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PEIHUTEDb

Csu cMo mu nomano lNyctas

»MH CMO U3MHCIMAKW NETHAECTAK HOBMX €NK30AA [ ycmasa, W Hanpa-
BuaK lyctasa Koju ce 50 rof¥Ha HaKOH LUTO j& M3MHLL/BEH HaNasu 'y
HOBMM OKO/IHOCTUMA, Y MOCTMAEONOLWKOM ApPYLITBY, Y KOME CE He
CHaNasM, ¥ KOMe JONPHHOCH CBOJUM HEUMHbEHEM. Ta) [yCTaB XKuBH
y CBOM MaJIOM CBETY, U Kafid UMa XE/bE, OHE Cy YIIABHOM Manorpa-
HaHCKe W y BE3W Ca NTMYHOM KOPHCTH, TMYHOM YAODHOCTH, Ca He-
YUM LUTO CAMO HEMY MOXE Ja Hanpasu DobKUTAK. 3a pasnuky of
OHor ycTaBa W OHOT BPEMEHA, CafalltbK [yYCTaB, Ko U CBM MU YO-
CTan0M, HEMa HMKaKBO ocehatbe KONEKTUBHOT 40Opa M KONEKTHBHE
cBecTH. OnwTH DO/BMTAK je NPOTNALIEH HEKUM PYKHUM 3a0CTaTKOM
W3 BpEMEHA COLMjaNKM3Ma, Kao M TO fa je 1uHa cpeha HeoaBojuBa

S

04 KONeKTHBHe cpehe, 4a IMUHK YCNeX He MOXE Ja Ce MepH He-
ycnexom apyrux Beh tpeda aa dyae aeo konexTMBHOr nporpeca u
ycnexa. [Toctant cMo Hek1 CeDMUHM by M KOJW Kaja Kene, ene aa
MMajy camo 3a cebe, 1 aa wima dyae fodbpo. To Hac je npeTBopuno
y ['ycTaBe Koju Cy Tako KOMNATHOMIHK Ca OBOM NPEACTaBOM M Ca Ha-
LIMM JaHALIBKUM BpEMEHOM", Kaxe peauTens Kokaw MnageHosuh y
pasrosopy 3a lNonuimuxy.

,BpemeHa cy ce npomeHuna 1o Te mepe Aa je [ycTaB, kao CyLWTHH-
CKM MasnorpahaHuH, NoCTao MYHOCT KOja Ce Max/bMBO YyBa Aa He
JLOHeCe HUKaKBe 0JNyKe, CUTYpaH rac CBUX PeXHMa W CBUX NapTy-
ja", HAaCTaB/ba peauTeD.

,OCHOBHA Te3a NpeacTase je ynpaso T0 Aa je [yCTaB cayyecHuK y
3N0YMHY KOjM je M3BPLUEH HAj HeroBum x1Botom. OH npucTaje aa



pajM 3a Maty, Ma OHAA 3 jow Matby, Na OHAA 3a MOHWMkaBajyhy
nnaty. tberos KykaBMunyK, HeEroBa HECMPEMHOCT Aa Mpey3me 0f-
FOBOPHOCT 3@ CBOj KMBOT YMHH Ta, NAapaJOKCANHO, CAyYECHUKOM, Y
3N0YMHY KOJH je U3BPLUEH HAJ HEroBUM XHBOTOM. HUCy Apyru Kpu-
BM [ycTaBy WTO My je Tako kako jecTe, [ycTaB je, ako HWLITA Apyro,
L,00paHO NOMOrao Aa My YHHLLTE XHBOT."

Anexcangpa Wcakos (Morumuka, 19.12. 2019)

KokAH Mnagenosur (Huw, 1970)

[vnnomupao Ha Kategpu 3a noso-
PUWIHY W paguo pexujy (Dakynteta
LPaMCK1X yMeTHoCcTH y beorpapy, y
knacu Mupocnasa benosrha v Hukone
Jestuha (1995). Pexupa pasHoBp-
CTaH peneptoap, ca boratom nanetom
ayTopa, Of aHTMYKMX, PEHECAHCHWX,
DapoKHKX, MOAEPHHCTA, A0 CaBpemMeHuKa (13bop): Ecxun (Okosanu
Ipomeimej), Apuctocdan (Tusuciipama), LWekcnup (bofojasmeHcka
Hoh, Can neitire Hohu, Ykpohena Topoiiag, Pomeo u Jynuja), CepBantec
(Jon Kuxowm), Tupco se MonuHa (Cesurmcku 3a60gHuK U Kamenu 1oci),
bomapue (Quiaposa seHugoa), Ud3eH (IMep lunim), bynrakos (Majcitop
u Mapiapuiia), Xapmc (Cryuajesu), MajakoBcku (O0nax y daHmanoHa-
ma), Magau (Hosekosa wipaieguja), Napc don Tpup (Joteun), Topau
Credanoscku (baxananuje)... Pexupao je Aena rotoBo CBMX 3Hauaj-
HUX Jomahux ayTopa pasnnunTkX redepaumja: Anexcangap Monosuh
(Pa3sojnu iy bope wiHajgepa, Mpewhere wapana), Benumup Jlykuh
(Apepa HegymHe Anadene), Cnobopan Cenenuh (Pyere Hapoga y gea
gena), Buna OrweHouh (Kako 3acmejaitiu Toctiogapa, Je u 0uno KHexege
gevepe), lywan Kosaueswh (Mapaiionyu iwpue fiouacHu Kpyr, bankancku
wiiujyH, Cadupru uenimap), Jbydomup Cumosuh (Iyiyjyhe o3opuuiitie
LLlodianoguh), Maja Ilenesuhi (Ja unu Heko gpyiu, Ilomopanyuna
kopa), Munena boeasay (Jamu oucmpuxm)... [Ipamatr3osao uiu
aganTtupao aena TonkuHa, lopaua Netposrha, Cnoboaana Cenenuha,
Mwupjane Hosakosuh, Wse Anapuha... Pexupao mjysuine Yuxaio,
Koca, 3o1a 3amguposa. Yecto, nopes pexuje, noTnucyje U Apamath-
3aUMjy MK afanTauujy Aena.

bro je ymetHuuku gupekrop lMosopuwra ,[lanos”, cranHu pesuten
W YMETHHUKK aupekTop HapoaHor nosopuwta y Combopy, aupek-
T0p [lpame HapogHor no3opuiwuta beorpag, ynpasHuk Atemea 212.

Mpeactase cy My nobehusane Ha cBum ectrBanuma npodecuo-
HanHWx no3opuwTa y Cpduju kao W Ha 3HaYajHUM (DeCTUBAIUMA Y
Mahapckoj, PymyHuju, bochn W Xepuerosunu, Xpsatckoj, LipHoj
lopu, MakesoHuju.

Nlobuthuk je Harpage ,bojan Crynuua“, Crepujunux Harpaja: 3a
pexujy — Jamu gucpuxi (2018), Kaponuna Hojoep (2019), 3a apan-
Tauujy — Agepa Hegymne Anadene (1998), Pymere Hapoga y gea gena
(2000), 3a spamatuzaumjy — Oticaga upxee Ceemior Ciiaca (2002), Ha-
rpaaa ,Hosu Tephasa teatap” (Joisun, 2015) kao 1 Apyrux 3Hauaj-
HWX Harpaza Ha dectuBanuma y Cpduju (Ykuue, JaroauHa, Bpwat,
MapahwuH, HerotuH, 3ajeyap) vy pervoy.

henas, pyxaH W cpefosjeyat, lycras (nn Gusztdv) nojasuo ce
y HaLMM }HBOTUMA KpaTKO HakoH TuToBe cMpTH. CTapu MOMaK
W ycuajenau, YHGEpPHOPHH MyX CTpallHe fedene JeHe, 3anya-
HW /byDaBHUK KOJWU HWKaja Hehe npehwu mpar BaactMTor Cnona,
[yCTaB je W3 BEYEPH Y BEYEP M M3 EMU30AE Y EMM30AY MHjEHA0
y/I0Te, MK j& MHjeta0 MOJENE jeSHOTa UCTOT IYOUTHHKA, Yuje je
ryOUTHULITBO YBECE/bABANO PajiHe /byae  rpahaHe Ha maf)apckoj
LPXABHOj TENEBM3M]H LLIE3AECETHX TOAMHA, Aa OM e OHAa M3HeDy-
Xa M0jaBHO W Yy JyrOCNABEHCKO] TEEBHU3HM)CKO) LIEMH, BjEpOjaTHO
OTKYM/bEH Y NAKETY C UTPAHKM peMeK-Ajenuma Mahapckux hunm-
CKMX KNacKKa, 4a Nonyrasa pyne y nporpamy 1 nocayxu ymjecro
nHTepmeva. Lptann dvam 3a ogpacne! To ce Ha OHWM TENEBU3K-
jama Huje nokasusano. l1a jow 13 3eMbe PeanHor Couujanuma.
Tko v TaKkBO WTO XTHO rnefati? U TKo BW CBOj KHBOT Mjepro
[ycTaBoBMM mjepunrma’

YMHOBHHK Yy BEJMKOj TBPTKM C MHOTO 3aMOC/IEHHX. JOW jesaH y
[iyroMe HW3y DUPOKpaTa, HCMHUjaBaHKUX Y (DHIMCKHM U KHUIKEB-
HUM KOMEJHjama eyponckora UCTOKa, MONOBMHOM fBafeCceTor
crosbeha. MonTpoH, cnabuh, ynnalwexu Manu YoBjek Koju HacTo-
jH OCTaTH HEBWUbMB NPES AUPEKTOPOM, KPYMHAM HA0UapLeMm y
LpHOME OZujeny, an1 My To He Noaasu 3a pykom. PasoTkpujy ra




W Hapyrajy My Ce Uad cam npej codom ucnajHe jafaH v ouje-
AaH. [yctas HUKaA He nodjehyje. Hberoso je rydUTHUILITBO BUTE-
WKO U BjeuHo. MocToju aa du rybro. Taksa my je ynora, a oH je
Wrpa C OHOM DECMPTHOM BEAPHHOM jyHAKA LPTAHOT PUAMA KOjU
CBOJY Er3MCTEHLM]Y CBAKOra AaHa 3aMOYMHE HCMOYETKA, KA0 A
OHora npuje Huje duno. l'yctas ce Huyera He cjeha. Heros xu-
BOT 10 OM nakao Kaga v ce yera cjehao.

MumeHko Jeprosuh

KPUTHKA

['YCTABUMA TYCTO HACE/bEHH

Y npeacrasu [yciuiag je kpus 3a cee [yCTaB je MynTUIAMLKMPaH, rpyna
lycTaBa je Ha cueHH, jep, nopyuyyje Ham KokaH MnageHosuh: lyctas
—T0 CMO MH. Buwwe je l'ycTaBa Ha CUEHM Ca TUM MPENO3HAT/LUBMM,
NOMano ynnalweHUM M3pa3oM Ha KOjeM LOMMHUPAjy MOMANo yHe-
3BEPEHE OUM, MPEMO3HAT/BUBE Y CBAKOM CN1yyajy. Macky je U3BpPCHO
ypaauo Henap lajuh.

AyTop koHuenTa v pexuje Kokan MnageHosuh, Koju je npeactasy
noctasuo y cydbotrukom Mosopuwty ,Jlexe Koctonawu”, nonasu oa
lycTaBa, nerenaapHor jyHaka aHumupaxor mahapckor hunama kojer
je ctBopuo Joxed Hen v koju je ogmax nocrao 3se3aa. Cepuje aHu-

MHpaHKx HMoBa o lycTaBy nojaibyjy Ce WE3LECETHX U CEAaMAe-
CeTHX roauHa npounor seka y Mahapckoj, oH noctaje Beoma nony-
napau y neny cseta koju ce Taga aecunucao kao Mcrouna Espona.
W'y Jyrocnasuju ra nydauka npuxsarta  jeaHakom pagouhy.

[yCTaB je HEPBO3HH YNHOBHHMK, CTAHOBHHK BEJIMKOT IPafia uuje duTH-
Cate Mapkupajy Mp30BO/ba, LOCAJA, PYTHHA KOja ra M3jena, jesHa
BPCTa Dakcy3nyka Kojy cam M3a3vBa ynpaBo COMCTBEHOM MP30BO-
/bOM... TycTaB je cTBapaH y Mahapckoj y BpeMeHy HakoH peBonyLije
n cykoda ca CosjeTMMa, anu Kao CBaKM jak cumbor, a 0Bfie roBOpH-
MO 0 [ycTaBy Kao CaBPEMEHOM CTAHOBHMKY BEMKOT rpaja Tj. Ca-
BPEMEHOT CBETA, OH j€ JYHAK KOjHU NaK0 KOPECMOHANPA Ca Hau3rmes
TONUKO APYraunjoM AAHALIBHLOM.

Peputen ycTaBa cmewTa y Hale BPEME W CBET, MapKKpa ra AUCTO-
MKjOM M MOKA3yje HaLer yMHOXEHOT jyHaKa KOjH je, Kako peauTeb
Kaxe, CayyecHuK y conctBeHom youcTay. [yctaB je oHaj rpahaHuH
KOME je OCHOBHO rec/o ia — CaB1jeHH BpaT Cabsba He ceve.

Kopuctehu cnencTuk, enemente kabapea, Hanocnetky obpahajyhu
HaM Ce NpaKTMYHO De3 TEKCTA UTPOM W MY3MKOM, KOjy TYMLM H3BO-
[€ Ha cueHu (ayTop my3uke je Apnag Cepaa v OH Of My3WKE YHHH
cayyecHuka csux yctasa, OHa je nonyT ceHke Koja [ycTase CByaa
npaTtH), Ha Taj HauWH NoKasyjyhu hnexcMdUAHOM KaKo rpaHuLy u3-
mehy rymaua u [ycrasa Tako 1 u3meh)y Hawer jyHaka 1 nydauke.

Npamatypuwkuma Koprenuja [onn HapaTHBHY HUT Koja je nojesbeHa
y BULLE NMPHYa KOje CE 0AMIPaBajy HaLWEM jyHaKy YCneBa NOCTaBUTH
TaKo fa Cy OHe opurpaHe 0e3 peun (M U3BOPHU aHUMHUPAHU PUAM
04MrpaBao ce He3 peuu, TeK y3 U3BECHE OHOMATONEje W Apyre ,He-
je31uKe" 3BYKOBE) W KPUCTANHO JaCHE OHOME KO CEAH y Nydnuum.

Pepute v ayTopcka ekuna nocedaH Harnacak CTaB/bajy Ha He bauw
npujaTHy NOPYKy: CBA MK y nydanum, cBK cmo Mu yctas. Mu cmo
OHaj KOjU Ca cBewhy O COMCTBEHOM HEUMHEHY HACMPAM, KAKO
APYLITBA, TAKO M COMCTBEHOT XHMBOTA NOCTaje CAYYECHHK Y 3M104H-
HY. JeAHAKO Kao LITO CTE CAyYECHHK Y 3N04YMHY aKO HE MpHjaBuTe
KPUBMYHO Jeno. [yciias je Kpue 3d cée HAC Hajnpe yno3opasa 4a je
HEUYWHEHE BOBHA MHTEHLM]A, @ TAME M MWUCAOHa padmwa. YNpaso
3370 CBECT U MMCA0 MOTY DUTH KPUBHYHO Jeno, duno fa ce jasmajy
y 00nMKy Aena, peyd uan came MMCIK. UMatu CBECT O 3104MHY a



MPUCTajaTh Ha Hera je OHO LUTO YMHH CTBAp 030WbHOM. HecBecHHMa
j&, CBAKAKO, NaKLe.

Koctum Mapune Cpemau koju o4 cuBor [ycTaBoBor Wewmpa v yu-
HOBHMYKOT OJ€Na MOMepa CTBAPH KA AWCTOMMjCKOM KOHTEKCTY W
0[,eN0 NOCTaje rOTOBO LiPHO, HOCH HeWTo rpodapcko y cedu, Nycrasa
npeacTae/ba Kao jefHy o4 bekeToBux Kpeatypa JULEHHX W Haje U
YTEXE W MUCTH O U3DaB/bEMY.

LWewnpu y bojama, Kako Kaxe peautesms, pedepuiry Ha bpextoBo
,OLBONEE KYTUX, UPBEHUX M CBUX PA3NMUMTHX HA KOjE MH He
pearyjemo, a oHaa aohy no Hac". JegHako cueHorpaduja Mapuje
Kanabuh mMapkupa CBET He CaMo OMYyCTOLIEH HEro M pacTpojeH Ha
CBAKH HAUMH, CBE/JEH HA LPHH CaHAYK KOjU CTOjW HA CPEJMHU CLIEHE.

Mnymun Kpucra Copuuk, Tadop Mecapow, WUmpe Enek Mukeu,
bopuc Kyyos u [laBug bybow wrpajy camocsecHo y HHOM ca-
rnacjy, kao 3anpaso jeAUHW aKTMBHU M JAKNE — jeAMHU CNODOJHM.
Ynpaso 30or cnoboge fa u3nase u3 nuka u Bpahajy my ce Ty, npes
Hama, Ha CLEHH.

Mpukasyjyhu 0HO WTO Ha3UBaMO vita dctiva, [yciiae je Kpue 3d cee HAC
no3uBa (kako peauTess JOCIOBHO Ha Kpajy NpeACTaBe v nopyyyje ca
BMAE0-DMMA) Aa He cesumo BUe y mpaky. He camo Aa HanycTumo
30HY KOM()Opa HEro U 4a NPEKMHEMO Ja CayyeCTBYjEMO Y 3M0UHHY
HaJ CONCTBEHMM XHMBOTOM, jep hemo Ha Kpajy 3a To 0Aroapatu. A
YOCTa/IOM: KaKaB je TO OHAA HBOT?

HuTensuTeTom urpe u TerodHowhy atmocdepe koja ce CTBapa Ha
CLIEHH Koja roBOpH 0 npoTpaheHom kuBoTY, [ycilias je Kpus 3d cee 10-
BOAM CBOjy Nydnuky fo oceharwa MyyHHHE KOja je Jasbe HaroHHW Aa
MPEMCNKTa COMCTBEHH KHMBOT, 0ANYKe M akuuje. [la ra carnega no-
MHO 10K je 3a TO kaZpa M Aa O41y4M [a M je CPEMHA /1a Fa Mekba.

Hartawa 'Bo3aexosuh (Bpeme, 9. 1. 2020)

TytypytyTy TY WnutH Ko JE oBaE 'ycTAB?

Y cydoty ce Ha cuenu nosopuwra ,Jexe Kocronawu” y Cydotuum
oaurpana npemujepa aytopckor npojekta KokaHa Mnapeosuha

[ycimas je kpug 3d cae, y KOM [aBHY ynory UMa posHO mahapcku, anu
CBETCKM MO3HAT LpTaHK KK — lycTas.

OH je c1BM CNYKDEHKK, ApIKaB/bAHKH, PASHHUK KOTa W3padbyjy, naea-
NIACTA, Cyra PEXKAMA, KOjU O CBOT KMBOTA NPABH jJEAHONHYHY aTMO-
cdepy Koja ra uuhu aydoko HecpehHuM. Mako je Ha TpeHyTke npasu
Kanumepo wro ce Thue Henpasge, [yCTaB unak He ycnesa Aa Ce yxBa-
TW Y KOLUTAL, Ca AaHALLBUM CBETOM M OCTAje Ty}KaH M NpennaLleH npes
OMOPHUM CTAHOBHMILTBOM Wcnpes, cede. TNeTopo mymaua npeacrase
[yciuas je kpus 3a cee Hoce macke TycTaBa, jacHO Ham CTaBmbajyhu 10
3Hara fa CMO CBM MW NOHA0COD [yCTaB M 4a AHUBHUMO Y YXKaCHOM Bpe-
MEHY Y KOM BNajia HOBAL, 0K je rnaBHo opyhe Boha W ,/byan" u3Hag
HaC — CTpax, 0aHOCHO dhoduja of xuBoTa. YoeheHH 1a Ham je A0BOsb-
HO TaYHO TO/IMKO KOJMKO MMAMO, YINAaBHOM CHTHO, M MH, MCTO Kao W
rMaBHU KK, DMBaMO W3pab/biBaHK Ha MoCy, yBek Ham (anu jedaH
nanup rae rog Aa OAEMO, KanUTANUCTHYKK BPTIOT FOBOPH Ham Ja CBe
MOpaMo Aa Kynumo ¥ umamo... M onaa Ha kpajy, wra umamo? Cse
0cvM Hac. CBe 0CMM CONCTBEHE TMYHOCTH KOja Ce 3aMEHMNA KONEKTHB-
HOM MapaHOjOM W aHecTe3upaHoLhy, Te jefHOCTABHO CaMO CYAKMMO
CUCTEMY KAo DpOjKEe M CamMK MOEMO NpeS HOTe CBOJUM BNasapHma, bes
MKAKBE TPYHKE pa3yma. CayyecHHLM Cy UCTH Ka0 U MM CaMH, NPECH-
KaHK N0 HaBUKaMa, TOTHLM, pa3MHLLbabKMA, LUTO NOHeKas Aaje oce-
haj narogHoCTH, a noHekag ocehaj ctpente. An, 3Hajyhu ga cmMo cau
MM Kao TakeM ycTas, a lycTaB je KpuB 3a CBE, KONMKO BpemeHa Tpeda
Ja NPHU3HAMO KPHBHLY M Ca3HAMO KO CMO?

Kpo3 HK3 KpaTKKX anu eheKTHHUX CLEHA, MANTEHE KOIMKO TPajy U came
enu3oge [yciliasd, YMamo NpUIKKe Aa Ha CLEHW nosopuwTa ,Jlexe



KocTonamwk" BUAMMO MCTPAXKMBAUKKM TEATap, Y KOM FyMUM UIpajy Ha
CPELMLLILEM JENY CLEHE, JOK CE Ca IEBE CTPAHE HaNnasu CTo Ca pa3Ho-
Pa3H1M NPEeAMETMMA KOjU NPOM3BOAE 3BYKOBE TOKOM NPEACTABE, a Ca
LECHE KaMepa MOBE3aHa Ca BUAEO DUMOM, KOja BHLLE CITYXH Kao rpa-
cockon, Aa Ham NpudAKXKK LWTa ce Aewwasa ca [YCTaBOBOM OKOMHOM
W'y KaKBe HeBO/bE OH ynaaa. [pesmeTy KopuwwheHn 3a NpoM3BOAHY
3ByKa Cy MAejaje Wrana W KaHana, Ha NPUMEP: PyYHE MYTWIMLE W
METAJIHE Yalle, BOAA, BENMKH HAMyHEH Ba/bKAaCTH NPEAMET KOjU NPO-
M3BOAM 3BYK KHLUE, DANOHK WAK LIMPKYCKE 3BMMAAbKE MTA. BpxyHay
Cy OHOMATOMNEjCKH 3BYYHH eeKaTh MAKCUMANHO MCKOPUWHEHH Kao
lycTaBoBe peakuuje Uu AelaBarba. [NyMuM camu 04nase 3a KpeaTus-
He CTONIOBE M MErbajy Ce TOKOM NPEACTaBe, Te NOHEKad AENyje Kao Aa
Cy TEXHHUKA NoApLUKa npeacTasu. opes cjajHux, KpeaTMBHKUX pelle-
Ha [0 KOJUX Cy AOLM, EKMNA NPEACTaBy M3BOAM De3 MjeaHe jesuue
peyu, Kpo3 NOKPET, NAHTOMMMY, MAEC U akpodaTtcke BewThHe. CueHe
Cy NOCTaB/bEHE CIMYHO KOMKKO Tpajy M €NKU30€ LpTaHOT (D1Ama, Ax-
HaMHYHO, anu TaKohe Kao M y LpTaHoM, De3 masHor cykoda ca npu-
Ka3aHum nocneauuama. Maxo cy cueHe JOBO/BHO KpaTKe Aa Adjy jacaH
yBWA y TyCTaBOBY rPELLHOCT, OAHOCHO AHECTE3UPAHOCT, ayTOP W EKKNa
NpeacTaBe Cy Ha BPAO MPEUM3aH HAYMH MOCBEAOYMIM [PYILTBEHOM
MPpaky W3 KOjer Ce HajrnacHuje uyje ,TyTypyTyTy Ty ¥ nopes CBux omno-
3uUMja, CN10DOJHOT MHLLBEHA W YCIPABLEHE KMUME. ,TyTypyTyTy Ty"
W3N1a31 W3 TENEBU30pa, OpMaHa, PpukKMaepa, CnasuHe, na yak u WC
LIOJBE, @ TH CH CAMO Je,aH MaNIK Cay4YECHUK KOJEM HHje JO3BOBEHO Aa
MHCK W oceha.

Mpemaa cmo oa KokaHa MnajeHoBrha HaBUKIM HA APYLITBEHO aH-
raxoBaHe NpejCTaBe, 0BO HWje jesHa 0f OHWX Koja he Te bauatu Ha
3eM/by, LWAMApaTH WK CMN0BATH CMUCIOM, Beh je JoCTa ymepeHa U
TEMIMOM W EHEPTHjOM, HAW3TNE JeJHOCTABHA, /1 MHTEIMTEHTHO 0f-
paheHa 1 JOBO/LHO THXA Aa je YNpaBo THME MOXAa U eeKTHUja O
[MaCOBHMX MOHAB/bAbA LUITA CMO, KO CMO U Te cMo. CBM cmo [ycTas.
Csu npexuBbaBamo , TyTypyTyTy Ty" ¥ MPaK Ha BULLE (DPOHTOBA, anu
Ja I CMO CMPEMHH [ CTBAp Y3MEMO Y CBOje pyKe W Dynemo byau?
Onu npasu? OHK KOjHW CE 3anaxy 3a CBOjE WAE€ane, KOjW WAy 10 Kpaja
33 CBOjMM CHOBHMMa, KOJW OATOBOPHO NPUCTYNajy CBOjUM Aenuma’? [o
kaga hemo duTH KpuBH 3a cee be3 ujeaHe jeauHe nocnesuue?

Katapuna hokosuh (hocupozoriste.rs, 23.12. 2019)

DIRECTOR

KokaN Mrapenovi¢ (Nis, 1970)

He graduated from the Department of Theatre and Radio Directing of the
Faculty of Dramatic Arts in Belgrade, in the class of Miroslav Belovi¢ and
Nikola Jevti¢ (1995). He has directed a varied repertoire, with a rich pal-
ette of authors, ranging from the Ancient Greeks, Renaissance, Baroque,
modernists to the contemporaries. He has directed works of almost all ma-
jor local authors from different generations: Aleksandar Popovi¢, Velimir
Luki¢, Slobodan Seleni¢, Vida Ognjenovi¢, Dusan Kovacevi¢, Ljubomir
Simovi¢, Maja Pelevi¢, Milena Bogavac, etc.

He was the art director of “Dadov” Theatre, resident director and art director
at the National Theatre in Sombor, director of the Drama Department at the
National Theatre in Belgrade, general manager of The Atelje 212 Theatre.

His plays have won at all professional theatre festivals in Serbia, as well
as at important festivals in Hungary, Romania, Bosnia and Herzegovina,
Croatia, Montenegro, Macedonia.

He won the Bojan Stupica Award, a number of the Sterija Festival Awards
(for directing, adaptation and dramatization), the Novi Tvrdava Teatar
Award, as well as other significant awards at festivals in Serbia (UZice,
Jagodina, Vrsac, Paracin, Negotin, Zajecar) and in the region.



REvVIEWS
FiLLED wiTH GUSTAVS

The director incorporates Gustav in our time and our world, denotes him
with dystopia and presents a multiplied hero who is, according to the di-
rector, an accomplice in his own murder. Gustav is the citizen whose main
credo is that a bent neck does not break the straw.

Using slapstick, cabaret, and finally talking to us basically without words,
relying only on dance and music performed by the actors (the author of
the music is Szerda Arpad, and he turns the music into every Gustavs' side-
kick, a kind of a shadow that follows Gustav everywhere he goes), they
show us how flexible the border between the actors and Gustav is, but also
between our protagonists and the audience.

The dramaturge Géli Kornélia manages to set the narrative line divided
in several stories that feature out title hero so that they are performed
without using words (the animated short cartoon was also silent, with only
certain onomatopoeia and other “non-linguistic” sounds) but is also crystal
clear to anyone sitting in the audience.

The director and the rest of the creative team accentuate a not so pleasant
message: every single one of us in the audience, we are all Gustav. We are
the ones who become an accomplice in a crime by not acting out towards
society and ourselves. Just as you are guilty of a crime if you do not report
it. All'is Gustav's Fault first warns us that doing nothing in a voluntary inten-
tion, hence an intended act as well. That is why a mind and certain thought
can turn into an act of crime, whether they are in the form of acts, words
or thoughts themselves. Having a sense of a crime and still agreeing to it
is what makes things serious. Those who do not understand that certainly
have it easier.

Marina Sremac's costumes take Gustav's grey hat and his clerk outfit and
move them into a dystopian realm, so that the outfit becomes almost
black with a hint of a gravedigger's outfit, presenting Gustav as one of the
creatures from the Brechtian theatre who have lost hope and comfort and
thoughts of escaping.

Colorful hats, according to the director, refer to the Brechtian concept of
“first they came for the yellow, the red, and everyone else we do not speak
out for, and then they come for us”. Equally, Marija Kalabi¢'s scenography
denotes the world that is not just devastated, but also deranged in every

possible way, limited to a black coffin placed in the middle of the stage.

The actors — Szorcsik Kriszta, Mészaros Gabor, Mikes Imre Elek, Kucsov
Borisz, and Babos Dévid — act in a self-reflecting manner, in a gentle co-
herence, as the only ones who are active and therefore — the only ones
who are free.

Through the intensity of the performance and the difficulty of the atmo-
sphere created on the scene that speaks about a wasted life, All is Gustav's
Fault brings the audience to the sense of sickness that still pushes it to
question its own life, decisions, and actions. To take a long hard look at
its life while it still can, and to decide whether it is ready for changing it.

Natasa Gvozdenovic (Vreme, January 9™ 2020)

TuturuTUTU TU, OR WHO 1S GUSTAV HERE?

Using a sequence of short but effective scenes, almost as short as the
episodes of Gustav, we have a chance to witness, on the scene of the
Kosztolanyi Dezs6 Theatre Subotica, an investigative theatre where the
actors stick to the middle of the scene, while on the left, there is a desk
with different objects that create sounds during the play, and on the right,
there is a camera connected to a projector — more of a graphoscope — that
shows us Gustav's environment and his troubles. The objects used to create
sounds are a plethora of simple items, such as whisks, metal glasses, water,
a cylinder-shaped object that mimics the sound of the rain, balloons, circus
whistles, etc. The peak of those sounds is the onomatopoeia that presents
Gustav's reactions or actions. The actors walk towards the creative desks
and change during the performance, which sometimes looks like they be-
long to the staff of the play. In addition to amazing and creative solutions
they have reached, the cast performs without uttering a single word and
relying on the movement, pantomime, dance and acrobatic skills instead.
The scenes are as short as the episodes of the cartoon and are just as dy-
namic, but, just like the cartoon, without the main confrontation and con-
sequences. Though the scenes are short enough to present Gustav's sins,
or his state of anesthesia, the director and the cast, in the most precise
way possible, testify today’s social dark where a “Tuturututu tu” sound is
the loudest, regardless of the opposition, free speech and heads held high.
This “Tuturututu tu” sound comes from TVs, closets, fridges, faucets, and
even toilets, and you are just a tiny accomplice who is not allowed to think
and feel yourself.

Katarina Dokovi¢ (hocupozoriste.rs, December 23" 2020)



