holds special significance. Besides theatre work,
he is active as a pedagogue and is the youngest lecturer of Acting at the
Academy of Arts in Belgrade.

ABOUT THE DRAMA

(...) There is a constant ethical dispute, though, which tells us that the
writer is still counting on a unique paradigm. The motives (the inter-
texts) of the history, precisely in Rooster without a Tail, and their po-
etic (parodic) transformation, point out a delicate and intricate game
of credibility over the empty place of the history (Boskovi¢ 2010). We
believe that the thesis on the thematization of the typical everyman has
its basis in this view of the historical heritage. The writer consciously
revisits that sort of a reception fact to, using that as a basis of his opin-
ion, perform a double turn and, with some kind of alienation, establish
an axiological discussion about the state of being Serbian. In Lacan's
words, a double turn is said to be a work of art in its critical function,
sticking to the visible and indicating oversteps, deviations, and shifts,
all while criticizing in silence, using simple expositions, and order that
transcends" (Lacan 1988).

Gordana Todoric,
Aleksandar Popovic - Dramatic Speech on Time and the World

ACTORS ABOUT THE PLAY

Popovic¢'s writing and Neskovi¢'s direction made me very happy in this
period because | had the opportunity to do something that | feel | would
not be able to find in my theater work for a long time. And that is to put
the pieces together, which is my cup of tea. This is a chamber play and a
few people can fit in the hall, which should not stop anyone from com-
ing, as the experience will be better than in a traditional setting. The au-
dience will need the patience to find performances with available seats,
but I hope that it will pay off for them over and over again, because this
story is something that we all need to hear, see, and re-examine in the
theater today. When difficult times arrive, everyone deals with difficult
topics, and for an everyman out there, there is no understanding, and
each of us fits how and where we can. That is why it is very useful to see
someone similar to us, recognizing our patterns, mechanisms of surviv-
al, self-defense, suffering, and everything that is not in our lives.

Minja Pekovi¢

For a while now, theatre plays are all about big ideas. | cannot relate to
anidea, but | canrelate to a person, and understand a problem that way.
I think this play is about these little people and | think that this is why it
is important. It happens in a backyard, behind buildings, where people
are forgotten and fight for survival. This play is important because it
reminds us not to forget those people who are in these backyards, some-
where behind, while we may be in such a backyard ourselves. That is
something to think about. The play is important because it encourages
us to take more care of each other every day.

Dimitrije Dini¢



