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ITUCALL

[peyecto kao kynTypa 3abopaB/baMo BaXXHOCT APAMCKOT TEKCTA...
Mucaum pa nybauka nyHo nakiwe KOMyHHUMpa € omahum gpam-
CKMM TEKCTOM, JEp TO j€ 3anpaBO OHO LITO ayTOp AWJENH, Kao 4naH
JEAHE ApYLITBEHE 3ajeAHHLE, Ca CBOjUM cyrpahaHrma. 3bor Tora mu-
C/IMM @ HE MOXEMO NPELMJEHUTH 3Haua) fomaher JpamcKor TEKCTa
W JaKo MM j€ iparo a 0Baj MOj KOMaz JeCTe 1 No3KB Ja Ce BpaTUMO
OHOME LUTO MMAMO Kao KynTypa... A ja MUCIMM [a U TE KaKO MMamo
L0DpHMX APAaMCKMX ayTopa, Camo 3D0r Heuyer paguje Urpamo nolle
€CTOHCKE JPAME HETO MPUCTOjHE DOCAHCKeE.

Direction: Ale$ Kurt

Dramaturge: KEMAL BASIC

Set design: SABINA TRNKA

Costume design: VESNA TEODOSIC
Video projection: SELIM AHMEDIC
Original music: ZLATAN BOZUT
Choreographer: AMILA TERZIMEHIC
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JASMINA IBRAHIMOVIC

LUKA SPASOJEVIC

SELMA GUSINAC
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The play is 1 hour and 45 minutes long

(...) Mucnum pa je oBo npepctaa Koja he 3anpaBo nomano 30yHu-
TW, NOMAN0 HACMHjaTH, MOMANO PACTYKHTH, anK hie MOHYAWTH jedHO
CYLITUHCKM DUTHO MCKYCTBO — LITA j€ TO MO30PMLUTE K0 YMJETHOCT.
KopoHa Ham je nokasana W HaxanocT fjana JOAATHA 3HAaYEHa OBO)
ApamK — a je YOBjeK npuje ceera buhe cycpeta, A4a je JbyACKH CyCpeT
HELLTO HEMOHOB/LUBO W 1a HA TOME NOYMBA CYLUITHHCKHK AeDHHUpatbE
yoBjeKa Kao dbruha. HuwTa He MOKE 3aMHMJEHHTH OHO LUTO j€ NO30pH-
LUTE OAYBHMJEK UMANO, a TO j& HEMOCPEAHH CYCPET KONEKTHBA FTymala
W KONEKTHBA MydAuke.



Anmup bawosur (CapajEBo, 1971)

Jlunnommupao, marucTpupao M JOKTO-
pupao Ha Opceky 3a KomnapaTuBHY
KHAKEBHOCT M drbnnotexkapcteo Ou-
no3ocpekor caynreta y Capajesy, rae
npeaaje Kao BaHpeaHH npocpecop. 3a
CBOj NEJAroLWKH1 M Hay4HH paj Ha AKaJJ,eMHJH CLIEHCKHX YMJETHOCTH Y
Capa;eaynotino;eHarpauy,,upPaamaﬂarymuma .0bjasuojenpeko
nejecer CTPyYHUX UNaHaKa M CTyAWja y pPasnvuMTUM YacOMHCHMA,
3DOPHHLMMA U KibMrama. YecTBoBao je y npupehuBatby 300pHHka
Jpama u epujeme ([Jobpa kwura, Capajeso 2010) v Husowm, Hapaitiue
cjehawe: dpod. gp Hupman Moparwak-bamdypah (Dunoodcku
dakynret, CapajeBo 2017). ObjaB1o je CTpyyHe KrbHre 0 Apamu 1
nosopuwty Yexos u dpociop (Crepujuno nosopje, Hosu Cag 2008;
CnoBeHauko u3fame: Kwvwuuua MITI, Jbybmana 2013) u Macke
gpamcxoi cydjexima (Buybook, Capajeso/3arped 2015).

AyTop je neT No30pHLIHMX KOMaja Koju Cy NpeBOfeHH Ha ecetak
jesuka, ussohenu cy y Capajesy, beuy, bpHy, beorpaay u Ckonmy.
Kwure apama: [Mpusuhewa u3 cpedpeHol sujexa (Oko, CapajeBo
2004), Visions de I'age d' argent / RE: Pinocchio (Theatroom noctua-
bundi, Mapu3 2008) u Yewupu u o gpame (Connectum, Capajeso
2018). 3a apamy [lpusuhera u3 cpedperol sujeka [OBHO je Harpady
Ha OectuBany bx nipame y 3enuuu, a apama je y usdopy Esponcke
Teatapcke koHseHuuje (ETL) yspwrena mehy 120 najdomux caspe-
MEHHX EBPONCKMX KOMAZa.

Pazuo je Kao Apamatypr Ha BuLLe NpeacTaBa y HapoaHoM no3opuuTty
y Capajey, b1o je cenextop v unaH xupuja Ha pectuBanumayy Jajuy,
Capajesy, bpukom, Ckonmy, Hosom Cagay.

YPEAHHK j€ KiHKEBHOT Yaconuca Husoi.

PEOUTEJb

Anew KypT rpagu CBET YHYTPALWHOCTH CABPEMEHOT YOBEKA, KOJW
J& Ha M3BECTAH HAYWH 3aTPMaH rOMMIOM CYBHILHMX WHGDOPMaLKja,
MAaXHHT, €30pHjeHTHCaH, KoHdy3aH, anu, Ha cpehy, jow yBek Kajap
fia MOKYLIA NOTPaXXMTH cnac. A ca Cnacom Ce 3Ha Kako Mae; Mopa

Ce YMpETH Aa BK Ce NOHOBO KHMBENO, UCKYLLEHE, NPENa3ak Ha Apyr1
c(B)et, TpaHcopmaumje, CBE TO YBEK H3MCKYje NOCEDHY BPCTy MHBE-
CTHLMjE, PEAUTEL Ham TO DE3 IBOYM/bERA CHNA Y IHLIE Ca cueHe. [TyT
he curypHo but 3adasaH 1 HanopaH. U3u je aywa oBor Komaaa, Ha
jeAaH HaurH cpue Teatpa (a Herae v bocHe 1 XepuerosuHe), vy Haj-
kpahem HewTo nonyT Pocy ge Manme, camo CMELLTEHE Y NO30PHILHHU
KOHTEKCT (Mrpa je u3BpcHa Jacmuua Jeauh Mbpuh), Ha nyT 3ato W
HOCH XPaHy 1 XpaHH CBE KOjH joj Ce Ha myTy Hahy, kpehe de3 cTpaxa,
peLIeHa ia NOMOTHE, Ha jefaH HaunH Beh — cnaceHa.

KypT 0TBapa CLEHY Tako Aa Aenyje Ha BULLE NAAHOBA, CAMUM JKECTO-
KMM TEMMOM UIPE YBOAH BAC Y MPHYY Yy CMOjy YXOBMTOCTH W MPOHHje
KOja je CeYeHa ersucTeHUMjanucTMukomM Mykom. bawosuhes Komag
Ha BMILE HMBOA LpME 3HAYEHE M3 UCTOPHjE NUTEPATYPE U Apame,
a penuTesb CTBapa NpeacTasy Yy KOjoj MCTOBPEMEHO MMaA Heyera ro-
rO/bEBCKOT W Heyera of atmocdepe duama JenukaiiecHa pagrd.
H3mehy myke 1 nomano dusapHe 3aBOALHBOCTH.

KypT 1 Kaxe fa je 0BO KOMAZ 0 Jbybasu npema Teatpy, Aa je TO jeHa
04 CTBapH 300r kojux uenu bawoswrha kao aytopa, kao W 4a OH cam,
W3 TPEHYTKA Y KOM je, y TeaTpy npe CBera BUAH bydaB, y HEHWUM pa-
3HAM 00MUMMa. AKO TOBOpPMMO O J/byDaBH 3a Teatap, nomeHyhy aa
je jeaHa o bawoswnhesux cTyauja Yexos u iipociop.

Hatawa Bo3aeHoBuh
(Bpeme, 25. mapt 2021)

Anew Kypt (3EHHUA, 1965)

Pexujy je aunnomupao Ha OJIY beo-
rpap 1992. Mpe Tora noxahao je
Mpsy rumuasujy y Capajesy. Y poa-
HOj 3eHuuM nocTasma Komagae [lag v
Macblettes. CBojuM npBrmM HHAMCKHM
AENMMa NYDNMUM CE NPEACTABHO jOLL HA CAMOM MOYETKY AEBEAECE-
THX TOAMHA, Y JeKy eckanaliuje paTHOT CTaka Ha baskaHy, a notom je
HEKO/IMKO FOJMHA XMBEO Y HHOCTPAHCTBY. HheroBa uamcka 1 noso-
PHLUHA OCTBApEHA YTNABHOM CE OAMKY)Y APYLUTBEHO aHTAXKOBAHOM
W COLMjaTHOM TeMaTHKOM. AyTop je MaMoBa 1 cepujana: MciiouHo
0g ucwoka (1990, pexuja v cueHapwo), lpokneiia je Amepuka (1992,
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jeAaH o4 pexucepa W cueHapucra), Jlyimkokas (2001, pexuja), Pono
Kociep (2008, pexwuja), Xpanomyiuu (2009, pexuja), Akymynamiop
(2011, pexuja 1 cueHapuo), Jaia u Cuiia (2013, pexuja W cueHa-
pwo), Toil je duo epeo (2014, jenan oa cueHapucta). Aytop je u He-
KONMKO JOKYMEHTapHUX (DMIMOBA, MONyT ocTBapewa LLida ce gecuno
ca mojum apujatenuma (1995), Mopmpei peguiierna (1998), baximano
gpom (2003) v Cpetman ayim, Oydbamapo (2004).

Anew KypT je ¥ WCTaKHYTM MO30PHWHK DPEAUTEL M TEKCTOMH-
cau. Hekv 04 HEroBMX 3anaXXEHWJUX HACI0BA YKbYdyjy Apam-
cka octeapewa Cimod-mawiuna, Jujanor y aaxny, IMyuare gywe, Kag
ou 060 duna dpegcimasa, Opnango @ypuo3o, bankancku haso cpam v
Jegsarocumcodoaxanomuciiodo. Ocum ayTOPCKMX MPEACTaBa, PewH-
pa W Teatapcke knacvke nonyt Lllekcnupa, bynrakosa (Majciiop u
Mapiapuima)... Nocnesmwux roauHa je aupektop kyntHor Capajesckor
patHor Teatpa (CAPTP). MokpeHyo je u Anapat Teatap rae cteapa
npegncrase 3a aeyjy nyonuky. loguHe 2015. dro je jenat og nokperaya
W opraHu3aTopa capajesckor MectBana ynuuHe ymjetHoct (YY),
KOjM J€ 3aMHLUBEH KA0 MYTTUMEAMjANHH YMETHHUKK (DECTMBAN KOjJW
YMETHOCT NpudnKasa rpahaHctsy. JOOUTHHK je BHLE NpH3HaA 33
ayTopcKa 0CTBapeta Ha (uamy My nosopuwTy. Ha npumep, werosa
XUT-NIPEACTABA Jeg8aHOCUMCOO0AKANOMUCIIO00 NPOTNALLeHa je Hajoo-
/50M Ha 17. ®ectrBany bocaHcKoxepLeroBayke Apame.

KPUTHUKA

(...) Kop ApuctodaHa, npucycTBYjeMO KOMHYHOj NOTPa3u Kojy npe-
[ly3uma [IMOHKC, MMTCKHW TBOpAL TeaTpa: Haume, y yacy Hajpehe kpu-
3e rpasa Ature, y cympak [lenonoHeckux patosa, OTHYHK Bor, ca-
CAywwaBLLK caBeTe Xepakna, noaasu Ha oHaj (3arpoduu) ceet npaheH
podom KcaHTijom (CBOjUM KOMHUYHMM ABOJHMKOM), KaKo bW opatne
[0BEO MOJEPHOT ,mara Apame” EBpunuAa Kao Cnacvoua aTMHCKe
[IPXKABE W HEHUX BPEAHOCTH.

AyTop Kpexeliawa npeokpehe ,HarnaBauke” 0By MOCTAaBKY: HHHLM-
jaTop nyToBara y NOA3EMHW CBET je NPOAYLEHT Tanuje, ,BacHUK
MO30PHLLHE YMJETHOCTH", KOjM CE, 3aDPHHYT 3a ONCTaHaK CBOT TeaTpa
(Mano HoBUA, anu M HWKAKBA noceTal), He yCneBlH Ja XMMHAMa U
MONMTBAMa Ca CueHe npu3ose dora [lMoHuca y nomoh, 3ajesHo ca
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cycnepkom M3u, cBojeBpCHOM (PUrypom MpoOCTOCpPAAYHE DUCTPHHE
W cupoBe 0cehajHOCTH — @ HUIMano 0XxpadpeH CaBeTMMA MENaHXo-
NWyHor 1 chpycTpupaHor (apamckor) Mucua — oTUCKyje Ha NyToBakbe
y NOA3EMHHM CBET, kako O1 1MuHO yDeano DoXaHCTBO Aa cnace camy



MHCTUTYLM]y no3opuiuTa. OBAaKBO NPHBMAHO ,CHIKABAHE aMOHLK-
je" (cnacti He uuTaBo ApywWwTBO, Beh camo no3opuiuTe) npeacTasba
BULLECTPYKO NyKaBW napagokc. Cyrepuwyhu, ¢ jeaHe ctpawe, Aa
npupoay 1 onwTy QYHKUKjy AaHalWker Teatpa He oapehyjy uHte-
nextyanuu, seh dusHucmen, bawosuh uctoBpemeHo nokasyje
[ia Cy NECHUUM (pepuTensd, U3Bohauu... CTaBUTE MO BOJBM), AAKNE,
,TBOPLM 3Hauera", yMHOrOMe CaM1 OArOBOPHH 3a KpH3y/napanusy
MO30pHLLUTA, T€ a CE HEW3BECHM CMAc MOpa MOTPAXKWTH Y MOBpAT-
Ky KOpeHMMa camor (peHoMeHa — Koje Tek cumdonuwe durypa
[lvonuca. Ha camom noyeTky notpare, Haume, NOMeHyTH (y mo3o-
PHLLHOM KOHTEKCTY MapriHanu3oBatu) Mucauy kaxe: ,lLta he Bama
Apama? Bu npopajete npuyy 0 NoCTApamMckom Teatpy. [MoHu3y je
Tpebano nap croseha Aa oa pancoaa, Aakne NpunoBjeaaya, Hanpa-
BM ymua. Bama je nowno 3a pykom Aa 3a CBEra HEKONMKO rog1Ha
0f IyMLa HanpaswWTe Npunosjesaya.”

Otyna ce W Hajsehn feo notpare/nyToBama ayeta Tanuje-U3n oasu-
ja'y CeHuu nutama ,Kome je notpedHa apama?”, ook ce, napanesxo,
0BO MyTOBaE NMPefoYaBa KPO3 HKU3 CMTyauMja Koje OTKPHBAjy Aa je
Apama — apama Kao Mrpa, y3dbyherbe, npectyn v emnatuja — npucyTHa
CBY/a — OCMM Ha NO30PHLUHOj CLIEHH. Y CTybH TakBOT yKa3uBatba Cy 1
YpHEDECHH MOMEHTH ancypAHOT XyMopa y NpH30p1ma npenacka ,Ha-
naatHe pamne” y 3arpodHu cBeT (Be3e C ,noa3embem” Cy NOMEbHE,
KPEAMTHE KAapTHLE CE HE MPUMAJy), anK ¥ DPHBAHTHA CEKBEHLA , KBH-

33-3arOHETKM" KOJ€ aKTEpPW MOpajy Pa3peLLuTH 4a bW ywiu y Xag —
KBH3a KOjH1 NPEACTaB/ba CaTHPUYHM KOMEHTAP YHTABE MOBECTH TEATPa.

A jeanHu oarosop Koju Hyau bawosrheBo 3adaBHO anu U y3HEMH-
pyjyhe nyToBate Kpo3 aHpose (04 BOABM/bA, MPEKO MPOHHjE, 40
rpoTecke), jecte Cyrectvja aa ce ,ayx JMOHWCA KAo YCIOB HCTHHCKE
nosopuiuHe Mrpe”, He Moxe npoHahu HA Ha OBOM HH Ha OHOM CBe-
Ty, HW Yy PUTyany HUTK y ,AWCKYpPCYy”, BER y HEMpPeCcTaHoM Tparaky
W NPEUCNUTHBAKY. A y TAKBOM Tpararwy, MCNOCTaBba CE, HCTHHCKH
NpOTaroHuCT Huje Tanuje, durypa (no3opuiHe) mohu, HuTH Mucau,
3acTynHuK ceduune u otyhere ,uHcnupaumje” — seh U3k, 3acTynhu-
Lia MpauMOHaNHor, Np1HLMNA pahata K JaBama.

CseTtncnas JoBaHOB
(Hosa.pc, 16. 3. 2021)

(...) KyproBa peauTencka pjellerwa Ha HWBOY CLEHCKOTr npoctopa
omoryhaBajy npeAcTaBu a ce CBAKO Mano W3BpHE Y BAACTUTH ay-
TOKOMEHTAp, APYrMM pHjeunma, fa Oyne DeckpajHO COKEH Me-
XaHW3aM KOjM Ce M3 CLeHe Yy CLEHy Cknana v packnana, octajyhu
MPUTOM OPraHCKK LjENOBHMT M BMTANaH MPOLEC yNpaBso 3aTo WTo je
ayTopedepeHumjanHu Moayc NpeacTase 0 NpeAcTaBH, NO30PHLLTA O
MO30pHLLTY AOC/LEAHO JOBEAEH 0 MAKCHMYMa. Tako ce y npeacTasu
TEMATM3WPajy W U3HOCE Ha BUAJENO PEAMTE/LEBE CYrecTuje, Mymum
urpajy ,BjexDdare” CLEHE Koja je Manonpuje U3BeaeHa, a NpeacTasa
3aBpLuaBa NO3MBOM NydnuuM 4a Npeko no3opHuue npohe Ha cTpa-
KHbW M31a3 M3 NO30PHLLTA M YCAKKA Ce Ca Tanujem 1 JMOHM30M.

Y CBMjETy MPTBHX, KaKko Ham ra je NpeaoYMaa 0Ba NPEACTABA, KbHIE
NneTe ca CBMX CTpaHa Kao DanuCcTHKa, NMKOBHM W3HEHaaa unujehy u3
KpeeHala 1 0pmapa, Malle Ce CjeKMpama, CKaye Ce BPaTONOMHO,
0fjeKyjy KpHKOBH W puka npodyheHor [uoHu3a, XapoH peuuTtipa
Tomy beduha, Tpornasu Kepdep naje Ha mpTBaue, jesaH camoyduua
HOCH y KECH CBOj€ OpraHe, HAPKOMaH NPoAaje ryMeHy J0NTy, rpyna
pyaapa u3ryd/beHo npoTpyasa CLEHOM, NO30PHHLA CE CBAKO Mano
npeodpaxasa Tako Aa noj naacoHOM jeAHOT MO30PMLUTA HACTAjy
TPW WK YETUPH TpaheBMHE Ca CBOjOM OCEDYjHOM apXHTEKTYpOM, a
cytnepka M3u 3anuxom Boha y cB0joj TOpOH NOKylLaBa HaXpaHMTH
YuTaBy nonynauujy MpTBHX, jep OHa je HekakBa doruwa Jemetpa,
OTjeNoB/bEWE CMMDONA MNOAHOCTH, KOja HA MOYETKY NpEACTaBe
APaMCKHM TeKCToM xnagu csoje mehyHoxje. Mmajyhu cse 0Bo y
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BULly, HEMd HUMA/0 CYMKE Na je erxemarbe NpeACTaBa |<oja Ha HE-
CBaKHAalbE y36y,EU'bHB HAYWH pACnonaxXe CUEHCKUM NPOCTOPOM,
PEKBHU3UTOM H CLl,eHOI'panCI(l/IM MaTepMjanom, d/I1 1 OXHKB/bdBA CBA
K/by4YHd 3Ha4€HA APaMCKOT TEKCTA.

Martuja bowmwak
(Ocnodohere, 18. 3. 2021)

Koman Kpekeiiare TEKCTyanHo oadauyje v HerMpa KOMepLUHjanHe 1
Te3raluke NOpPOKe y NO30pHLITUMA KOjU Iymayke W3Besde npersa-
pajy y durypat1BHO KpekeTare: dnedeTare Texcta de3 cepxe M He-
apTHKYNMCAHO U3narare emoumja. Aytop komaaa, Aamup bawosuh
ce nocnyxuo ApuctochaHoBuM Hadama Kao XHCTOPHCKH BaXKHUM
LjENIOM O KHWXEBHO] ECTETHLM, Y3UMajyhii 33 OCHOB WCTY pajmwy:
nyToBake y Xaj y MoTpasu 3a cnacom, y ApuctocaHoBom Cyya-
jy cnase ATWHe K0joj je moTpedaH KBanWTeTaH MOETa KaKBOr Hema
mehy xu1BMMa, a y bawwosrhesom no3opuiuTa koje je Ton1Ko aydoko
y ,AyroBMma” Aa ra camo DOMaHCKa CMNa MOXe CNacuTh. [JoHu3,
dor NNoAHOCTH, Becesba M BUHA j& MOCTAB/bEH HA BaHY (DYHKLMjY Y
obje npame, y Kadama je npoOTaroHKCT KOjH e 3ayCTaBUTH KBANK-
TaTMBHY JeKafeHunjy ATHHE, a y Kpexelidry NoCTaje UMb notpare.
Oncecuja [IMOHH30M KA0 jeAMHUM H3N1a30M je CBOJEBPCHA KPUTHKA
AaHaLWHbeM Teatpy.

A HajowTpHje KPUTHKE CE Hana3e y peniukama Koje C HaMjepom 3By-
Ye KOHBEP3aLMjCkH, He0DABE3HO, T€ HEPHJETKO U KOMHYHO LITO je
odumexje 1 camor ApuctodaHa; a He HapeadoaaBHO U HarnaleHo.
[Jlpamatypr Keman bawwuh je cTuncku oamjepeHo 0611MKoBao KbyuHe
naeje BaxHe nydnuuu, a peautes Anew Kypr ce 3a eMOTHBHH HabO)
Make KOPUCTHO CaMHMM TEKCTOM, Beh je yCTynHo NpocTop ApyruMm je-
3uUMMa Teatpa.

KypT je Temama cBojux npeacTasa HeceduuHo AaBao Teatpy Moh aa
yNyTH PasMHLLbakE 1 jeN0Batbe NyDNHKe Ha CTBAPH KOjE CY TPEHYT-
HO NpHOpHTETHE. HeaaBHK MPUMjEp Cy ABHJE NOCBEAHE NPELCTABE:
Bullying connection, koja enu 0AaKILaTH NPOLIEC FOBOPA O HCKYCTBY
KpTaBa HacWba; T€ HUWMA HAC HE CMuje U3HEHAGUILY Y3 COTaH Aa
,MO30PHLUTE MOpa CMPEMHTH HApOA" Ha CBE MPOMJEHE, aKTyeNHO
anyaupajyhu Ha Heucupnad uBat naxgemuje. Crora, HUWTa apyra-
Yuje HUCMO MOTNIW OYEKMBATH HU KypTOBWUM W3DOpOM Kpexemiarwa

9

4YMjy CYLUTHHY MAPKETHHLIKK OAJIMYHO NPE3EHTYje CaM Maakart ¢ go-
Torpacujom peHoBupara HapoaHor nosopuwTa y Ty3nu u3 negece-
THX roauHa npownor ctoseha. Huje cnyyajHo 4a ce npeactasa M3-
Boau y Ty3nu, Ha MjecTy NpBOT DOCAHCKOXEPLEroBauKkor NO30PHLLTa,
kao HY WHdopMauKja Aa he npo penpu3Ho M3Boherwe npeacrase
outi Ha CBjeTcku naH Teatpa, 27. mapra.




3a pasymujeBare BaXHOCTM W XMTHOCTH MyTOBAa Ha OHaj/apyrv
CBHMJET MyMAyKW aHCamdn Mopa MakCMMAanHO Yy/HO aHraXoBatw
nydanKy a Ce CKOHLEHTPHILE HA AMHAMMYHM, XaOTHYHW U CKOPO
Ncuxofennunu kouuent Kpekemmamwa. HUctpajHoct Tanvja w Usum y
notpasu 3a [lMOHKU30M, KOjer OHM Ha3KBajy DOrom Mo3opuLITa, UM
WK NIPH3BYK NOC/LEARE OMLMJE CNacerba NO30PULLHE YMJETHOCTH U3
,TOBAaHa/AyroBa” WM, kao WTo Tanuje BULE NyTa NOHOBH, NPHU3BYK
+MapKETMHLIKOT TPHUKA" 3@ KyNOBHHY MHTEpPECA ApYLITBA. JaCMMHA
Nenuh Uopuh u CuHrwa YaoBrunh CBOjOM CHMNATUUYHOM, MjECTH-
MHLIE HAMjEPHO CMOTAHOM M EMOTHBHO LLAPEHOM M3BEADOM OCBajajy
MOAPLUKY NyDNKKeE y CBOjOj HAMJEPH, KAO LITO TO YBHJEK YCMjELIHOM
W NPEmno3HaT/bUBOM NMPE3EHTALMjOM Xymopa YuHK Mk Camoyduue,
Kojer Tymauu u3aHpeaHn Hegum Mankouesuh.

LWejna Llnnpo
(drama.ba, 22. 3. 2021)
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(Theatroom noctuabundi, Paris, 2008) and Four and a Half Dramas
(Connectum, Sarajevo, 2018). He received an award for the drama
Apparitions from the Silver Age at the Festival of B&H Drama in Zenica,
and the play was included in the selection of the European Theater
Convention (ETC) as one of the 120 best contemporary European plays.

He worked as a playwright on several productions at the National
Theater in Sarajevo and was a selector and a jury member at festivals in
Jajce, Sarajevo, Br¢ko, and Skopje.

He is the editor of the literary magazine Zivot.

DIRECTOR

ALES KURT (ZENicA, 1965)

Graduated theatre direction from the Faculty of Dramatic Artsin Belgrade
in 1992. Before that, he attended the First Sarajevo Gymnasium. In his
hometown, he directs plays The Fall and Macblettes. He started directing



films in his twenties, during the Balkan wars, before spending several
years abroad. His film and theatre productions are often socially engaged
and cover different social issues. He is the author of the following films
and TV shows: East of East (1990, director and screenwriter), Damned
America (1992, one of the directors and screenwriter), Puppet Show
(2001, director), Rollocoster (2008, director), Food Lovers (2009, direc-
tor), Car Battery (2011, director and screenwriter), Jana and Cuttlefish
(2013, director and screenwriter), and The Cannon Was Red Hot (2014,
one of the screenwriters). He is also an author of several documentary
films, such as What Happened to My Friends (1995), A Portrait of the
Director (1998), Bahtalo Drom (2003), and Farewell, Lady Bug (2004).

REVIEWS

(...) Kurt's directing solutions at the level of the stage space enable the
play to turn, from time to time, into its self-commentary; in other words,
to be an infinitely complex mechanism that folds and unfolds from one
scene to the next, while remaining an organically complete and vital
process. This is possible because the self-referential mode of the play-
about-a-play, a theater-about-a-theater is consistently brought to its
maximum. Thus, the play portrays and presents the director’s enviable
suggestions, the actors put on a “rehearsal” of a scene that was just
performed, and the play ends with an invitation to the audience to walk
across the stage to the back exit of the theater and take pictures with
Thalius and Dionysus.

Matija Bosnjak (Oslobodenje, 18th March 2021)

(...) In Aristophanes’ comedy, we witness the comic search undertaken
by Dionysus, the mythical creator of the theater: namely, during the
greatest crisis in Athens, at the twilight of the Peloponnesian Wars,
this god listens to Heracles, and goes to the (other) world together with
Xanthias (his slave and comic double), to bring the modern “drama
mage" Euripides back as the savior of the Athenian state and its values.

The author of Ribbit turns this setting upside down: the initiator of the
journey to the underworld is the producer Thalius, the “owner of theat-
rical art”, who, worried about the survival of his theater (small income
and no audience!), fails lure god Dionysus in using hymns and prayers
from the scene, together with the prompter |zzy, a figure of clarity and

sensibility. After not being encouraged by his melancholic and frustrated
(drama) Writer, he embarks on a journey to the underworld to personally
convince the deity to save the theater institution. The process of seem-
ingly “lowering the ambition” (not to save the entire society, but only
the theater) is a cunning paradox on several levels. Suggesting, on the
one hand, that the nature and general function of today’s theater are
not determined by intellectuals, but by businessmen, Basovi¢ also shows
that the poets (directors, performers, fill in the blank), “the creators
of the meaning”, are largely responsible for the crisis/paralysis of the
theater and that uncertain salvation must be sought in returning to the
roots of this phenomenon itself — symbolized by the figure of Dionysus.
At the very beginning of the search, namely, the aforementioned Writer
(marginalized in the theatrical context) says: “Why do you need the dra-
ma? You are selling a story about post-drama theater. It took Dionysus
a couple of centuries to turn a rhapsodist, a narrator, into an actor. You
managed to turn an actor into a narrator in just a few years.”

Svetislav Jovanov (Nova.rs, 16th March 2021)

(...) To understand the importance and urgency of traveling to the oth-
er world, the ensemble of actors must engage the audience in the most
sensual way possible to concentrate on the dynamic, chaotic, and almost
psychedelic concept of Ribbit. The perseverance of Thalius and Izzy in their
search for Dionysus, whom they call the god of theater, has either the
tone of the last option of saving the theatrical art from “shit/debts" or, as
Thalius repeatedly repeats, the sound of a “marketing trick” to buy into the
society's interests. Jasmina Dedic - Ibri¢ and Sinisa Udovici¢ use their cute,
somewhat deliberately clumsy, and emotionally colorful performance to
win the audience over in their intention, and the same is repeated by the
character of Suicide, portrayed by the extraordinary Nedim Malkocevi¢
who uses a successful and recognizable presentation of humor.

Sejla Dzindo (drama.ba, 22nd March 2021)



