HUKO U HULLITA

.1PU TPOLIA" BEOTPAJ WU MY/IC TEATAP
JNA3APEBAL
CPEJIA, 30. CENTEMBAP

DOWN AND OUT

THREEPENNY BELGRADE AND PULS THEATRE

LAZAREVAC
WEDNESDAY, SEPTEMBER 30°'
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Pexuja: AHA NMOIMOBHKR
HU3Bohauu

AJAHKA CEKYJIOBHR
TAMAPA MNJEBHR

MAJA HUKOJTHR

My3unuap: IHMHTPHJE CITIPEMO

PEIHUTE/bKA

Ana Monosuh (Paxat Jlokym) je
Mo30pHILHA peanTebKa M3 beorpasa.
Mo nospatky ca CTpyyHOr ycasplua-
Barba Ha [lalekoM MCTOKY, ca rpynom
npujaTe/ba OCHOBANA j€ HE3ABHCHY
nosopuwHy Ttpyny ,Tpu rpowa“.
HuTepecyjy je hH3MUKM U My3HUKH
TeaTtap, IyTKapCTBO, MaHWMyNaLKja NPEAMETA, LMPKYC, @ H3HAZ CBe-
ra, NepCnekTMBa rMefaoLa U hEroB aHraXMaH y No30pHLLIHOM YKHY!

O ITPEOCTABH

Huko u Huwima je HOBa npeactaBa ymeTHuuke rpyne ,Tpu rpo-
wa" yuja je npemujepa oapxana y [pBom npurpagckom no3opu-
wry Jlasapesau, lync Teatpy, Koje je ¥ KONpOAYLEHT NpeacTase.
lpeacTasy je noapxano MUHKCTAPCTBO 3a KYATYpY ¥ HHPOPMHCa-
we Penybnuke Cpduje.

OBa MyNTMAMCLUMNIMHAPHA NPEACTABA MHCMMPUCAHA Je MEMOAPHMa
Llopya Opsena Huko u Huwima y lMapu3y u JToHgoHy, BEKETOBUM CKUT-
HWUama, banjyoBum TeKCTOM Hawia Hegowa gonasu u3ganeka, Hawie

Director: ANA POPOVIC
Performers

DANKA SEKULOVIC
TAMARA PJEVIC
MAJA NIKOLIC

Musician: DIMITRIJE SPREMO

310 gouupe HAGAneKo, Kao U CBAKOJHEBHLIOM, TOKATTHOM H rnoban-
HOM, TPAH3HLUHOHHUM KaNHUTaIU3MOM U KTHMATCKOM KPHU3OM.

Mpeacrasa npunasa Tpaauumju U3HUKOr Teatpa, He KOPHCTH je-
31K Ka0 CPeACTBO KOMYHHWKaLWje, Beh Cy ieH TEKCT ynpaBo Tena u3-
Bohaua, HUXOBH OHOCH, PUTMOBH, MPEAMETH NPUCYTHH HA CLEHH
KOJW HOCE CHaXaH CUMDONMUKM NOTEHLMjAN M CUTYaLMje KOje HacTa-
Jy Y MHTEPAKLMjK CBUX enemeHaTta. MNaxmwa U MHTepnpeTaTMBHU anat
refaoua, Ha Taj HAYMH, aHTAXKOBAHK Cy anK U 3aDaB/bEHM CBE Bpe-
me npeacrase. [pafehu CHaxaH KNOBHOBCKM W3pa3 kof M3Bohaua,
ayTOPCKH THM JKENK a NPOrOBOPH O 03DW/BHUM TEMAMA Ha MHTAK,
HexaH 1 ocnodahajyhu Hauuh.

AyTopcku THM yuHe peauTeka AHa Monosuh 1 u3Bohauu [laHka
Cexynosuh, umpkycka akpodatkuma, Tamapa [1jesuh, nnecaumua u
Maja Hukonuh, mymuua, u y popmanHom nornesy Hactasbajy HC-
TPAXMBAKE HA NOJbY TENA, M3BOHAUKOT, aNK W SPYLITBEHON, 3aMoye-
TO Y PaHHJUM 3aj€AHHUUKMM NPOjEKTUMA. Y ayTOPCKOM TUMY Hanasu
Ce NpBH NYT MAaAK NepkycoHucTa Jumutpuje Cnpemo, 3aykeH 3a
My3WYKH W3pa3 NpeAcTaBe, a Ty je NoHoBo W Cnasvua [lonawesuh,
W 0Baj MyT OATOBOPHA 3a apT AMPEKUH)Y. AyTOPCKH THM AedHHU-
L€ CBOJy NPEACTaBY KAo APAMCKO-LIMPKYCKO-TAECHH aHTUCMEKTAKI.
OBom npeacTaBom, rpyna ,Tpu rpola” HacTas/ba Aa Heryje Tpagu-
LMjy ,M030pMLLTA 3a CBE TeHepauuje”.

(Janac, 6. 2. 2020)



HOBO,U,I/I, HHCINUPALHJE

Huxo u nuwiaa y lNapu3y u JlongoHy je OpBenos npsy pOMaH.
Hanucao ra je y cBojoj 27. rTOAHHH, NOCNE HECBAKWAALIKET eKCe-
PUMEHTa, Kaja je HamepHo 0Aadpao xuBoT mehy deaHuumma, Kp-
TBama mozaepHor apywTea. OBa Kibura je y3bya/brBO CBEJOYAHCTBO
0 TOM MCKYCTBY, a IMKOBH Kao Lwto cy bopuc, Wapaun, Mapwo, lNeau,
bo30, ocTajy 3ayBek ypesanu y cehare cBakor yutaoua. ,lapucku
CIAMOBH Cy MECTA Fe CE CKyN/bajy eKCLEHTPUYHM Jby W — JbyH KOJU
Cy 3ananu y ycaM/beHUUKH, NOAYYAH Kanyn XKWBOTA M OAYCTaNH 0f,
Tora Aa dyay HopmanHu 1 npucTojHu. beaa ux ocnodaha ycrameHux
CTaHAApAA NMOHALIAA, HCTO KAO LWITO HOBaL, ocnodaha wyae paja.”

(Omnagurcku paguo, 28. 11. 2019)

HAWA HEBOJBA...

Peakuuja AneHa bagjya Ha kpsonponuhe koje ce goroauno y Mapusy
13. HoBemDpa 2015. duna je Op3a M CafpPHUHCKH, JOHEKNE, OYEKH-
BaHa. Pa3nore 3a TEPOPUCTMUKY peakuujy OH MPOHanasW ynpaso y
€BPOMNCKOj NOMWTHUM M, HAPABHO, CBEMNPOXHUMAjyhem KamuTanusmy.
Mocne yBoaHMX penoBa y kojuma ce ocphe Ha cam gorahaj, bagjy
kpehe y npeno3HaT/byBy aHanKM3y OHOra LITO Ha3vBa HEONMDEpaNHUM
KanuTaau3mMoM W ckpomHo npumehyje aa he notnyHo fa Ham pasja-
CHM WTa Ce, 3anpaso, Aoroauno. MocedHy naxmwy obpaha Ha 0bjasy
pata Kojy je apxxasa OpaHLuycka 0bjaBuia TepopH3My W He nponyLuTa

[1a PUMETH KaKO je Ta peakLimja, YHEKONUKO, HenpumepeHa. Haume,
KOMe Ce Ta4HO 00jassbyje pat? [10TOM OLpTaBa CTPYKTYPY CaBPEMEHOT
CBETA, HEHY Pa3HONMKOCT, 3AMPLLEHOCT M CYDjeKTUBHOCT. Y HapeAHOM
kopaky odpaha naxwy Ha caBpemeHe 0bauke dawm3ma, na ou ce,
Ha Kpajy, 3a710)XH0 3@ MPOMEHY CBETA Ha TakaB HAuMH Ja Ou ce u3 Te
MPOMEHE UCK/bYYMH PU3HLIM 310YMHAYKMX CHMITOMA.

(PTC, Paguo beoipag 3, 11. 8. 2016)

O TPYIIH

,Ipv rpowa”“ je HenpoHTHa opranu3aumja y beorpagy koja ce basu
MO30PHLIHOM NPOAYKLMjOM U €4yKaL1joM. [NaBHM TUM YHHE peau-
Tesbke Mapuja Jlunkoscku-bapra v Ana lMonosuh, ¢ Behum dpojem
CapajiH{Ka W3 pasHUX NO30PHILHKX npodeckja. ,Tpu rpowa” 3Ba-
HWYHO nocToju 04 2015, HaKo je NOMEHYTH TUM 0DPO DYHKLHOHH-
cao Kao Hecdopmanua rpyna jow og 2009. roguHe.

Ha peneptoapy ,Tpu rpowa” cy npeactase: Yexajyfiu logoa Cemjyena
beketa, Emuipaniiu CnaBomupa Mpoxeka, Kpaitika uciwopuja saimpe
no HayuHum pagosuma K. T. Jynra, Equim Cape Pagojkosuh kao He-
3aBHCHe, rocTyjyhe npeacTaBe Ha pasHUM cueHama, llpocugda A. T1.
Yexosa, Osge cimoju Hacnos gpame o Aniu UBopa Maptunuha, Not
the Right Leg aytopcku npojexat y Jomy kyntype CTyaeHTCKH rpag,
bowuhna dpuva no Yapncy [lukency, Cyhaje lyke Kypjaukor n Huko
u Huwima. Ocum Cyhaja, koje je nucao 1 pexupao Jlyka Kypjauky,
CBE OCTane npeacrase pexupane cy Mapuja bapHa Jlunkoscku 1
Axa lMonosuh, Kako MHAUBMAYANHO, TAKO M 3aj€HO.

Y nporpamy ,Tpu rpowa“ 0fHeSABHO NOCTOjHU M LMKAYC €AyKaTHB-
HWX NpeJaBatba 0 a31jCkUM M3Bofhaukkm kyntypama ,C oHe cTpaHe
uMBMAM3auMje”. YnaHosu ,Tpu rpotua” akTMBHK Cy M Ha NOJbY Pa3Bo-
ja Aeyje nydavKe M HOBMX MOETHKA Y MO30PHLLTY 3@ Jely U mnaje
o4 2018. unaHosu cy opranusauuje ACUTEX Cpbuja, y kojy cy
NPUM/BEHH Ca Nporpamom Manu Go3oputunu exciepiiu.

,TpH TpoLLa” je BULWECTPYKO TOKANHO U HHTEPHALMOHAHO Harpahu-
BaHa OpraH13auuja. 3anaramem 3a 0TBOPEHY, CNI0D0AHY W CONUAAP-
Hy cueHy, capahyyje ca Behum bpojem Apyrux He3aBUCHKX OpraHK3a-
uuja, Tpyna v nojefuHaua.




DIRECTOR

Ana Popovic¢ (Lokum) is a theatre director from Belgrade. After returning
from training at the Far East, she founded, with a group of friends, an in-
dependent theatre group Threepenny. She is interested in the physical and
musical theatre, puppetry, object manipulation, circus, and, above all, the
perspective of the audience and their involvement in the theatre act!

ABOUT THE PLAY

Down and Qut is a new play by the Threepenny production, and it had
its premiere in the Puls Theatre in Lazarevac, which also co-produced
the play. The production is supported by the Ministry of Culture and
Information of the Republic of Serbia.

This interdisciplinary play is inspired by George Orwell's memoir Down
and Out in Paris and London, Beckett's bums, Alain Badiou's pamphlet
Notre mal vient de plus loin, as well as our everyday lives, both local and
global, transitional capitalism and climate crisis.

The play belongs to the tradition of physical theater, not using the lan-
guage as a means of communication, but its text is presented by the
performers' bodies, their relations, rhythms, objects present on the
stage carrying strong symbolic potential, as well as the situations that
are produced in the interaction of all those elements. The attention and
interpretive tool of the audience, in that way, are highly engaged yet
also entertained throughout the play. By building a strong clownish ex-
pression in the performers, the author team wants to speak about seri-
ous topics in a subtle, gentle, and liberating way.

The creative team of this play consists of the director Ana Popovi¢ and
the performers Danka Sekuli¢, a circus acrobat, Tamara Pjevi¢, a danc-
er, and Maja Nikoli¢, an actress. In a formal view, they continue the
research on the body, the performer’s body, but also the social body, all
started in the previous projects they worked on together. The creative
team here first time includes a young percussionist Dimitrije Spremo,
who is in charge of the musical expression of the play, and we see Slavica
Dolasevi¢ again, in charge of the art direction. The creative team de-
fines its play as a drama-circus-dance anti-spectacle. With this play, the
Threepenny production continues to create the “theatre for all ages”.

(Danas, February 6 2020)



CAUSES, INSPIRATIONS

Down and Out in Paris and London is George Orwell's first full-length work.
He wrote it at the age of 27, after a unique experience when he deliber-
ately chose to live among the homeless, the victims of modern society.
This is an exciting record of that experience, and the characters such as
Boris, Charlie, Mario, Paddy, and Bozo forever stay embedded in every
reader's memory. “The Paris slums are a gathering-place for eccentric
people — people who have fallen into solitary, half-mad grooves of life
and given up trying to be normal or decent. Poverty frees them from
ordinary standards of behaviour, just as money frees people from work.”

(Youth Radio, November 28t 2019)

OuR TROUBLE...

Alain Badiou's reaction to the bloodshed in Paris on November 13t 2015
was quick and, when speaking of its content, somewhat expected. He
finds the reasons for the terrorist reaction in European politics and, of
course, the pervasive capitalism. After introductory lines in which he
looks back at the event itself, Badiou embarks on a recognizable analysis
of neoliberal capitalism and notices that he will fully explain to us what
had actually happened. He pays special attention to the French declara-
tion of war against terrorism and does not fail to notice that this reaction
is somewhat inappropriate. Namely, who exactly is this war declared to?
He then outlines the structure of the modern world, its diversity, intrica-

cies, and subjectivity. In the next step, he focuses on the modern forms
of fascism, and, finally, advocates for a change in the world in such a way
as to exclude the risks of criminal symptoms from that change.

(Radio Television of Serbia, Radio Belgrade 3, August 11™ 2016)

ABOUT THE ENSEMBLE

Threepenny is a non-profit organization from Belgrade that deals with
theatre production and education. The main creative team is consisted
of Marija Lipovski-Barna and Ana Popovi¢, with a number of their col-
laborators from different theatric professions. Threepenny was formally
founded in 2015, though the mentioned group of people has worked
together as a non-formal group since 2009.

Some of their plays include: Waiting for Godot (Samuel Beckett), Emigrants
(Slawomir Mrozek), A Short History of Fire (based on C. G. Jung), Oedipus
(Sara Radojkovi¢, an independent guest show on different stages), A
Marriage Proposal (A. P. Chekhov), This is Where the Title of the Drama about
Ante Is (Ivor Martinic), Not the Right Leg (author project in the Student's
City Cultural Center), A Christmas Carol (Charles Dickens), Fates (Luka
Kurjacki) and Down and Out. Besides the play Fates, written and direct-
ed by Luka Kurjacki, all the other plays were directed by Marija Barna
Lipkovski and Ana Popovic, either individually or collaboratively.

Threepenny has recently introduced a new cycle of educational workshops
on Asian performative cultures, “The Other Side of Civilization”. The mem-
bers of the ensemble are active when it comes to developing the children’s
audience and new poetics in theatre for children and young adults, and
since 2018, they have been members of the ASSITE] Serbia organization,
where they participate with their program Young Theatre Experts.

Threepenny has won numerous local and international awards.
Advocating an open, free, and solidary scene, they have collaborated
with a number of other independent organizations, ensembles, and
individuals.



