BE[JPAHA KNEMNWLA, CTOBOJIAH OBPAJOBUH, MAJA NENEBU,
TAA LWWbUBAP N ONrA OUMUTPUJEBUR

JIENA BPEHA NMPOLIEKT

BUTE® TEATAP U FLYINGINGER
CYBOTA 3. OKTOBAP

VEDRANA KLEPICA, SLOBODAN OBRADOVIC,
MAJA PELEVIC, TANJA SLJIVAR
AND OLGA DIMITRIJEVIC

LEPA BRENA PROJECT
BITEF THEATRE BELGRADE AND FLYINGINGER
SATURDAY, OCTOBER 3%






Pexwuja u koHuent: BIAJUMHUP AJIEKCHR u OJITA
AUMHTPH)JEBHR

Opamatypr: AMHMHTPH)E KOKAHOB

Cuenorpad: HUKOJIA KHEXXEBHR
Koctumorpagkuwe: CEHKA K/bAKHh 1 MHJTULIA
KOJIAPHR

Komnosutop: APALIKO ALIHR

Kopeorpad: HTOP KOPYTA

Kopenerutopka: AHA hOCOBHH

Ynore

bpeHa rpaautemcTBa (Tekct Begpana KJIETMMULA):
JOBAHA T'ABPHU/10BHHR

bpeHa dusHucmenka (Tekct Maja MEJIEBUR): JACHA
HYPHUYHTR

bpena necme (tekct Onra JUMUTPUJEBUR): JEJIEHA
HUJIUR

bpeHa Jyrocnosenka (texct Tawa LU/bUBAP):
TAMAPA KPUYHOBHHR

bpeHa cekcyanHoctu (tekct Chodogan OBPAJOBHUR):
HUBAH MAPKOBHR

Mpeacrasa Tpaje 1 caT u 25 MuHyTa

Concept and Direction: VLADIMIR ALEKSIC and
OLGA DIMITRIJEVIC

Dramaturge: DIMITRIJE KOKANOV

Set Designer: NIKOLA KNEZEVIC

Costume Designers: SENKA KLJAKIC and MILICA
KOLARIC

Composer: DRASKO ADZIC

Choreographer: IGOR KORUGA

Rehearsal pianist: ANA COSOVIC

Cast

Brena the Builder (by Vedrana KLEPICA): JOVANA
GAVRILOVIC

Brena the Businesswoman (by Maja PELEVIC):
JASNA PURICIC

Brena the Singer (by Olga DIMITRIJEVIC): JELENA
ILIC

Brena the Yugoslav (by Tanja SLJIVAR): TAMARA
KRCUNOVIC

Brena the Sexual (by Slobodan OBRADOVIC): IVAN
MARKOVIC

The play is 1 hour and 25 minutes long.



AYTOPCKH TUM

BegpanA Knenuua (Kytua, 1986)

Axagemujy [pamcKe yMjETHOCTH 3arp-
ed ynucana je 2005. Og 2009. npo-
(hecMOHaNHO pajy Kao ApamaTypLIKH-
ta Ha npoaykuujuma y XHK 3arp-
ed, Kasamvwty Mana cueHa, Tear-
py &T[l, na Eypoka3y, [lydpoBaukum
JbETHAM Wrpama...

Kao cnu1catemuua pedutyje 2011. spamom Paguo Kyngepa 'y pexuju
Xenene [Netkosuh 1 u3Bohery Teatpa &T[] 3arped. TekcT je HacTao
Mo MOTMBMMA pomaHa HellogHowvusa nakoha docimojawa Munasa
Kynaepe. Ucte roauue npaussesera je wena apama JA.T.0. y pe-
*uju Tawe [IukcoH u u3soherwy MKA Theatre MendypH.

Mo opuruHanHoj uaeju raymaua Pomana Hukonuha v Munuue
Matojnosuh 2012. nuwe apamy Hedo je cugo u 8uUqgu ce UChywHY gum-
HaK HeKoT BOPHUUKOT floCipojervd, KOjy y pexuju ®patke MNepkosuh
nocrasba KasanuiuHa yapyra KYOEP. Hcre roauHe npeysuma so-
Hete Tor yapykema 3ajeSHo ca npoayLeHTkuibom Metpom Mag.

fognne 2013. noune Aa pexupa BaCTMTE ApPamMCKE TEKCTOBE.
[lpamy Tpaiuuna cMpili EKOHOMCKOT GHARUTIUYAPA NOCTaB/ba Yy NPo-
Aykunju KYOEP-a n Teatpa &T[, a 2017. pexupa apamy bujenu
dydpesu y npopykuuju Teatpa &T[L. Mocneata Apama je noctassmbe-
Ha W'y ApreHTuHu y cknony MehyHapoaHor dectiana apamaru-
ke Eypona + Amepuka, Te y Cpbuju y Ateney 212. Togune 2018.
nuwe apamy Haw ogioj kojy y XHK MBana nn. 3ajua pexupa Penata
Kapona latuua. [lpame cy joj npeBeseHe Ha AECETaK je3uKa.
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CnosopaH OBPAIOBHR

JMnnomupao  ppamatyprvjy  Ha
Dakyntety  ApaMCKMX  YMETHOCTH
y beorpagy 2008. Kao apamarypr,
afanTaTtop ¥ NpeBoAMnaL ApaMCKHX
TeKkcToBa capahueao ca Bopehum
MO30PHILHMM PEAMTELUMA  CPEAHE
n mnahe redepaunje. CueHapucra
W KOCLEHAPUCTA AYrOMETPaXHWX M
KpaTkux (UAMOBA, JOKYMEHTAPHUX W UrpaHux cepuja. Cenektop
tectvsana ,Joakum Byjuh” (2014-2015). Ynan ypeanuwTea no-
3opuwHor yaconuca Teamipor (2005-2012). Objasmusao nosopu-
LHE TEKCTOBE M KPUTHKe Yy yaconucuma Teaddpon, Yellow Cab, TOT
W Cyena. [lodutHUK roguwme Harpage lMosopuwra Ha Tepasujama
v nosopuwta ,Jywko Pagosuh”. JodutHuk CTepujuHe Harpaze 3a

Hajbomy no3opuwwny KputHKy 2012. roauxe.

Ma)a Menesur (beorpag, 1981)

3aspwuna ®akyntet ApamcKux yMeT-
HoctH beorpaa, 2005; poktopupana
Ha WHTEpPAMCUMNAMHADHUM  CTYyaM-
jaMa Ha YHMBEP3WUTETY YMETHOCTH Y
beorpaay, 2012. Ynanuua je npojek-
7a HoBa fgpama. W3seaewe apame:
ESCape, Jlep, byguie Jlejgu Ha jegan
gaH, beoipag—bepnun, [lomopanyuna
Kopd, Ja unu Hexo gpyiu, Ckouu hesojka, Hamlet Hamlet euro trash (ca
Oununom Byjowesuhem), Fake Porno i Fakebook (rpyna aytopa),
Moxga cmo mu Muku Mayc, HygHe rydasu, lNocnequue v lNotGiyHo
ckpahena ucmopuja Cpouje (ca Cnobozawom Obpagosuhem) w
Hesugmusa.

tbeHe Apame npeBefeHe Cy Ha EHrNECKH, PaHLYCKH, HEMAYKH,
PYCKH, HOPBELUKH, MOLCKH, CNOBAYKH, YeLIKkH, mahacku, Byrapcky,
C/IOBEHAYKH M YKPAJUHCKH Je3WK M 0DjaBbeHe Y DPOjHUM caBpeme-
HUM JOMAahMM M MHOCTPaHUM aHTONOTHjaMa.



Ca Munanom Mapkosuhem je 2012. peanusosana npojexkat Onu
Huee — y Homwmpasu 3a Hynimum WwekcioM. Hanucana je, pexupana,
'y buted teatpy ussena apamy llocreguye (2013), a y HapogHom
nosopuwry beorpaa pexupana je Moje Haipage Tomaca bepuxapaa
(2015) u cBoj Tekct borusyg (2018). Ca Onrom Qumutpujesuh ypa-
Anna je npeacrasy Cnodoga je Hajckyina Kagumanucmuuka pey, 2016.

JlobutHuua Harpage ,bopucnas Muxajnosuh Muxus” 3a apamcko
ctBapanawteo, ,Cnoboaan Cenennh” 3a Hajdomy AUNNOMCKY Apa-
My, nobeaH1ua npsor koHKypca CTep1jUHOT N030pja 3@ OPHUTHHAN-
HW apamcku Tekct Moxga cmo mu Muku Mayc (2007), pobutHuua
CrepujuHe Harpage 3a Apamcku TekcT lMomopanyuna xopa (2010)
W Harpage Ha koHkypcy ,YHUMA" 33 Hajdomu OpurdHanHu Texkct
Hesugsvuga 3a nyTKapCcKo NO30pHLUTE.

TawA LbuBAP (BAA Jlyka, 1988)

[lunnomupana v 3aBpLiuna Macrep us3
Apamatypruje Ha Qakyntety Apam-
CKMX YMETHOCTH beorpag, a y Tuceny
(Hemauxka) 3aBplunna macrep 13 npu-
MEHEHUX MO30PULIHKX CTyAMja. Ay-
TOpKA WECT LENOBEYEPHHX Apama:
Mowido je Gawimema?, Tpedare unu
Kaxko ce youna moja daxa, Anu ipag me je wiGiuiuo, Mu cMo 0HU Ha Koje cy
Hac poguitienu yio3opasanu, Kao u cee cnodogre gjesojxe, Pexum /oydasu.

[lpame cy joj 0bjaB/bEHE y NO3OPHILHMM YACOMHUCHUMA, PA3NTHUUTHM
aHTONOTMjaMa, M3BEJEHE W jaBHO YMTaHe y NPO(ECHOHANHMM No-
3opuvwThma y bocHu 1 Xepuerosuiu, Cpbuju, Xpsatckoj, Momckoj,
Ayctpuju, Wnanuju, Anbanuju 1 Hemaukoj. 3a ApaMcKo MUcamwe
0CBOjWNA je HEKOAMKO Harpada, mehy kojuma Harpaay ,bopucnas
Muxajnosuh Muxu3” 3a ykynHo gpamcko cTBapanawtso (2011),
CrepujuHy Harpagy 3a TeKCT caBpemeHe apame Mu cMo OHU Ha
Koje ¢y Hac poguiienu yiosopasanu (2016), MESS market award 3a
Tekct Kao u cee cnodogHe gjesojke (2016). Homunosaxa 3a Retzhofer
Dramapreis y Ayctpuju. [lpame cy joj npeBeJeHe Ha AeCeTak je3nka.

o

Onra JumutpujeBun (beorpaz, 1984)

[lunnomupana gpamaryprujy Ha Qa-
KyNTETY ApPAaMCKMX YMETHOCTH y be-
orpagy. Ha pogHum cTyaujama npu
LleHTpanHoM eBpONCKOM YHHBEP3HTE-
Ty y byaumnewwTv oadpanuna je maru-
ctapcky Tesy Teno HapogHe Gesauuye:
KOHCTUpYKUUje HAUUOHATHUX UGEeHTTU-
wema y Cpouju docne 2000. Op Tapa
(oK NeBaumLEe U UXOBE NECME HMAjy BEMKK YTHLAj HA HheH pag.
CTanHo UCTpayje TeMe COLMjaNHUX DOPOM 1 HENPABAM, KEHCKOT
npujaTesbCTBa M CONMAAPHOCTH, TPAHKMLLA MONUTHYKE UMATUHALK]E 1
MoryhHOCTH @ Ce CBET y4nHH DOBUM.

Mehy weHum usBesennum TekctoBuma cy: Muimeprain (Japnos, 2009),
Pagruuu ymupy desajyhu (Xaptedakr doua v buted teatap, 2011),
Hapogra gpama (To3opuwre ,bopa Crankosuh” Bpawe, 2012.
HapoaHo nosopuwrte beorpan, 2016), Ciianu ga ce fio3gpasumo y
oksupy npojekTa llpoiox xygre (TkX u LAY, 3arped, 2014) n Moja
wu (Ateme 212, 2017). AyTopcku NpOjJEKTH: PEXHja M ApamaTu3aLmja
pomaHa Lipeena mydas Anexcanppe Konoutaj (buted teatap, 2016),
Cnodoga je Hajckydina Kadumanuciiuuxa ped (ca Majom [Menesuh,
buted teatap, 2016) u Ja ueciwio caram pesonyyujy (KL, Tpag, 2017).

Noduthrua narpape Xapredaxt ¢oupa, CrepujuHor nosopja
Muxu3ose Harpaze 3a ;pamcko CTBapanalTso. ucana je no3opu-

LWHE KPUTHKE 3a Bpeme v Teailipon. YecTo cama pesonyuujy.

Bnaaumup Anekcur (1977)

fymy je punnomupao 1999. wa
Axapemuju ymetHocth Hoeu Cag
y knacu npodecopa letpa banuhe-
Buha. HenocpeaHo nocne 3aspuuer-
ka Axkagemuje ognasv y Utanujy Ha
nosus nosopuwrta Motyc. Ca wHMa
pagu Hu3 npeacrasa: Visio Gloriosa,
Vacancy Room, Twin Rooms, Splendid's, Too Late!, Alexis, una tragedia
greca. fogune 2002. npojexat Rooms fobuja cneuujanHy Harpagy




Premio Ubu 3a Hajbosu no3opuwHu npojekat y Utanuju. Anekcuh
capahyje u ca EneHom byuu, lanujem Kopsuxatom, Jlusom
®epnauo Hatonu, Ma3degom. Y Cpbujy ce Bpaha 2010. v oa Taaa
Wrpa y peauTenCckMM OCTBAapewMMa, umely octanux, MunaHa
Hewxkosuha, Msuue bymana, Cowe Bykuhesuh, Joana hrpunosa,
HBe Munowesuh, lopunHa CrojaHosuha, Onre [umutpujesuh,
Hukute Munusojesuha.

AKTHBaH je 1 Kao DUAMCKH U TENEBU3MJCKKM TyMaLy: 31aiiHA esuud,
dpuva o Pagusojy Kopahy, Trilogia anni 70, BramHoci, Pexgujem 3a
fociiohy ), Einstein, Il cuore nel pozzo, Maresciallo Rocca, Bpaiuhe ce
poge, Oro Kao nydas. Togune 2016. ypaauo je CBojy npBy ayTopcKy
npeactasy ca Cawom Mutposuh: Jpyiosu, ja ce Hu caga He cilaugum
€80j€ KOMYHUCTAUUKE HPOUINOCTIU.

Y ce3onn 2016/2017. ca beorpaackom dhunxapMoHHjoM peanusyje
npojexart Teaimap y @uaxapmoruju — [Mucma komio3uimopa (Mouapr,
Yajkoscku, Manep, Lyman, CtpasuHckn). Mpeacrasy My revolution
is better than yours, nocseheny majckoj peBonyuuju '68, y pexuju
Cawe Mutposuh W y npoaykumju nosopuwra Théatre Nanterre-
Amandiers (Mapu3) v Stand Up Tall (bpucen) paau 2018. roguHe.

KPUTHKA

lpouexT, 0AHOCHO Npojekat. PeyHuK Kaxe Aa je npojekar cepuja
AKTMBHOCTW Ca NOCTAaB/EHWUM LM/BEM, OCMHLLBEHUX TAaKO Aa npo-
u3Beay pesyntate y ogpeheHom nepuoay. Y Tom CcMHCay, npojekat
je 0Ba NPeACTaBa, jep je OKynuaa NeT nucaua, nayc ABa PeauTesna,
Myc jeAHOr ApamaTypra, a CBe 0Apeaa Cy KpeaTHBHH JbyaH, 0f KO-
jux DM CBAKO M Cam MOrao BEpOJOCTOJHO Aa Ce n03abaBu TEMOM.
Mpojekat, 0AHOCHO NpoLeKT je U cama Jlena bpena — 1 10 meauj-
CKH, DMHAHCH]CKH, COLMONOLIKH, KyNTYPOMOLLKH, Na W HALHOHAN-
HH, y CMMCTy OHOBpEMEHE Haluje jyrocnoseHcke. Kao wro je u
Jyrocnaama, Kaxy, buna npojekar, jeAMHO LWTO CE OKO ayTOpCTBa
rnoxe. AnM TO je Tema 3a Heky Apyry npuauky. [oBOpuMO 0 npea-
CTaBH, 3a Kojy npBo Tpeda pehu wra Huje: H1je Mjy3uKn 1 Huje dro-
rpadpcku KOMag. JecTe aHanK3a, a aHanu3a je pasnaramwe LeNHHe Ha
EHE JENOBE; Y 0BOM C/yyajy HA HEKE JEN0BE, HE HU DNK3y Ha CBe.

Waejun ayTopu v peauTesbu npeacTase, a T0 Cy ApamaTyplikuiba
Onra Oumutpujesuh u rymau Bnapa Anexkcuh, onabpanu cy net
ayTopa v JOAENUIY UM NET TEMA.

(...) Pey je o net MuHu- MOHOZApama, 04 KOjWX CBAaKa MMa CBOj noye-
TaK, pa3pajy, KyIMHHALW]y U PACrieT, a U3 hHXOBHX HACN0BA NpH-
IMYHO je jacHO WTa je Orno uuje nonasuwwte. Tema UX HUje OrpaHu-
4MNa Ha jeaHO0DPa3HE, jeAHONMHUjCKE TEKCTOBE, BEN je CBAKHM, MaKO
Ha MajoM NPOCTOPY, M KOHTEKCTyanH30Bao 3ajaty Tematuky. Hnu,
[a NMOjaCHUM, PeY je 0 NET MOETCKUX eceja, KOje PEAHTEBH W Apa-
MaTypr 3aTMM YKpLUTajy, SOBOAE Y AWjanor, Yak UX Cykode, Cnnety
W pacnaety. Y Tymauery MORHKX rymuLa W JeSHOT [yMUQ, pa3nu-
YUTHX M3paXajHOCTH, JOBEAEHHX A0 CKNaAHE LenuHe. Y3 ogpehery
ApamaTypLLKy HeJOCNEAHOCT, @ pey je 0 Tome Aa cy bpena necme,
JYroCnoBeHCTBA M DHU3HKMCA MCMOBEAHE, JOK je bpeHa cekcyanHocTu
TPAHCMOHOBAHA KPO3 JIMK MYLIKAPLA KOjU Ce Ca HOM MoucToBehy-
je, a bpeHa rpaauTesCTBa 0AHOCH Ce Ha KOMMEKCE 3rpaja Koje cy
LUMPOM yrocnaBsuje H1Lane 0CaMAEeCeTUX rOAMHA M MOHOCHO HOCKAE
HEHO MME. M OHa je, BepoBaTHO, DKna NOHOCHA jep je nocTana v CUM-
bonom u3rpaame, He Camo necme W cekcenuna. [lanac cy e 3rpage
OpoHyne 3axBabyjyhu BpemeHy TpaH3uuujcke Hedpure, a 3a jesHy
CE NOy34aHO 3Ha i Cy TOKOM paTta y k0j BPLIEHA My4era U CHUNO-
Bata. TaKo @ NPHYA O TPAAMTE/LCTBY W HUjE APAMATYPLLUKK MCNAZ,
OHA [1aje KOHTEKCT BPEMEHA, TY)KHW W HECPEhHKM pe3ynTaT BpemMeHa
Kako Ha JIMYHOM, Tako KPO3 paT W pacnaj 3eM/be Ha OMLUTEM MAaHy.




LLITo he pehu aa je npenctasa Jleiia bpena lMpoyexiii npyya 0 by AUMa
W Jyrocnasuju, NCEyA0A0KYMEHTAPHH @ ,0DPO NPOMHLLBLEHH HCEYAK
0CaMAEeCeTHX roauHa, noaceharwe Ha Bpeme npes par, dnaro jesu-
Ba OMOMEHA Ha NApaNeHOCT CBETOBA NPH YeMy KaTakiu3me gaxhy
H3a NpBOT, NPUIKYHO TaHKOT 31aa. Kpo3 xeHy Koja je duna cumbon
Jyrocnasuje, Mcnpuyana je npuya o Jyrocnasuju. M cee octano unme
ce npeacrasa daBH, OCMM TOT TPAAUTEBCTBA, Na M TO je Duna apy-
LUITBEHA NMPOJEKLIMjA Y HbY, TAKO d M MPHYA O CEKCYaNHOCTH UNaK HHUje
APaMaTypLIKK HECKNAJ, OHa MOXJA W HajjacHWje noTephyje Aa je
bpena duna Haunonannu npojexar. buna? lNa camo JBa AaHa npe
npemujepe y buted teatpy, 50 000 nocetunaua 3arpedauke Apene
30YLLHO j€ M M3 [1aca NEBAo Ca bOM ,ja CaM Jyroc/oBeHKa".

Anekcanapa [nosauku
(Kynimypru xpyiosu, Paguo beoipag 2, 25.12. 2019)

”CTOPH]A, FMAMYP H nycToul

Onra Qumutpujesrh n Bnagumup Anekcuh Tepen MPe/ACTaBe MapKH-
pajy Kao CBEAEH, Kao JenHy BENMKY Pa3BaMHy Ha K0jOj CE HanasMmo
MOCAE CBET Y)Kaca KOjH j€ NPOLLA0 jyrOCN0BEHCKMM NPOCTOPOM, KOJUM
CE HHKO HHje nocseheHo HaBHO HAaKOH paToBa.

(...) Tlet mpamckux mucaua nucano je Tekcrose o Jlenoj bpenu: ¢
jeaxe cTpate o (eHomery Jlene bpexe Koja je jeaaH of cumbona
Jyrocnasuje, koja je, jeaHako, BenvKa rej drag queen, a onet kpo3
CBOj L0XHKB/baj Jlene bpeHe CBako roBOpv O CBOM JOKHMB/bAJY HE,
3emibe, Na W cebe camor Hacnpam THX PEHOMEHA, Kako Apamartypr
npencrase JumuTpuje KOkaHOB HABOAM Y MPOrPAMCKO] KiHAKHLM — 1d
je bpena 3a TMM npeacTase CMMBON CTape 3eMibe, HALLET OAPACTAMA, a
W OTKPHBAHa CEKCYANHOCTH.

Hpamatypr ynavhe motonore net bpeHa: bpeHe [pagutesncTsa,
bpene busnucmenke, bpene lecme, bpene JyrocnoseHke W bpexe
CexcyanHocti y jegHy Bpcty mehycobHor pasroBapa kako bpeHa
mehy cobom Tako K ca nybaukom, OH jeaHy oTBOpeHy dhopMy ycio-
KHaBa W Ha Taj HAYMH 0TBAPA KOMMNEKCHOCT W ParbHBOCT TEKCTO-
Ba. M €10 Hac Ha pa3BanuHama jeHor CBETA, Y KOjem KPO3 IMYHOCT
bpene BMAUMO 1 paT 1 pacnag 3eMbe U My4Hy 1 Hau3rmesd beckoHay-
HY TPaH3MUM]y (OMALLIKOM NPBO NHLIEM TPAJHLH]Y), BAAUMO U BpeHy

Kao 3Be3Ay Koja M Cama MyLa noj NpHTHCUMMa (oTal y 3apodbeHu-
IITBY, KWAHAMNOBAtbE AETETA). ..

CBH TEKCTOBM HACTajy W3 HALLer BpeMEHa, MOCAePATHON (LUTO je jesHa
0[ beroBHX OCHOBHHMX OJPEAHHLA, MAKO Cy NOCNeAHH DankaHCKK pa-
TOBM 3aBPLLEHH NPE YETBPT BEKA, TPAH3ULIMOHOT, HAKO j€ TPaH3HLKja
rnoyena 0AMax HakoH patoea). CBM acnekTH JOTAaKHYTH KPO3 TEKCTOBE,
a HaBEeJEHH Y HACNOBUMA, YKPLUTAjy CE NOMYT MO3a1Ka KOjW Aaje CHa-
JKHO BHMLLETNACje NPUMNOBEAAYA KOj1 CE CKNAAHO M MPUPOAHO yKnanay
JEAHY ApamatypLuky uenury. Kao kaga bpexa [paaute/sCcTea roBopu
0 COLMjanu13mMy K3 JaHaLLE HAMOPHE TPAH3ULIMOHE NEPCNEKTHBE rae
je rpahaHuH Ha CBakKM HauWH He3awTtuheH; jeaHako Knenuua roso-
1 O paTy U O OHOM LUTO CE, @ MYHO TOra MMa, HEMPECTaHO rypa noj
Tenux, bpena CekcyanHOCTH HaC BOAM Y IHYHO, Y CyAOMHY HE Camo
jJeAHOT TPAaBECTHTA KOjHU HACTyna Kao bpeHa W uma CBOj Aper woy y
beuy, Hero Hac yBoau y BpCTy IMUHE XpabpOCTH Ja Ce XKHBH BNACTH-
Ta CypbuHa. bpeHa bushucmenka Maje MNMenesuh goHOCK Hanuuje
AMBE KOje CE OuMTaBa Yy JbyAckoj cnabocTtH, a bpeHa Jyrocnosexka
Tawe LLnKBap goHocu bectuanu yxac parta, ok bpena Mecme Onre
JlumuTpujesrh npyka jesHy BpCTy oTBapaka MOryhHOCTH 3a npome-
HY, }KMBOT JLOCTOjaH HB/betba. CBAKO, HAPABHO, yunTaBa Yy (PEHOMEH
Nlene bpeHe 1 OHO TMYHO W OHO OMLUTE MOKa3yjyhK Ham Hac came.

[Mymauku npeactasa (yHKUMOHWILE 3peno, Aodpo ycknaheHo, Kao
#00po otneBaHa necma. JacHa hypuuuh urpa maectpanHo bpeny
BM3HMCMEHKY Y jeaHOj TeK Ha3HaueHoj, coUCTHLMPaHOj nepcrdna-
. OHa CBOj IMK JOHOCH TOSMKO CHAXHO M aYTEHTMYHO Aa JefHOCTaB-
HO (hayCTOBCKH NMOXENMTE [ HEHA UrPa HE NPECTaHEe HUKAZ.

Tamapa KpuyHosuh bpeHy JyrocnoBeHky soHocu donHo, npedosHo,
Oynehu emnatujy, 3aT0 WTO, Ha jefidaH HAYWH, MO MOM [OXKHBbA)Y,
npeactaspa cse xprse. bpeHa CekcyanHoctd MBaxa Mapkosuha je
npasa ayTeHTHuHa drag queen koja Npunaaa cBakom BpeMeHy 1 npo-
CTOPY, OH HIPa jaCHO TaKo A rMeaajyhu ra BUAWTE U Ceno 3 kojer je,
W BOjCKY y KOjy je Hwao, W Knyd y beuy y kojem Hactyna, v ovajHor
0L KOJW He NpecTaje Aa YAapa IMaBOM Y 31[ Kajid I BUAM Y Xa/bUHK Y
rapaepodu 4ok Ce CNpema 3a HacTym... CBE CE TO Kao Ha A1aHy 0TBOPH
y3 CBY HEOZ0/bHBY PAJOCT XHMBOTA KOjy drag 38e3se Hoce Y cedu.

JoBaxa laBpunosuh bpeHy paguTebky Urpa CBOM CHAarom, a onet
0e3 Hanopa cyoyasajyhu Hac M ca cBeToM Koju je 0dehasao u Kojer



HEMAQ, Kd0 Ca CBETOM I(OjH KUBUMO EJIEMEHTAPHO He3awTuheHH ako
rOBOPUMO 0O l'paT)aHCKOM, OQHOCHO ApYLITBEHO-MONUTUYKOM KOH-
TEKCTY HalE CTBAPHOCTH.

Jenexa Mnuh ceojy bpeHy lMecme goHoCH ca BpeXTOBCKUM OTKNO-
HOM, NPUCYTHA U JOBO/LHO NpUOpaHa Aa ocTasu moryhHocT dyayh-
HOCTH KOja je BPEAHA KHB/bEHA. (...)

Penutenu o0TBapajy HW3 N1Tatba: 04HOCA KaKo MPeMa Halloj CTBap-
HOCTH, 3aTUM Jyrocnasuj1, Hama CaMHUMa, jep je wamap, ako hemo
napadpasupatv Ynpuxe baaep, Koju Ham ap:asa yAapa OHaj KOju
MU yAapamo Hawoj euu. 3aTo je CueHa Yy Kojoj JacHa Hypuuuh/
bpeHa B13HMCMEHKA CBOM CBOjOM CHAaroM Tpuu Hocehu jyrocnoBeH-
CKy 3aCTaBy CBEYaHa W TparkuHa. Civka kojy cam CBe Bpeme Mmana
HWj€ HOCHNA rnamyp 3Be3ae y cebu Hero jeaHy BpCTy NyCTOLWM Yy KO-
jOj CMO IOK M3HOBA CACTaB/baMO Cede came.

CueHorpannja Hukone Knexesuha faje gyduHy, nojayasa Hapa-
Linjy cBOjOM ceaeHowhy, 2ok My3vKka [ipaluka Auwnha npatu cHa-
KHY EMOLMjy Y NPEACTaBM NPemMa Kojoj je roToBO Hemoryhe umatu
otknoH. Koctumu Cenke Kmwakuh v Munuue OCTOJHh MapK1pajy
bpeHuHe koCTUMe — jeaaH CBET KOjH, A€10M, MOCTOjU camo y ceha-
kY, AOK Kopeorpaduja Uropa Kopyre npati cnpeTHo W Harnawasa
YHYTpaLLHa CTakba jyHaKH1HbA.

Jletia bpena Project 5aBu ce NoTparom 3a WAEHTUTETOM Kao NOCNe M-
LIOM Lenaa KOHTEKCTa, MO3KBa a NPEUCNIMTamMo NoTeHuujane, Aa
PEWHTErpULLEMO TANEHTE KOje HMaMo.

Hartawa I'Bo3aeHosuh (Bpeme, 26. 12. 2019)
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REVIEWS

The creators and directors of this play, a dramaturge Olga Dimitrijevi¢
and an actor Vlada Aleksi¢, choose five writers and gave them five topics.

(...) We witness five mini-dramas, each with its own exposition, rising
action, climax and resolution, while their titles point out what they fo-
cus on. They are not limited to uniformed and simple texts, but each
can, though in a very limited manner, contextualize its topic. Or, to make
things clearer, we are talking about five poetic essays that the directors
and the dramaturge interweave, bring into dialogue and even conflicts,
combinations and resolutions. Portrayed by four powerful actresses and

one actor of different sensibilities, these poetic essays are combined into
a unified whole.

Aleksandra Glovacki
(Cultural Circles, Radio Belgrade 2, December 25t 2019)

History, GLAMOUR AND HAvoc

... On the acting level, the play functions maturely, harmonically, like a
well performed song. Jasna Burici¢ portrays Brena the Businesswoman
masterfully in a denoted and sophisticated persiflage. She acts so pow-
erfully and authentically that you can only wish, in a Faustian way, for
her performance never to end.

Olga Dimitrijevi¢ and Vladimir Aleksi¢ leave their hero/heroine present
on the stage at all times, marking their terrain of their play in a limited
way, as a massive ruin where we are left after all the mess that went
through the Yugoslavian space yet received no attention after the war.
They ask a series of questions and raise a number of issues: the relation-
ship with our reality, with Yugoslavia, with ourselves, because the slap -
to paraphrase Urliche Bader — of our country is the slap we aim towards
our children. That is why the scene where Jasna Durici¢, a.k.a. Brena
the Businesswoman runs and carries a Yugoslav flag is both festive and
tragic. The image I had in my mind the entire time was not glamorous
and star-like, but full of havoc where we keep reassembling ourselves
again and again.

Nikola Knezevi¢'s scenography deepens and strengthens the narration
with its minimalism, while Drasko Adzi¢'s music follows the strong
emotion in the play in a way that makes it impossible to feel detached
from it. Senka Kljaji¢'s and Milica Ostoji¢'s costumes demarcate Brena's
costumes — a world that partially exists only in memory — while Igor
Koruga's choreography follows it skillfully and accentuates the inner
states of the characters.

Lepa Brena Project deals with the search for identity as a consequence
of splitting of contexts, and invites us to reevaluate our potentials and
reintegrate our talents.

Natasa Gvozdenovic¢ (Vreme, December 26 2019)



