KAO [1A KPAJ HAJE HU CACBUM BJTN3Y

bUTE® TEATAP BEOI'PA]]

LIKE THE END ISN'T THAT CLOSE
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Pexuja: HUKOJIA 3ABHLUIHR

AyTtopka Tekcra: MAJA TIEJIEBUR

Bupeo u BP: ®UJIUIT1 MUKHR

Komnosutopka: AbA hOPHEBHH
NMpoayuentkumwa 3syka: MUHA CTPYTAP
ACHCTEHTKHIbA PEXHjE H BUAEO0 NPOAYKLHJjE:
JEJTEHA NMH/BHUR

AcuctenT BHaeo npoagykuuje: CAlbUH hOPOBHR

nacoBH

MHHA CTPYTAP

AHBbA HhOPHEBHR

JEJIEHA MNMH/bHR

KATAPHUHA BOJHOBHHR

MAJA NMEJEBHR

TABA CTPYTAP

Aurutanuu ctjyapa: JbYbOMUP PAOJHBOJEBHR
ACHCTEHTKHIbA AUTHTAJIHOT CTjyapaa:

MAJA JOBAHOBHHR

MpenctaBa Tpaje 1 cat v 10 MuHyTa

CITUCATE/bHUIIA

Ha 0BOM npojexTy ayTopH Cy CBH jep Cy 3ajeSHHYKH PAAUAM U Npo-
MULLBANK O PEANHOCTH KOja HAC YeKa, MHOrODPOjHUM MHUTabKUMa H
TeMama o moryhem CaxuBoTy ca MallMHama: [la v je AaHac y camo-
hu M M30nauMjM, Y MCKPHB/LEHWM NepLenuMjama peanHocTi moryhe
BHLLE HETO WKAj rpajuTH HOBE 0DNMKE 3aj€AHHILTBA, HOBE NOPOAH-
ue? Llta ako hemo Hawe HOBe MOPOAMLE PAJOCHO NPABHTH Ca Ma-
wrHama? U pa nu hemo umatu xpadbpocty 3a 1o?

Direction: NIKOLA ZAVISIC

Writer: MAJA PELEVIC

Video and VR: FILIP MIKIC

Composer: ANJA DPORDEVIC

Sound producer: MINA STRUGAR
Assistant director and video producer:
JELENA PILJIC

Assistant video producer: SANJIN COROVIC

Voices

MINA STRUGAR

ANJA PORDEVIC

JELENA PIL)IC

KATARINA VOJNOVIC

MAJA PELEVIC

TANJA STRUGAR

Digital steward: LJUBOMIR RADIVOJEVIC
Assistant of digital steward:

MAJA JOVANOVIC

The play is 1 hour and 10 minutes long

Maja Menesur (beorpag, 1981)

3aspwurna Dakynter gpamMCKUX '
yMeTHoCTH y beorpaay 2005. v gok- ]'

TOpHpana Ha MHTEpAMCUMIIHHADHHM —0F T
CTyaujama Ha YHUBEP3HTETY YMETHO- ; ‘k { i
cv y beorpagy 2012. Ynanvua npo- !

jexta HoBa apama. Usseaene apame: ESCape, Jlep, byguime Jlejgu Ha
jegax ga, beoipag-bepnun, lNomopanyuna Kopa, Ja unu Heko gpyiu,



Ckouuhesojka, Moxga cmo mu Muku Mayc, YygHe myoasu, IMocreguue,
[Mowmayro ckpahena ucmopuja Cpouje (ca Cnodosarom Obpanosuhem)
u Hesugmuea.

Ca Munanom Mapkosuhem je 2012. peanusosana npojexat OHu xuge
—y dompa3u 3a Hynium wexcitiom. Hanucana je, pexupana, vy buted
Teatpy u3sena apamy Mocreguue (2013), a y HapogHom nosopuuwty
beorpap pexupana je Moje Haipage Tomaca beprxapaa (2015) v cBoj
Tekct bonusyg (2018). Ca Onrom umutpujesuh ypaguna je npeactasy
Cnodoga je Hajckyiina Kaaumanuciuuxa peu (2016).

[lobuthuua je Harpaga ,bopucnas Muxajnosrh Muxu3" 3a spamcko
ctBapanawteo W ,Cnodopan Cenenuh” 3a Hajbomy aunaomcky
Apamy, nodeaHuua koHkypca CTepujuHOr no3opja 3a OPHUTMHAHH
Apamcku Tekct Mowga cmo mu Muku Mayc (2007), pobuthHuua
CrepujuHe Harpade 3a Hajbobu ApamMcku TeKCT [MoMopanyuxa Kopa
(2010) n Harpage Ha koHkypcy ,YHUMA" 3a Hajbomu opuruHantu
TeKCT Hesug/ued 3a NyTKapCKo NO30pHMLLTE.

PEIHUTEJb

lpencrasa je MHCMMPHCAHA CyNTHAHKM NpedauuBamem CBETA, OfHO-
Ca W JbYACKMX MHTEpAKLMja Y AUTMTaNHY PEASHOCT, MOKYLAjeM Npo-
MHLLbaKba HEKMX HOBMX 0D/MKA CaXMBOTA M 3ajeSHHLITA YOBEKA W
MaLLKYHE Y HAJUHTEH3MBHH]UM BDEMEHHMA KOJE CMO HCKYCHAHM [0 Caj.
Mybanka Kojy YMHM NETOPO JbyAK Mmahe NpUAKKY A UCKYCH BUPTY-
€/IHO MyTOBAKE KPO3 MOryhe HOBE CBETOBE OKO W YHYTAp HAC CaMHX.
Kpo3 MHTEPAKTHBHY Mrpy TPEHYTHOT 3ajeSHHLUTBA KOje CE YCMOCTaB/ba
Y MUKPOCTPYKTYPH MO30PHLLHOT YKMHA, NydAMUM Ce Aaje npravka Aa
HCTOBPEMEHO Dyae W3Bohau, mocmatpay W yyecHuk dupajyhu yrao
rnefara. Kopuctehn BUPTYeNHY peanHOCT, ayAnO-BHU3yENHE MHCTaNa-
LMje W TEKCT, OAHOCHO Mac KOjW MO3KBA HA YYECTBOBAHE, OBAj YWH
MOCTaje MO3WB HA MaKap W Many, HENPUMETHY THYHY PEBOTYLIH]Y.

[la nv je 0BO WTO Ham ce Aoraf)a noyeTak HEMMHOBHE anoKanunce,
CMMDONMYKM aCTEPOMA KOjM MAE KA 3EM/bM a PA3HECE LIMBHUIHU3ALHM-
Jy KaKBy jeAMHO MO3HAjEMO WM je MO3MB HA NPEWCMMTHBALE CBETA
OHOTa LWTO Cy HAc Hayunnu Ao caa? Opakne noyetn? Kakse 3ajeHu-
ue rpagutn? Kakse oanyke JOHOCHTM? Ha KOjW HAuMH BONETH?

Huikona 3asvns (bena Lipkea, 1976)

Cryoupao je pexujy y [lpary u be-
orpagy. Maructpupao y lpary rae je
ca Mcnanhankom Crecpu Topc ocHoBao
Tpyny Ca Kojom je pagauo W nyToBao
no pasHum dectusanuma y Yewroj 1
Esponu. O 2004. y Cpduju je ypasno
BULLE NPE/CTaBa 3a Aeuy, mehy Kojuma
¢y Kuku u bo3o Angpee BaneaH (Harpaaa wupuja Ha dectusany TUBA)
1 CKopo c8aKo Moxe ga agre (ocum uaiibe) No KpaTKMM npryama ToHa
Tenexena y nosopuwry ,Jywko Pagosuh”, 3atum Tpitiuya pajcke
iimuue bpanka Oumutpujesuha y HIT Ykuue (Harpaga 3a pexujy Ha
®ectuBany nosopuwra 3a geuy y Kotopy 2007), Anaguxosa uapodHa
namiia Anekcanapa Hosakosrha ([paHa npy 3a pexujy U npeactasy
y LENMHK Ha NyTKapCckum cycpetuma y Hosom Caay 2007) v baciiujer
u baciuujera B. A. Mouapta y nosopuwry ,[TuHokuKo" (Harpaga 3a
MpeACTaBy Ha NyTKAPCKKM Cycpetuma y Huwy 2008).

Kapa je peu o npeactasama 3a ogpacne, 1o cy: 1984 Llopua Opsena,
konpoaykuuja buted Teatpa W Tpana Teatpa 13 [poHWHreHa
(Xonanawja), Mnaciwenun Bacunuja Curapjesa y Atemey 212, 3amak
Opaxua Kadke y JAN-y, logo Ha ycujanom numexom kposy y CHIl-y
Hosu Cap, Pasbojuuyu ®puapuxa Wunepa y HM Cybotuua, bau
Jenexe Mujosuh y Atemey 212. buo je CenekTop MHOCTpaHOT Npo-
rpama CrepujuHor nosopja 2009. rogune.

KPUTHKA

[onywABAKE CAMORE

Jlakne, fewasa ce y MO30pHLUTY, 30Be Ce NpeAcTaBa, anu Hajseha
TPELKa KOjy MOXETe fa HANpaBuTE je Aa Ce NOHALATE Kao Aa CTe Yy
APaMCKOM MO30PHLUTY — CEHETE HA CBOjE MECTO U CACBUM MHPHO,
y Mpaky, rneaate npeactasy (noyeTak—CpeauHa—Kpaj), yKuBbaate
CE Yy EMOUM)y IMKOBA, KPUTUUKKU NPOMHLL/bATE APYLITBEHE Npodne-
ME, NpaTHTe APAMCKY Pajy M jako Ce TPyAuTe a CE CyYajHO He
33KALBETE, 1A HE 3ALKPUNK CTONMLA MK He Aa) boxe (!) 3a3B0OHM



Mmoduntm Tenedor. Mefyytum, Kao ga kpaj Huje Hu caceum dnusy wuje
Ta BPCTa Npe/CTaBe, TauHuje, T0 W Huje npeacTasa. Pev je o Jorahajy
(xeneHuHr?, nepopmaHc?, BUA€0-paa?) Koju 3axTeBa CMPEMHOCT
[1a YYeCTBYjeTe, Aa CE NPENyCTUTE, 3aMULLbATE, 1d OCETHTE CONCTBE-
Hy camohy ¥ aHOHUMHOCT. ..

[vrvtannm ctjyapa (/bybomup Paguojesuh) yBoau Bac y MMNpOBH-
30BaHy rapaepody v faje Bam 1a 0Dy4eTe 04€N0 KakBO HOCH Meau-
LIMHCKO 0CO0/bE Y LpBEHWM KOBHA 30Hama. [Tutate ce 3awTo. A 3awTo
[ia He? Xajae, NOLITEHO NPU3HAjTE Aa CTE CE 3@ OBUX FOfJHHY JaHa MHO-
ro MyTa MMTanM Kako je 1o dutu y Tom ogeny... [lakne, kaga obyyete
0J€/10 W CTaBMTE MACKY Ha JIHLE (Ca KOjoM CTe Y CTBApH W JOWH Y
MO30pHLLTE), MOXETE Aa U3BAAUTE CBOjE MODMIHE TenedoHe K hoTo-
rpacuwere ce. Mpuanky fa Ha APYLITBEHUM MPEXAMa NOJENH CBOjY
(OTKY y Kociliumy TOTOBO Aa HWKO He mponywra. HakoH wro cte ce
totorpaducany, KpeHeTe NOAAKO Ca AMUTUTANHWM CTjyapaOM Y Npas-
Ly Aewasarba. [patuTe HEroB naraHu1, roTOBO LIEPEMOHH]AIHK KOpaK
KOjH BaC Tepa Aa Ce yo30umuTe, norneaarte oko cede W cyouure ce ca
OTPOMHWM EKDAHOM Ha KOME Ce EMHTYjy orpomHe cotorpadmje pa-
3MMYKTHX ML, M3a Tor ekpaHa Hanasu ce npocTop u3Benoe.

To je npoctop y 0bnKKy Benuke Kouke omeheHe nnatHuma. Yhete y
NpoCTOp M YekaTe Aa dyae JOBEAEHO jOLI YETBOPO rnejanaua/yye-
CHUKA. [IMrMTanHK CTjyapa Bam Kaxe Aa cTe cnodoaHu 4a Ce NoHa-
LuaTe KaKo JenuTe — XoAaTe, pasrneaate, yak v aa usahere... Ca ose
CTpaHe BENMKOr NNaTHa Koje JOMMHKAPA No30pHULOM buted Teatpa
MpHKasyjy Ce CTOTUHE pa3nnuuThx nnua. Cavka ce nocteneHo npe-
/IMBA Ha NOA. 3aHUM/bMBO je KaKO I1egaoyy, HECBECHO, Kada CIMKa
KpeHe Ja Ce Npen1Ba Ha noj, y3muuy (Aa He 31a3e npeacTaBy?), cBe

JLOK He Dyay caTepaHM y3 cam NIAaTHEHH 31[ KOLKE y KOjoj Ce AeluaBa
n3senda. BoheHn HaBUKOM NO30PHILHOT IeAaoua, 3ad0paBsbajy WTa
j€& AMTUTANHK CTjyapZ Pekao Ha noveTky: Moxemo cnodoHo aa we-
Tamo no NpocTopy 1 Aa Ce ONXOAMMO Kako Ham OArosapa. Ha npu-
Mep, Aa npuhemo expaHy W MOKyLWamo Aa NPEABUAUMO anroOpHUTam
Mo KOME Ce N1LA NOHAB/bAjy, WM A eKpaHe KOjU Ce NMpenuBajy Ha
MOZ KOPUCTUMO KA0 KOLKHMLE 3@ Mrpy WIKOAKLA, UK Ja NETHEMO Ha
NEXaj W IMesamo Kako Ce Mua pedextyjy Ha nnadony...

3aHUM/BMBA j€ TPYMHA AMHAMHMKA — MOXEMO [ CEJHEMO HA LPHE
cynhepe Koju Cy ca CTpaHe, an JOK Ce He N0jaBH HEKo xpadpuju,
0CTanu ce He ycyhyjy a duno wra aupajy seh ctoje ca CTpaHe u He
pasroBapajy — Jep Ce y NO30pHLLTY HE NpHya, Aa Ce He b1 cmeTano
rymuuma. [negaoun Apamcke npeacTaBe HUCY HABUKIW a Y4eCTBY-
Jy Y NPEACTABH U JaKo Ce TPYAE Aa HE CMETAJy, MO LEHY Aa HHMA CBE
TO MOYHeE Aa cMeTa. MehyTum, oBe #usux rymaua Hema, Beh camo
AWruTanHux rnacosa ussohava (Muna Crpyrap, Awa Hophesuh,
Jenena Mumwuh, Katapuna BojHorh n Maja lNenesuh). Mybanka/
YYECHHMLM Cy CAMW OHAKO KAKO Cy CaMH Mpej eKpaHOM CBOT pauy-
Hapa unu TenedoHa, anu Ce YBPCTO APAE CBOjUX NO30PHULIHMX HAaBH-
ka, ¥ ynpaBo y Tom (pac)kopaky u3mehy 3aaate cutyaumje 1 HaBuke
YMHOaBajy ce moryha 3Hauera 0BOr H3BOhHEHA.

CBe Ce BpTM OKO OHOTa LUTO je CynPOTHO MO30pHLLUTY, a TO je ocehatrbe
camohe. MeHomeH camohe je HEwWTo ca YMMe Ce CBAKO CYOUH O Y KO-
BWZ BPEMEHY M ayTOPH OBOT MPOjeKTa Hac CTanHo Bpahajy Ha To oce-
hare. Camoha Hje HYAKHO HU HELLTO N1ENO, HU PYAKHO, HY CPERHO HH
TYAHO... Camona je npa3H1Ha Koja TpaxHu 4a Ce NONYHH, Aa Ce CTPYK-
TokoM forahara racoB1 roBope npuye u

TypHLLE, UCTIHTA, OCETH...




acouujauuje, yraBHOM NpHjaTHe UK 3a4yaHE, Koje Mory 4a npodyae
pasnuumTe emouuje. Y3 rxoBy nomoh v nomoh 38ykoBa W BUAEO-pa-
0Ba MOXETE Ja Ce NpenyCcTuTe HUXOBUM acoumjaLmrjama 1 a ce
OTMCHETE MyT CBOJUX aCOLMjaLMja HA 3BE3AHO HEDO, 1EN0 NOKOLIEHY
TPaBy, MOPCKY MAAXY, KWL, HA CBETAA Ca KOMMjyTEPCKOT EKPaHa, Ha
Heno3HaTa LA Koja NpoMnyy ekpaHoM... Mapuwhu cehara Ha cno-
DO/HO KpeTare NPUPOAOM, TPaZOM, BUPTYENHUM MPOCTOPHMA. ..

AKo CTe CpEMHK 3 Ce NPENyCTUTE, MOKETE CECTH Ha MOJ 1 3aMHLLIBATH
[ CTe Ha 0Danu Mopa, Ja X0AaTe NO KHILM, NexuTe Ha Tpasu... Opena
koja cTe 0DyKM C jeaHe cTpaHe nocehajy Bac Ha yCambeHOCT M M30/10Ba-
HOCT, a C Apyre CTPaHe WAy HapyKy HOBOCTEUYEHO] C1000aH. pexprBeHK
MACKOM K OfIENIOM, MOTMYHO CTe QHOHWMHHM, a BaLLE LIMBWIHO OAENO je
3alWTMREHO O NP/batba — MOXETE Ja CE UrpaTe M NPEMNyLUTATe, ako HKeNH-
Te. Ho, aKo He enuTe, MoXeTe CTajaTv Ca CTPaHe, CaTepaHu y3 MNaTHeHH
31, M XMMHOTHCAHO eaaTv y ekpaH. Bawa je Boba Kako hete nckopu-
CTUTH CBOjy C1000/y NOJ YCI0BOM a CTE J€ CBECHH.

MapuHa Munusojesrh Mahapes
(Bpeme, 4. 2. 2021)

PHTYAN MPENACKA Y HOBH CBET

MpBHX yeTpAeceTak MUHyTA NaraHo nagamo y onywrajyhe, xun-
HOTHYKO CTae, 3aHECEHW PEYUMA U MMCIMMA O CTPaxOBWUMA, au
W 0 HOBMM MOTYhHOCTUMA, NpeS BPEMEHOM anokanunce (TeKCTose
C/ylamo NYTEM ay1O 3aMKCa, CHUM/bEHHWX [1aCOBA KOj1 NpUnasajy
Munu Ctpyrap, A hophesuh, Jenenn Mumwuh, Katapunn BojHorh
n Maju TMenesuh). Peun cy ucnpennetane ca ogrosapajyhom, na-

'?-

& i e L S VR NV TN T e W
& SR s — T R R TRk S e St

raHOM, MEMTaTHBHOM MY3MKOM, M BM3YE/M30BAHE MPOjEKLMjaMa,
WNYCTPATUBHUM, ACOLMjaTUBHUM WM ancTPaKTHUM, MPH30PHMA KO-
CMOCa, NPUPOAE, KHLLE, CyHUa... Y Apyrom eny nepdopmaHca Ham
Jbyba faje cneuujanHe Haouape, UaKM Macke 3a 04H, Y KOjuma rne-
A3aMO TPOAMUMEH3MOHAITHE anCTPAKTHE NPOjEKLMjE, TayaKa 1 0d1Ka
pa3nnuuTHX DOja, NPHU30PE KOJW WAY KOPAK La/be Y jaYuHU BM3yes-
HOr JOxMB/baja. OHK cy Takohe npahexu peynma u My3uKkoMm, Kao
y NPeTXoaHOM Aeny u3Bohera. Haw nepdopmaHc ce 3apluasa rae
J€ M M0Yeo, y rapaepodH, CKMAAHEM KOCTUMA, CHMDOIMYKUM 1 KOH-
KPETHWUM BpahareMm y Hally CTBAPHOCT.

Tpaa1uMoHanHKX u3Bofhaya y OBOM NpOjEKTY HEMA, H3BOHAuM CMO
MU CamH, reJaouy, WTo AoHeke noaceha Ha CTPYKTYpaaucTHuke
pacnpase PonaHa bapta o cMpTH aytopa yMeTHHuKor aena. Yuranau,
OJHOCHO rnefanay y 0BOM Cyyajy, y 400poj Mepu cam CTBApa 3Ha-
yera, NOACTAKHYT AENOM Koje 0Dunyje npasHuHama. Moxe ce pehu
Aa repanau-u3sohay oBor nepdopmaHca 100Mja OHONMMKO KOMMKO
£, OAHOCHO Yrpaau y TKUBO HIpE.

Takohe, untbeHnua aa je netounaHa nydauka rMasHW YYECHUK KOjH
ynasu y ynory duha npes anokanuncom, 0dnayerwem KocTuma u CTy-
MaweM Ha NO30PHHMLY, TPAHHYHY 30HY NPEJ Kpajem CBETa, yCnocTa-
B/ba jaKa PUTya/Ha 3Hauetba. Kaja ce Kpo3 0BaKBY MIpy, yMETHUUKH
YMH, OXMBK Ocehare CTPentbe, MOMEHYTO Ha MOYETKY, KOje penpo-
AYKyj€e TeCKODHY CTBApHOCT, 40Na3W A0 KaTap3e, uuwherwa jaguko-
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Baka M je3e, WTO je CyWTHHA eCTETCKOr UCKYCTBA. 3@ TO ECTETCKO
HCKYCTBO je, kaKo nuwe Epuka Ouwep-luxte, Hagose3syjyhu ce Ha
ApwcroTena, HeonxoAHa cneurdryHa nepuenuuja rmegaoua. OHa
BOZM Ka HEroBoj TpaHCOPMALMjK Koja MMa MOPEKNO y pUTyany
neyewa. [leno, y 0BOM ciyyajy ayavo-BH3YENHW mo3auk, nodyhyje
EMOLIMjE [MEeA0LA-YYECHHKA KOjE BOAE Y TMMHHAJHO, NPENA3HO CTa-
tbe, MPOCTOP U3MeNy KOjH Ce 3aBpLUABA KaTap3OM.

To npenasHo CTatve, Koje Ce HAPOUMTO EIEKTHO MOCTHIKE Y OBAKBHM
M3MeLlTajyhim CLIEHCKMM NPOjEKTUMA, CYLITHHA je UCKYCTBA Koje Cy
MHOTH TEOPETHYAPH aHANK3Mpanu. JIECHHT je, Ha Npumep, npona-
rMpao BaXHOCT MO30pHwTa daw 300r Te TpaHC(OpMATHBHE CHare,
eMOIIUGHe 3dpd3e KOja HAaC 0CBaja, NPUAODHjA M YMCTH, CUMDONHY-
KM Hac npemewTajyhu Ha nojbe HOBMX MoyeTaka. [lpyrum peunma,
OrpaHHuema y KOjUMa faHac CBM KMBUMO He Mopajy Aa dyay desu-
371a3aH NPOCTOP CMYTAHOCTH, Beh Ce, MOXAA NyTEM YMETHOCTH, MOTY
NPETBOPHTH Y MECTO MPOMEHA 1 HOBOMpOHaheHe cnodose.

AHa Tacuh
(Monuitiuxka, 19. 1. 2021)

AUTHOR
MajA PeLevic (BELGRADE, 1981)

Graduated from the Faculty of Dramatic Arts in Belgrade in 2005 and
obtained her Ph.D. at the Interdisciplinary Studies at the University of
Belgrade in 2012. She is a member of the New Drama Project. Some
of her staged texts include: ESCape, In Neutral Gear, Be a Lady for a Day,
Belgrade-Berlin, Orange Peel, | or Someone Else, Jumpgirl, Maybe We Are
Mickey Mouse, Strange Loves, Consequences, A Fully Abridged History of
Serbia (with Slobodan Obradovic), and The Invisible.

Together with Milan Markovi¢, she created a project called They Live —
Searching for Text Zero in 2012. She wrote and directed Consequences in
Bitef Theatre in 2013, as well as My Prizes by Thomas Bernhard in the
National Theatre in Belgrade in 2015 and Bollywood in 2018, based on
her original drama. In 2016, together with Olga Dimitrijevi¢, she staged
Freedom: The Most Expensive Capitalist Word.

She has won the Borislav Mihajlovi¢c Mihiz Award for her plays, the
Slobodan Seleni¢ Award for the best graduation play, the Sterijino



Pozorje Festival Award for the original dramatic text Maybe We Are
Mickey Mouse in 2007 and for Orange Peel in 2010, as well as the UNIMA
Award for the best original text for puppet theatre for The Invisible.

DIRECTOR
NikoLA Zavi$i¢ (BeLa Crkva, 1976)

He studied direction in Prague and Belgrade. He received his Master's
Degree in Prague, where he founded a group with Steffi Tors, an art-
ist from Island, and they toured various festivals in the Czech Republic
and entire Europe. Since 2003, he has done numerous plays for chil-
dren, including Kiki & Bozo by Andreea Vdlean (received the TIBA Award)
and Almost Anyone May Fall, Except the Heron (Children Theatre “Dusko
Radovi¢”, based on Toon Tellegen's short stories), The Bird of Paradise
(National Theater Uzice, written by Branko Dimitrijevi¢, received the
First Price for Direction at the Children’s Theater Festival in Kotor in
2007), Aladdin and the Enchanted Lamp (Puppet Theatre “Pinocchio”
Belgrade by Aleksandar Novakovi¢, received the Grand Prix for Direction
and Play at the Puppet Theatre Festival in Novi Sad in 2007), and
Bastien und Bastienne (Puppet Theatre “Pinocchio” Belgrade by Wolfgang
Amadeus Mozart, received the First Price for Direction at the Puppet
Theatre Festival in Ni§ in 2008).

He directed the following plays for adults: 1984 (by George Orwell,
Bitef Theatre Belgrade, and Grand Theatre Groningen, Holland),
Plasticine (by Vassily Sigarev, Atelier 212 Belgrade), The Castle (by Franz
Kafka, Jugoslav Drama Theatre Belgrade), Godot on a Hot Tin Roof (by
Branko Dimitrijevi¢, Serbian National Theatre Novi Sad), The Robbers (by
Friedrich Schiller, National Theatre Subotica), and Bli (by Jelena Mijovic,
Atelier 212 Belgrade). He was the selector of the international selection
at the 2009 Sterijino Pozorje Festival.

REeviEws

It all comes down to something that is the opposite of theater, and that
is the feeling of loneliness. Everyone has faced the phenomenon of
loneliness during the COVID pandemic, and the authors of this project
constantly bring us back to that feeling. Loneliness is not necessarily

something beautiful, ugly, happy nor sad... It is a void that seeks to be
filled, to be structured, examined, felt... During the performance, the
voices tell stories and associations, generally pleasant or strange, that
can spark different emotions. With their help and the help of the audio
and visual feed, you can indulge in their associations or start on the
quest of associations to the starry sky, the beautifully mown grass, the
sea beach, the rain, the lights from the computer screen, the strangers
moving through the screen... Those are fragments of memory of moving
freely through nature, city, virtual spaces... If you are ready to indulge,
you can sit on the floor and imagine that you are on the beach, walking
in the rain, lying on the grass... The suits you are wearing, on the one
hand, remind you of loneliness and isolation, while, on the other, go
hand in hand with the newly acquired freedom. Covered in a mask and
suit, you are completely anonymous, and your civilian suit is protected
from dirt — you can play and indulge if you want to. But, if not, you can
just stand to the side, by the canvas wall, and stare mesmerized at the
screen. It is up to you to decide how you will use your freedom —as long
as you are aware of it.

Marina Milivojevi¢ Madarev (Vreme, 4" February 2021)

This project has no traditional performers, as we are the performers
ourselves, as well as the spectators, which is somewhat reminiscent of
Roland Barthes' structuralist discussions about the death of the author.
The reader —the viewer in this case — forms meanings, stimulated by the
part that abounds in gaps. It can be said that the spectator-performer of
this performance gets as much as he can, that is, as much as he incorpo-
rates into the fabric of the game. (...) Lessing, for example, propagated
the importance of the theater precisely because of that transformative
power, the emotional contagion that conquers and purifies us, symboli-
cally moving us to the field of new beginnings. In other words, the con-
straints in which we all live today do not have to be a hopeless space of
restraint, but, perhaps through art, those can be turned into a place of
change and newfound freedom.

Ana Tasic (Politika, 19% January 2021)



