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Kopeorpaduja u pexuja: 1YHA JOUHR
Jpamatypruja: HHKOJIA 3ABULLUHTK

Mysuka: AJIEKCAHAPA HOKHhK
Koctumorpacgkuwa: CJIABHA MAPTUHOBHR
Buaeo npoaykuuja: ®HJIUTT MUKH|
AcHcTeHTKHBba BHaeo npoaykuuje: JEJIEHA NMU/bUR

HU3Bohauu

AHA HTHHATOBHR 3ATOPALL
muiaow HCAHJTIOBHUR
MAPHJA BEPTAM

BPAHKO UBEJHR

TAMAPA TIJEBHR

BPAHKO MHTPOBHH
JAKLWWA ®HUJTHITOBAL
HUKOJIA XUBKOBHHR
MW/IUUA BAJHETHR

MHIJIA TYKHF (peTe)
AYLWAH BAJYETHR (anTepHauuja)

Cnukep: XAPKO OBbPAYEBHUR

Mpenctasa Tpaje 1 cat v 20 MuHyTa

Direction and choreography: DUNJA jocic

Dramaturge: NIKOLA ZAVISIC
Music: ALEKSANDRA POKIC

Costume design: SLAVNA MARTINOVIC
Video production: FILIP MIKIC

Assistance video production: JELENA PILJIC

Performers

ANA IGNJATOVIC ZAGORAC
MILOS ISAILOVIC

MARIJA BERGAM

BRANKO CVEJIC

TAMARA PJEVIC

BRANKO MITROVIC

JAKSA FILIPOVAC

NIKOLA ZIVKOVIC

MILICA BAJCETIC

MILA LUKIC (child)

DUSAN BAJCETIC (alternate)

Announcer: ZARKO OBRACEVIC

The play is 1 hour and 20 minutes long



AYTOPKA

YoBeuaHCTBOo 0JYBEK MOKYyLaBa Ad 3arocrnojapy *HWBOTOM H YCIoO-
PH WK CACBUM ETMMHHULLE CMPT.

Y 0BOM TpEHYTKY pa3B0ja YNHK HAaM Ce a CMO HafOMaK TOT LiW/ba.
LLIta Hocu BymyhHOCT 3a OHe Koju je aouekajy?

3a caga CMo jow YBEK CMPTHH, a1 TO DX MOTNIO Jia CE NPOMEHH JOLL
3a BpEMe Tpajatba Haller AKH1BOTa.

Pagumo Ha Tome.

Kenumo a oTKpHjemo rae je rpeluka y Hawem Koy, y nporpamy
HALIKX reHa.

[la M CMO NOKOPHUAW NMPUPOAHE 3aKOHE W MPEBA3ULIM TPAHHLE
NpUpOJE TAKO LUTO CMO je PEKOHCTPYMCANH, POjEKTOBAM Y CBOjJUM
BHM3MjaMa, YMETHHUKWM J€/IMMa 1 Hay4HUM JOCTUrHYhuma?

[la nv yonuwTe MOXemo a 0nasumo pasnuky usmehy Hawe npojex-
LiWje NpUpoze 1 NpUpoje came?

3awWwTo UMamo pok Tpajarba’? 3bor yera ymupemo? Kako aa nocra-
HemO becMpTHH? M MakapAOBO/LHO JYTOBEYHH 1a CAMH MOKEMO
[1a OATY4MMO KaJa HaMm je JOCTa XKHBOTA.

Yosek BonM %KBOT. OyBEK ra je NNaLKIo CTapewe, NPOTOK Bpeme-
Ha KOjW ra NpudaMKaBa NOHOPY KOHAYHOCTH O KOME HE 3Ha HHLLTA.
Opysek cy ra y#acasanu 04nacuy dnmxmwux kao nosceharwe Ha we-
roBY NPONA3HOCT.

['ne cy rpaHuue Hawer Tena, a rae Hawer yma?

Ycnenu cmo, Kao HajCHanaUbMBHMjU M HajarpeCHMBHUjH 0DNMK XHBO-
Ta Ha nnaHetH (kojy bececHo yHuwTaBamo) aa aohemo 1o codu-
CTULMPAHWX HAaYYHHX W TEXHUUKKX AOCTMIHYhA Koja Ham omoryha-
Bajy A4a APACTHYHO MPOMEHUMO HAYHUH HA KOjU INEAAMO HA XKHBOT H
cmpr. CBe je dnnxa NpakTMUHA NPUMEHA BELUTAYKUX OPraHa, O MO-
3ra Npeko ynoBa, koju he Bt fanexo AyrotpajHuju u edHKacHuju
0} OBHX KOje TPEHYTHO UMAamO M KOje HaMm je nojapuia npuposa.

['ae cy rpaHyue npupoaHor v Bewtaukor? LLta gobujamo a wra ry-
dumo? [ze je Ty eTuka, Aa N1 HecTaje?

Jla v cMO TMME yuMHKAK a 0Baj 0DIMK MOCTOjatba YoBeKa (Kome
CMO CBefouM) Dyae camo jeaHa Kapuka, cTeneHuua ka Hatvoseky?
Ka 4oBEKy-MaLIMHK1 KOJU HEMA BPEMEHCKA M DMONOWIKA OrpaHHye-
tha Kao MW caga’?

Jla 1 CMO MK nocneAba reHepaumja XoMo canqenca’?

O pADY CA BUTE® JIEHC KOMMAHH)OM

W3lydmeHu Hej3axu MM HACY NpBa kopeorpadcka capadtha ca 0BOM
(haHTaCTUYHOM rpynom urpaya. 36or Tora Mory ca curypHowhy aa
MPUMETHM LUTA CE HWje NPOMEHWNO0 Y NOCNEAHHX HEKONHKO TOAMHA
KONMKO Ce HWCaM CPena ca OBMM MpeaaHuM jbyauma. Mako ce 3a-
NpaBo roTOBO Liea Tpyna U3MEHWNA U CajJa je MHOTO MAaauX, Aapo-
BUTHX NJIeCaya, CMUCA0 HHXOBE UIPe U 3ajeHUUKa CBECT OCTaNM Cy
fa nedae u3Hag buted AeHC KOMNaHUje Kao Hek| JoDpH AyX U TO je

OrpOMHa BPEJHOCT. To je 0CTano UCTO, 4 BEOMA je PETKO.

OBK Mnaau Jbyau Cy 3@ MEHE Kao Kopeorpada y30ya/b1BH, CHAXKHOT
W3pa3a, WHPOKKX CXBaTaka M AENMKATHOT XyMopa. Hausrnes Tewxo
CMOjUBA Pa3NMKa HHXOBUX WHAMBMAYANHOCTH NMPEACTaBba NPaBo
dnaro 1 BENMKY MHCMHPALMjY U3 KOjE j€ BENMKUM JENOM HacTana
0Ba npeactasa. OBH MOMUM W A€BOjKE paje M3y3€THO NpodecHo-
Ha/IHO W Ha TOME UM UCKPEHO 3axBasbyjem. buted aeHc komnanuja
je peaak npumep Kako ctapu y Cpbuju 'y beorpapy (kas roBopu-
MO O CLEHH CaBPEMEHOTr Nieca) mory nephekTHO Aa PYHKLHUOHK-
Ly Kaja MocTojH BObA, Keba 33 030M/BHUM M HaMOPHUM PadoM, H
/bybaB npema naecy v u3Bohery. Benuka je wreta v NOTNyHO MH je
HE3aMWCIMBO Ja jedaH rpaj BenwuuHe beorpaga uma camo jegHy
0BaKBY TPyny W Camo jeAHO MO30PULITE HAMEHEHO 33 CaBPEMEHH
nnec. Tpeba fa ux je Buwwe, v Tpyna v Teatapa, jep beorpag 1o 3a-
CAyxyje W 10 My je notpedro. To je nose3aHo. Ha Taj HauMH ce rpa-
IM W Heryje cueHa. To je nporpec.

Moja Benvka /bydas, AydOK HAKNOH M OTPOMHA noapLuka 3a buted
AEHC KOMNaHH)y!

[lywa Jouuh



JlytA Jouun

Pohena jey beorpaay 1978. buna je Bu-
LELWAMIHOHKA Y PUTMHYKO] TMMHACTH-
UM W unaHuua JyrocnoseHckor Onum-
nujckor TMma. 3asplnna je Cpeawy danetcky wkony ,Jlyjo [laBuyo”
1998, a notom aunnomupana Ha NnecHoj akagemuju y Potepaamy.

Wrpana je y npectvxHum nnecHum komnawujama nonyt Club Guy
and Roni, nnecHe komnanuje Emio Greco (Xonanauja), Tpyne Ballet
du Nord (®paHuycka), u3amehy octanux.

3a nnecHo u3Bohere y npeactasu Midnight Rising y tpynu Club Guy
and Roni, buna je HomuHoBaHa 3a Harpagy Golden Swan, 2013.
roAHHe.

lapanenHo ca Mrpaykom Kapujepom capahuBana je ca peaute-
mem Hukonom 3asuwmrhem kao kopeorpadkuiba y Npoayku1jama
y JyrocnoBeHCKoM Apamckom no3opuwty, HapogHOM no3opuwTy y
beorpagy 1 Cpnckom HapogHom nosopuwty y Hosom Cagy.

fogune 2007. kpewpana je CBOj NpBW KpaTKW MaecHU Komaz No
flowers please, w ocsojuna lpsy Harpagy, Harpapy nybnuke w
Cneuujanny Harpagy 3a MHOBAaTMBHOCT Ha MectuBany Kopeorpad-
CKMX MuHKMjaTypa y beorpagy. Coj npeu uenoseyeprr Komas Not
Me noctasma 2012, ucte rogute kpeupa Coxelie 33 buted newc
KOMNAHHJy.

Kpeupana je c Benvkum ycnexom HarpahusaHe nnecHe dunmose
Mirroring v Bird, xoju cy npuKka3vBaHW Ha DpojHUM CBETCKMM che-
CTMBANMMa.

lopuHe 2015. kpenpa nnecHu komas Don't talk to me in my sleep,
2017. npeacrasy Terra Incognita, @ NOTOM MYITUMELHjANTHH NNECHH
komaz La Mode, noctasmweH 3a Spellbound Contemporary Ballet y
Pumy. Ucte roauHe gobuna je BNG Bank Dance Prize 3a u3y3etau
TaneHar. usu v pagu y AMCTepAamy.



AUTHOR

Mankind has always been trying to master life and slow down or elimi-
nate death altogether.

At this point of development, it seems to us that we are closing in on
this goal.

What does the future hold for those who will live to see it?
We are still mortal for now, but that could change in our lifetime.
We are working on it.

We want to discover where the error in our code lies, that in the program
of our genes.

Have we conquered the laws of nature and transcended the boundaries
of nature by reconstructing it, projecting it in our visions, works of art,
and scientific achievements?

Are we even able to notice the difference between our projection of
nature and nature itself?

Why do we have an expiry date? Why do we die? How can we become
immortal? Or at least sufficiently long-lived to be able to decide, for
ourselves, when we have had enough of life.

Humans love life. They have always been afraid of aging, of the passage
of time that brings them closer to the abyss of finality that they know
nothing about. They have always been terrified by the passing away of
their loved ones as a reminder of their own transience.

Where are the boundaries of our body and those of our mind?

As the most resourceful and aggressive form of life on the planet (which
we are recklessly destroying), we have managed to arrive at sophisti-
cated scientific and technical achievements that allow us to drastically
change our perception of life and death. Drawing closer is the practical
use of artificial organs, from the brain to limbs, which will be far lon-
ger-lasting and more efficient than the ones we currently have and that
we have been gifted with by nature. Where are the boundaries of natu-
ral and artificial? What do we gain and what do we lose? Where are the
ethics, are they disappearing?
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Have we thus turned this form of human existence (that we are witness-
es to) into merely a link, a step towards the Superhuman? Towards a
man-machine with no time or biological limitations that we now have?

Are we the last generation of Homo sapiens?

Dunja Joci¢



ABOUT WORKING WITH THE BITEF DANCE CoMPANY

Lost Landscapes is not my first cooperation, as a choreographer, with this
fantastic dance troupe. It is because of this that | can notice, with cer-
tainty, what hasn't changed in the past few years, which is how long |
haven't met these devoted people. In spite of the fact that practically
the entire troupe has changed and that it now includes many young,
gifted dancers, the meaning and the point of their dance and their
shared awareness continues to hover over the Bitef Dance Company like
some good spirit, which is invaluable. This has remained unchanged and
it is something that is seldom seen.

For me as a choreographer these young people are exciting, broad-mind-
ed and have a delicate sense of humor. The seemingly irreconcilable
differences in their individualities are a real treasure and a huge inspi-
ration that this performance has largely arisen from. These young men
and women are true professionals in their work and I sincerely thank
them for that.

The Bitef Dance Company is a rare example of how things in Serbia and
in Belgrade (in regards to the contemporary dance scene) can work per-
fectly when there is a will and a desire for serious and hard work, and
love for dance and performing. It is a big pity and hard to believe that a
city the size of Belgrade has only one such troupe and only one theatre
for contemporary dance. There should be more of them, both troupes
and theatres, because that is what Belgrade deserves and what it needs.
It's all connected. This is how a scene is developed and nurtured. That's
progress. My great love, deep respect and huge support for the Bitef
Dance Company!

Dun)A Joci¢ (BELGRADE, 1978)

She began her career as a rhythmic gymnast, she was a state
vice-champion and a member of the Socialist Federal Republic of
Yugoslavia Olympic team. Dunja graduated from the Rotterdam
Dance Academy in the Netherlands and her focus is on dance and
choreography.

She has danced with distinguished choreographers and directors
and with many famous dance companies across the world (Club
Guy and Roni, Emio Greco [the Netherlands], and Ballet du Nord
[France]).

She was nominated for the prestigious Golden Swan award (for
her performance in Midnight Rising, Club Guy and Roni, the
Netherlands, 2013).

Together with her dancing career, she collaborated with the di-
rector Nikola Zavisi¢ as a choreographer in the Yugoslav Drama
Theatre, the National Theatre Belgrade, and the Serbian National
Theatre Novi Sad.

She started her choreographic / directing career in 2007 with the
dance piece No Flowers, Please, with which she won almost all of
the awards at the Belgrade Festival of Choreographic Miniatures.
In 2012, she directed her first play Not Me, and staged Sonnets for
the Bitef Dance Company in Belgrade.

She created critically acclaimed dance movies Mirroring and Bird
that were screened at various international festivals.

In 2015, she created her dance play Don't Talk to Me in My Sleep, in
2017 her play Terra Incognita, and then a multimedia dance piece
La Mode, featuring the ensemble of Spellbound Contemporary
Ballet from Rome. She is the recipient of the BNDG Bank Award
for Excellent Talent in 2016. She lives and works in Amsterdam.



