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Aytop v peauten: 3/IATKO MNAKOBHHR
Komnosutop: BOXXUIAP OBPAJUHOBHR

[nymuun — ppamatyp3u

AHBEJIA MAPHR
JIJEMAHA BUBHOLL
CAHAPA MU/bKOBHH
PUOAT PHOATOBHR
AYWAH XXUBAHHKh
XAPHUC WHEREPOBHHK
BAXH]J LIAHKOBHUHR

MpenctaBa Tpaje 1 cat U 25 MuHyTa

ITHUCAILI

PomaH 3anasu o camux rpaHuua 3na v Hecpeha by Ackux CyaduHa, o4
MOPOAMYHE KNETBE, CHPOMALLTBA NOPOAMLIE ABA HHBAWAA, CHHA KOJW
nocraje HapkoMaH 1 Khepu — MaBHOT IMKa poMaHa uuja dopda ca
KMBOTOM M 33 YaCTaH XXMBOT Y HeMOryhM yCloBHUMA JOMKHB/LABA CBE
Texe nopase. To je nanaHayka CpefrHa y Kojoj CUTHA J0DPOYMHCTBA
MpeKp1Ba HeorpaH1yeHa OocMOHOCT oboraheHux. Jbyau ce dope 3a
,NOpaBu 3anoraj", cBaKo je ,Tanau xneda koju jese” v 3ato kpuje Tyhe
Opyke W 3n0fena, na v 3n0uuHe, jep he WHaue To HuTH NpeTBopeHo y
tHMXO0BY OpYKY W KpuBHLY. CBU CBE 3HaJy, @ ,LIPHH CY KOJU UMaJy, YHCTH
Cy Koju Hemajy" — nuwe Xanunosuh. ,Kag npuxsatui dnya, cakpujy
Te. Kag ra He npuxsatuw, odpykajy te.”

(...) Ha HOBMHApCKO MUTaE Ja MW je POMaH MNOJ HEroBe MallTe,
Enec Xanunosuh je ogrosopuo: ,Mucau je cBefok BpemeHa...".

Axo gyto inegaw y fionop Eneca Xanunosuha HanucaH je y manupy
HajbomKx ycmeHux npunosefaya. Mo Tome nmoaceha Ha cpncky
CTBapHOCHY Npo3y 70-TWX roAMHA NPOLIOT BEKA YWjH CY HajnO3Ha-

Written and directed by ZLATKO PAKOVIC
Composer: BOZIDAR OBRADINOVIC

Cast — dramaturges

ANDELA MARIC
LEMANA BIN)OS
SANDRA MILJKOVIC
RIFAT RIFATOVIC
DUSAN ZIVANIC
HARIS SECEROVIC
VAHID DZANKOVIC

The play is 1 hour and 25 minutes long

TWju npeactaBHuuy [lparocnas Muxajnosuh, Bugocas CreBanosuh,
Munucae Casuh, Mupocnas Jocuh Buwmuh, Cnasko Jlebeautcku,
Pagocnas bpatuh... 3a pasnuky oa wrx EHec Xanunosuh ycnesa ga
KpO3 HENOCPEAHOCT MCKa3a 00yXBaTH LyOuHy W CBEODYXBATHOCT 313
Ca KOJOM Ce Cy04aBajy IMKOBH 0BOT POMaHa.

Munusoj Anhenkouh

EHEC XANWN0BUR

lpunoBeaay, poMaHcHjep, NECHUK W
Apamcku nucay (Hoeu Masap, 1977).
Mpey necmy objasuo ca 16, a npsy
Kiury Cpegree cnoso ca 17 roauHa.
Objasno je 30upke necama: Cpegre
cnoso, bnygnu tapun, Jlucimosu Ha
gogu, [lecme u3 doneciu u 3gpasmd,
3ugosu W baxinagew. Aytop je 3oupku npuya: lMoomuu ogoujeHux
ipocaua, Kaiiunapre iojase v Yygra kruia.




Hanucao je ase apame In vivo v Kemei, Te pomane Eil 0 8ogu, Axo gyio
inegaw y doHop v Jbygu de3 ipodosa.

OCHOBAO je KiHkeBHH yaconuc CeHili U KibMKeBHW Bed yaconuc
Eckermann.

Y4ecTBOBAO je Ha KiHAeBHUM hecThBanuma ,fnacosu MeautepaHa”
y Cety (®paHuycka), Ha MNecHrukom bujeHany y Mocksu, HacTynao
y Mysejy ,Cpebpru Bek” — Bunennua y Cnosenuju, anu v Hohu
nutepatype y KoHctanuu (Pymynuja), Ha TopaHoBom npomehy y
Xpsatckoj 1 Kanumepa y Liproj lopw.

[lena cy my npeseaeHa Ha npeko 20 je3uka.

JlobutHuk je OpojHux Harpaga: ,Mewa Cenumosuh”, ,bpaHko
Mumbkosuh”, Bypa Jakwuh”, ,Axmes Banu”, ,Cresan Cpeman”,
,Cepruje JlajkoBuh”, ,3natHo cnoBo”, 3natHa 3Hauka KI3 Cpbuje,
Butanose Harpage.

PEOUTEJb

Monasum op pomana EHeca Xanunosuha. OH ce 3aCHMBA HA MCTH-
HWUTUM caBpemeHWM forahajuma y Hosom [lasapy. 3a meHe 1o je
POMAHCHPaHK 0DMIMK NCHXONOLIKOT UCTPAkKKMBAkbA APYLLTBA, HA Da3K
CTyAMje CyYaja NMYHE WCTOPHjE jeAHE CMPOMALLHE AEBOjuMLE [0
HEHOT NYHONETCTBA.

3akbyyak je cnepehu: ako ce poAMLI y CUPOMALLHOj MOPOAHLM, H
aKO CH MOLUTEH, Lieo X1BOT nposewhew y beau, apratyjyhu camo aa
0u ce jeasa npexpaxuo. Bucoko odpasosame octahe TH HeaoCTyMHO.
buhew noHnxeH v noTuereH. buhew poba v pod, poda u poduma.
TBoja aeua v cama he dutv poda v podosw.

Ty ce jenaH nokanHW npodnem nokasyje Kao rnodanHu eHomeH.
Hacnehe ma npumat Hag NpaBaOM, UMOBMHA HAJ MUCTUHOM, MOCER
Hap cnodopom. HacneheHn ekoHoMCKM CTaTyc nocTaje CyaduHa; npu-
MaAHOCT KNACH CHPOMALLHKX NOCTaje NpoKneTcTBo. To je TeMa oBe No-
30pHLLHE NPEACTABE W Ty, C MyMUMMA W ryMULama PerdonanHor no-
30pHLLTA, MOYKHHE MOjE APAMATYPLLKO W PEAMTE/LCKO UCTPAKHMBAHE.

McnutrBanu cmo cee none BEPOBATHE MOI'thOCTl/I NPOMEHE XHHUBOTA
[NaBHE jYHaKHI-bE W CTBOPW/IH OPUTHUHA/THE cmyaunje Y HEKOMHKO Ba-

p1jaHTH. Hawa npepacTasa je ornesanc ApyLITBa U HErOBUX HOPMH.
lMoTpecno Hac je casHarbe 40 KOjer CMO JOLLH, Aa 0DH1YajH, cekynap-
HE M CaKpa/lHe MHCTUTYLMje NOCTOje YTaBHOM Aa O /byau Y buMa
CaKpWIHK CBOjy Ayluy Of cede.

lpasy W rpagosuma, y KyntypHom uentpy Hosor [asapa caspanu
CMO MeCTO rae rpahaHu Mory Aa ce Cyoye ca CONCTBEHMM JyLlama.

3natko lNMAkoBuR

Mucay 1 no3opuiwnu aytop (Bameso,
1968). Objano je 30Mpky necama
[HesHuxk Gesara, pomane: Coda 3a je-
gaH Kpesew, 3ajegHuuxu eiieo (HemMay-
ko w3pawe: Die gemeinsame Asche,
bepaun 2013), kwure eceja: Axainio-
Mmuja  HayuoHanucimuukor mopana, O
aywiopuinapHoj caseciiy, [PaMCKE KOMage: Exyuknoliequja musux,
Qunocoduja dananke, Kprexa unu wimo cy Hama 3aciiase U Wiio cmMo
MU 3acimasama, ga maxo 3a wuma anauemo, Vox Dei — Ipahancka Heiio-
caywHocd, Natia @paro ce Xpea ca ceojum axhenom.

Objasuo je BuLwE Of XMbaJy KPUTHUKMX TEKCTOBA Y AHEBHUM W HE-
J€/bHAM HOBUHAMA Ha YMETHUUKE, KYATyPaNHE W MOJUTHUKE TEME.

Kao Apamcku ayTop 1 NO30pHLLHK PeauTes, Pa3BHO je 0CODEHY noe-
THKY KPHTMUKOT NO30PHLLUTA, HATNALIEHOT TyAHYKOT M3pa3a. Takse Cy
terose ayropcke npeacrase: Cpedpenuua. Kag mu ydujenu ycimanemo
(2020), Lipkea docarcka (2020), Vox Dei — Ipaharcka HedocnywHoCT
(2019), Kpnexa unu wibo ¢y HaMa 3dcitiage u Wmo cMo Mu 3dciiagd-
ma, ga waxo 3a wuma inavemo (2018), Jynuje Lleap — res publica unu
cosa nostra (2018), bojiie ce Anaxa: cmucdo xugoia u cMpiiu hamuna
Cujapuha (2017), Othello — ne3akonutma nudypiuja (2017), Jo
Kuxoww unu witia cy gawac eeimperave u ogaxne eemap gysa (2017),
Kaaumanuzam, Teomempujckum pegom usnomer (2016), @unocopuja
danawke — bomuhnu opamiopujym Pagomupy Koncianiurosuhy
(2016), EHyuxnotiequja wugux — yMelHUUKA UHITEPBEHUUJA Y CPOUjaH-
CKoj U KocoscKoj cigapHociiu (2015), Md3eros ’Helipujamern Hapoga
Kao bpeximos Goyunu komag (2014), Youwmu 3opana bunhuha (2012)...



[Jloduthuk je International Ibsen Scholarship 2014. 3a nosopwtwxy pe-
Kujy W crinenguje deukor Museums Quartiera 2015. 3a KrbHKEBHOCT.
[JlobutHuk je Harpage ,Jecumup Townh” 2010. 33 nydanumcuky.

[lMn1oMKpao je No3opHILHY W pasno pexujy Ha Dakyntety apam-
CKMX YMETHOCTH Yy beorpagay.

KPUTHUKA

CBAKO JE TANAL| X/IEBA KOJH JEAE

[petnocnesmwy faH MapTa, NPOXaAHO anu NpwjaTHo Beve... W, ko-
JIMKO TO KOPOHA 03B0/bABA, MYHO MNEAANMILTE MHCTAJIMPAHO Ha CLe-
HW KynTypHor uextpa Hosu [Na3ap.

Meto u3Bohewe npeactase Ako gyio inegaw y UoHop 3natka
Makosrha, NO30pHLLIHE NOEME NO MOTMBMMA WCTOMMEHOT POMaHa
Eneca Xanunosuha, 4OCI0BLE HUKOTA HHjE OCTABHIO PABHOAYLLHUM.
Hanpotus!

C y30yherbem, naxHom, Na U CBOjEBPCHAM YYECTBOBAHEM, INELA0-
LM Cy UCMpaTHAK NO30PHILHO OCTBAPERE KOjE j& BUBMCEKLMjA ApY-
WTBEHKX (HE)NPUAKKA Ca3daHWX Of COLMjaNHOT 04aja, HEMpaBae,
Defe, CTopujcKor, Kao M penurujckor Hacneha, Kao u (He)moryher
MOMI0KAja KEHE Y TAKBOM KOHTEKCTY. [MyMUM, KOjH Cy NOTMHCAHK U
Kao Jpamatypsu, y NPena1Tatby COHroBa M UrpaHKX NapTUTYpa, HH-
Mano CyyajHo memwajyhu ynore, u3mely ocranor, NpeMcnUTHBANM
Cy pasnuuute (He)Moryhe WCXOAE je[HOT, KOHKPETHOT Cyyaja CH-
nosama. lpeunsHuje; nena, CMPOMAlLHA WECHAECTOTOAMILbAKHHbA
yCneBa Aa Ce 3anoCiu KOA IOKAHOT TajKyHa, NpHjaTesba NOKOjHOT
JOj OLa 1 OpOHYNE MajKe. 3@ MU3EPHY niaty DECOMYYHO pajH y na-
3apCKOj MHAYCTPH)H IMHCA, KOja je HhEHOM NOCN0AABLY CaMO NOKpPH-
he 3a DaBberbe HEneranHMmM NOCIOBMMA NOMYT TPrOBUHE APOTOM. Y
LaTOM TPEHYTKY OH j€& CMNYyje, a MOTOM HACTaB/ba TO 4a YMHH. Kpo3
npeacTasy Ce, 3aTWM, pa3sujajy (He)moryha paspelema; wra d1ea
kaja, 04HOCHO ako npehyTH, WwTa ako My ce ogynpe ycnesajyhu aa
ra noBPEAH, LUTA KO ra TYXKH... Y, Kako rod OKpeHeLl, He3DEexHo je
HEHO CTpPaJake Y KOJeM Ce OrNefa C10jeBMTa CIMKA aKTYENHOT Ham
[PYLLUTBA OTPE3NOr Yy OACYCTBY €MNATHje, OACYCTBY WKAKBE NMPaBfe,

MOTHYOT Yy 04aj, besy, Deckpynyno3HOCT y CBUM cermeHTuma, hyta-
HE€, NPUCTAjatbE... Y JeNHOM O COHTOBa MPOCTOPOM ogjekyje: ,Cako
je Tanau xneba koju jeae/M Hema Tora wro ycta Hehe cnarat pagu
xneba//3awTo Hema xneda 3a cBe, Kaj ra uma 3a cse?/Xneda Hema,
na ou umano naxu!"

Mo peurma Mwunowa JlatuHosuha, aupektopa buted Teatpa oBo je
,OITMYAH PENEepTOapCKH MOTe3 W NPEACTaBa KOja CBOjMM OA/IMKaMa
BHCOKO MO3HMLIMOHWPA OBO MO30PMLLTE HA WHMPEM NpoCTopy. Temesbu
Ce Ha J0DpOM TEKCTY, 0DPOj FYMH, @ HEMA, Tj. HE NATH Of, PeUTEb-
CKE eKCTpaBaraHuuje.”

TaTtjaHa Hbexuh
(bnuy, 1. 4. 2021)

Mpeu nyT HA CTEPHJMHOM NMO30P)Y

PernoHanHo nosopuwre Hoeu aszap ocHosaHo je 2003. kao npo-
(hecMOHaNHO NO30PHLLTE H jedHO je Of HajMnahux y HALIOj 3eMJbH.
3a cBe 0BO Bpeme ypaheHo je Ha AECETUHE MPEMHUjEPA MO30PHLLHKMX
npeacTasa, Koje je pesoBHO NPATMIO0 BHMLLE XM/baJa MOCETMNALA Ha
A0Mahoj CLEHH, Te Ha TOCTOBAHHMMA Y 3EM/bH M HHOCTPAHCTBY.

Mpencrasa Xacanaiunuya no Texcty Jbydbomupa Cumosuha y pesu-
ju Anppujane Bupenosuh npornaleHa je 3a jesHy og net Hajoomux
npeacrasa y 2013. (no peunma Teatponora M camor aytopa TeKCTa).
Ha nosus PTC-a, y oksupy ,TB Teatpa“, koju cHuma camo net npea-
(TaBa roguwme Ha H1UBOYy Cpbuje, peann3oBany CMO Halw npojekar
Xacanatunuuya.



lNpencrasa Jlaguna no Tekcty Typckor nucua TyHuepa Llynedonya y
pexuju CreaHa boapoxe npornaiera je y net Hajdosbux no3opu-
wHux npeacrasa y 2020. rogunu (13dop kputnyapa lloauiiuke o
29.12. 2020). Npeacrasa je paheHa y konpoaykumju ca ,lync Tea-
Tpom" Jlasapesal.

JenaH op Haj3HauajHUjMX Aorahaja 3a 0BO MO30PHLLTE, U 33 Cam rpag,
jecte opranu3oBame 54. Oectvana NPodECHOHANHUX MO30PHLLTA
Cpbuje ,Joakum Byjuh” 2018. roguue. Hosu [a3ap je y Bpeme Tpa-
jarma ®ectvBana dMo NPeCcTOHMLA NMO30PHILHE YMETHOCTH Y HALLO]
3EMJbH.

Kako je Hosu [1a3ap BHILEHALMOHANHA U MYNTUKYNTYpaHA CPEAH-
Ha, NO30PHLUTE HOCH W BEMKY OATOBOPHOCT 33 OUYBatbe TPAAHLIMJE U
KYNType Hapoaa W 3ajeaxuua y osom aeny Cpouje. [MocedHa naxma
Mnoknara ce HajMnahoj monynauuj1, Tako Aa OBaj TeaTap roauLbe
peanu3syje MHTEPAKTUBHE NPeACTaBe 3a AELY, U TOM NPHIUKOM Y No-
30pHLLHY Cay Y HEKONMKO [aHa Wrpawa Aohe BUle o4 5 xumbada
AELe, NPEALWKONCKOT W LWKONCKOT y3pacTa.

Heke 0 3HauajHMX npeacTaBa Koje je PernoHanHo nosopuute pe-
anK30Ban0 y MPOTEKIMM MO30PHILHUM CE30Hama: Xdcanaiunuud,
Omep u Mepuma, henasa iesauuya, bypa, Otmeno, [lexasu, [Murokuo,
[luncko kono, anocwa ceagda, Jlyga nosa, Hax u reios iociiogap, ueu
Cy Huje cMewHo, 30pKa oko 8yxd, Huje naxo dumu geiie, [la n je moiyhe
dpatme Hopmane, [ediemyia, AKo gyio inegaw y oHop...

WRITER

ENes HALiLovic (Novi PAzAR, 1977)

A storyteller, novelist, poet, and playwright. He published his first poem
at 16 and his first book, Middle Name, at 17. He published poetry col-
lections — Middle Name, Voluptuous Horse, Leaves on Water, Poems from
Sickness and Health, The Walls, and Bangladesh — and short story collec-
tions — Descendants of the Rejected Suitors, Capillary Actions, and A Strange
Book — as well as plays — Within the Living and Kemet — and novels The Epic
of Water, When You Gaze Long into an Abyss, and People Without Graves.

He has founded the literary magazine Sent and literary web magazine
Eckermann.

He performed at literary festivals in France (Mediterranean Voices,
Séte), Russia (Poetic Biennale, Moscow), Slovenia (in the Silver Century
Museum, Vilenica), Romania (Days and Nights of Literature, Constanta),
Croatia (Goran's Spring), and Montenegro (Calimera).

His prose and poetry have been translated into over twenty languages.

He is the recipient of numerous awards, including the Mesa Selimovi¢
Award, the Branko Miljkovi¢ Award, the Dura Jaksi¢ Award, the Ahmed
Vali Award, the Stevan Sremac Award, the Sergije Lajkovi¢ Award, the
Golden Letter Award, the Golden Badge of the Serbian Culture and
Education Society, and the Vital Award.

DIRECTOR

Z1ATKO PAKovIE (VALJEVO, 1968)

He published a collection of poems A Diary of Singing, novels A Single
Bed Room and Joint Ashes (published in German as Die Gemeinsame Asche
in Berlin in 2013), and books of essays Anatomy of Nationalist Morality
and On Authoritarian Consciousness, as well as dramas Encyclopedia of the
Living, Provincial Philosophy, Krleza, or What We Mean to the Flags and What
the Flags Mean to Us to Cry over Them So Loudly, Vox Dei — Civil Disobedience,
and Pope Francis Wrestles His Angel.



He published over a thousand critical articles in daily and weekly publi-
cations covering art, culture, and politics.

As a playwright and director, he developed distinctive poetics of crit-
ical theatre with strongly emphasized ludic expressions. Such are his
author's projects Srebrenica. When We the Killed Rise (2020), The Church
of Bosnia (2020), Vox Dei — Civil Disobedience (2019), Krleza, or What We
Mean to the Flags and What the Flags Mean to Us to Cry over Them So Loudly
(2018), Julius Caesar — Res Publica or Cosa Nostra (2018), Fear the Allah:
The Purpose of the Life and Death of Camil Sijari¢ (2017), Othello — An
[llegitimate Liturgy (2017), Don Quixote, or What Are the Windmills Today
and Where Does the Wind Come From (2017), Capitalism, in Geometrical
Order (2016), Provincial Philosophy — A Christmas Oratorio for Radomir
Konstantinovi¢ (2016), Encyclopedia of the Living — An Artistic Intervention to
the Serbian and Kosovo Reality (2015), Ibsen’s An Enemy of the People as a
Brecht's Teaching-Play (2014), To Kill Zoran Dindi¢ (2012), etc.

He is the recipient of the International Ibsen Scholarship in 2014 and
the MuseumsQuartier Scholarship in 2015, as well as the Desimir ToSi¢
Award for the best column in 2010.

He graduated from the Department of Theatre and Radio Directing at
the Faculty of Dramatic Arts in Belgrade.

REVIEWS

EvervoNE Is A HosTAGE OF THE BREAD THEY EAT

The penultimate day of March, a chilly, but pleasant evening... And a
full house — as much as that is possible in these COVID days — at the
Cultural Centre Novi Pazar.

The fifth performance of When You Gaze Long into an Abyss by Zlatko
Pakovi¢, a theatrical poem based on the eponymous novel by Enes
Halilovi¢, left nobody indifferent. On the contrary!

With excitement, attention, and even participation, the audience fol-
lowed this theatrical achievement, vivisection of social (in)conveniences
created by the social despair, the injustice, the misery, the historical, and
religious heritage, as well as the (im)possible position of women in such
a context. The actors, who are also credited as dramaturges, questioned,
among other things, the different (impossible) outcomes of rape be-
tween singing and acting, not accidentally changing roles. To be precise:
a beautiful and poor sixteen-year-old manages to get a job with a local
tycoon, a friend of her late father and a decrepit mother. For a miserable
salary, she works tirelessly in the Novi Pazar jeans industry, which is only
a cover for illegal activities such as drug trafficking. At a certain point,
he rapes her once and then continues to do so. The play, then, explores
(impossible) solutions: what happens when and if she keeps silent, what
if she repels and hurts him, what if she sues him? One way or another,




her suffering is inevitable, mirroring a multi-layered image of our cur-
rent society that has no empathy, no justice, drowning in despair, mis-
ery, unscrupulousness in all segments, in silence, and consent... In one
of the songs, the following words echo: “Everyone is a hostage of the
bread they eat / And there is nothing people would not do for the bread
/ Why is there no bread for everyone, where there is bread for everyone?
/ We have no bread so that we could have lies!"

To quote Milo$ Latinovi¢, the director of the Bitef Theatre, this is “an
amazing move and a play that possesses the qualities that put this the-
atre high on the list of regional theatres. It is based on a good play and
good acting, while it does not have, i.e. does not suffer from directorial
extravagance.”

Tatjana Njezi¢ (Blic, 1t April 2021)

ABOUT THE NOVEL:

The novel goes to the very limits of evil and misfortune of human des-
tinies, from the family curse, the poverty of the family of two invalids,
the son who becomes a drug addict and the daughter — the protagonist

— whose life struggles and a need for an honorable life in impossible
conditions ends in constant loses. It is a provincial environment in which
small good deeds are silenced by the unlimited arrogance of the rich.
People fight for a “tiny bite", everyone is “a hostage of the bread they
eat” and that is why they hide other people’s shame, evil deeds, and
even crimes, because that would, otherwise, turn into their shame and
guilt. Everyone knows everything, and “those who have are dirty, while
those who do not are clean”, says Halilovi¢. “When you accept obscenity,
they hide you. When you do not, they humiliate you. "

(... When asked by a journalist whether the novel is the product of his imagi-
nation, Enes Halilovi¢ answered: “The writer is a witness of the time..."

When You Gaze Long into an Abyss is written in the manner of the best oral
narrators. In that respect, it is similar to the Serbian reality-based prose
of the 1970s, represented by Dragoslav Mihailovi¢, Vidosav Stevanovic,
Milisav Savi¢, Miroslav Josic¢ Visnji¢, Slavko Lebedinski, Radoslav Bratic...
Unlike them, Enes Halilovi¢ uses directness to portray the depth and
omnipresence of evil faced by the characters.

Milivoj Andelkovi¢



